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Synopsis

In 17th Century Amsterdam, an orphaned girl (Alicia Vikander) is forcibly married
to a rich and powerful merchant (Christoph Waltz) – an unhappy “arrangement”
that saves her from poverty. After her husband commissions a portrait, she
begins a passionate affair with the painter (Dane DeHaan), a struggling young
artist. Seeking to escape the merchant’s ever-reaching grasp, the lovers risk
everything and enter the frenzied tulip bulb market, with the hope that the right
bulb will make a fortune and buy their freedom.
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Production Story

The Genesis of the Film
Producer Alison Owen read the book Tulip Fever before it was even published
and instantly bought the option. Having read a review of a factual book about the
tulip fever of 1630s Amsterdam, she was fascinated by the concept of this mania
and how “it was the first example of the futures market and it was the first time
that money was represented in metaphorical terms, in certificates, and tulip
bulbs. I thought it sounded really fascinating, and as a producer you’re always
looking out for interesting backdrops for a story.” She continues: “A few months
later I read a round up of what was being published in the New Year, and it
mentioned that Deborah Moggach’s novel Tulip Fever was coming out in May – a
love story set in Amsterdam. I thought, I wonder if somebody’s done the job for
me, of finding a story to set against this backdrop…When I read the manuscript, I
felt, in story terms, that I’d discovered ‘The Beatles’, because it’s such a great
story…it’s engineered to perfection, it’s got great characters and was obviously of
the time.”
Within forty-eight hours of buying the option and sending it out, Owen had offers
from Stephen Spielberg, Ridley Scott and Harvey Weinstein. Due to a series of
obstacles, however, Owen took another fifteen years finally to go into production
on the film, which she now sees as a positive setback: “I was devastated when
the film fell through the first time, because I’d felt that it was very much of the
zeitgeist. Little did I know that it was actually becoming more and more zeitgeisty,
if that’s possible! The recession that we were experiencing when I first optioned
this book was only the start of a bunch of financial consequences that we’ve
been suffering globally ever since. If anything, it’s a lot more relevant now then it
was then.”
Fifteen years later, her tenacity and vision finally paid off and in May 2014 the
film went into production.

From Book to Script to Screen
For Alison Owen, Deborah Moggach’s novel was a fascinating read: “It’s got so
many layers it’s hard to condense them, but that’s the challenge, trying to fit
everything into the script. It’s a fantastic love story set against this amazing
backdrop, and at the heart of it, it’s a metaphor about love, lust and passion. The
most highly valued tulips were the ones that broke into colors and stripes and
were called breakers. At the time, they had no idea why that happened, but in
actuality it was because of a virus. Ironically, the most valuable bulbs were the
ones that were diseased, carrying the seeds of their own destruction, ultimately
rotting. Of course that’s a wonderful metaphor for the adulterous love that takes
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place in the novel. It is this wonderful love, this great passion, but because it’s an
elicit love, it also carries the seeds of its own destruction.”
She continues: “Another thing I loved about Deborah’s novel is the way that you
love everyone in it. That’s really hard to pull off and that was the hardest thing to
pull off in its transition to script form. You love all these people, yet none of them
at the expense of each other. That’s much easier to do in a book where you can
have an internal narrative as Deborah does, telling the story from each
character’s point of view. In an adaptation it’s much harder to do that. We got
there in the end, but it’s so delicate, it’s like a house of cards.”
Alicia Vikander, who plays Sophia had heard about the project and was keen to
be a part of it. She explains: “I knew it was a Tom Stoppard script and I’d worked
with him on ‘Anna Karenina’. I got hold of the script because I’d heard such good
things about it and I just fell in love with it. It’s a costume drama, but it’s the wit
and the pace and thrill that made me cry and laugh. It could have been a farce,
but instead it’s so intelligent. It’s very difficult to find great female roles and in
this both the female lead roles are very complex and diverse characters.” She
continues: “Tom’s script has so much subtext and nuance – it’s just quite
brilliant.”
For Dane DeHaan who plays Jan Van Loos, it was the way the script resonated
with our contemporary world that initially drew him in: “It was the first stock
market crash; the first time that people got really obsessed with buying things
that weren’t technically worth anything, giving them extreme value to the point
that they became completely invaluable.”
Alison Owen and Director Justin Chadwick previously collaborated on his first
feature film, ‘The Other Boleyn Girl’. He explains that whilst shooting ‘Mandela:
Long Walk to Freedom’ in South Africa, his Producer Harvey Weinstein had
shown him the script and he loved it, saying: “I loved the ride of it. I went back to
the book, I love the book too. It’s a real page turner, and I defy anybody to pick
up that book and not read it in one sitting.”
He continues: “I wasn’t particularly looking to go back and do a period movie, as I
wanted to make something that was modern, but this felt completely modern and
I could approach it in a way that was contemporary and visceral. It was a great
story and, yes, it was set in a period, but in the end it’s a romantic thriller and that
was what I was so excited about. It got me thinking about how we could make a
non-traditional period movie. How could you actually make an immersive movie,
drop an audience right in amongst it, and show this crazy idea that these two
young people have, and the consequences of that human emotion and the
tragedy?”
Adds Alison Owen: “This film needed to be informed by someone with a lot of
heart, and you couldn’t possibly have more heart than Justin. He is incredibly
4

instinctive, which is a quality you don’t find that much these days. People tend to
act more with their intellect than their heart and instinct. Justin’s also very
collaborative and values everyone’s contribution.”
Chadwick was drawn to the story, but had some problems with the script until he
persuaded writer, Tom Stoppard, to renew his involvement in the project.
Describes Chadwick: “The script was complicated and it took me a while to
unravel. I think various people had come on board and they’d tried to rewrite it
and do various drafts with other directors and writer director combinations that
had fallen by the wayside, and it was a messy script. I asked Alison for a copy of
the 2003 version, which was purely Tom Stoppard’s version and immediately I
could see how we could do it. I managed to get hold of Tom who’d not been
involved in the project since it had fallen apart. I went to see him with my story
boards and what I was thinking of doing with it and we went through the script
page by page. I had the most amazing time with him exploring the kind of film
that we wanted to make and what would be relevant now. That was the real
start, the real drive that we had, then the blueprint came after we started to work
together on the movie.”
For Chadwick, it was of the utmost importance that the story feel relevant and the
audience be enveloped in the action. He explains: “I wanted to make a period
movie feel visceral and emotional and just drop the audience in amongst the
action. This isn’t like a period movie that’s set in a stately home; this is about
working-class people and middle-class people. It was at a time when working
class and middle-class traders could actually have vast wealth. They’d just
newly discovered that the world was round. Ships were going around the world
bringing cargo in from all over and they were questioning the presence of God
and what that meant to them. There wasn’t the class system that there is, or was,
in this country. It was a really intoxicating time, where money was sloshing
around.”
For Dane DeHaan, it was not just the script but also the director that drew him in:
“The first time I talked with Justin, he talked about taking this heightened Tom
Stoppard language and making it real and making it live in a way that hasn’t
really been done before, really grounding it in reality – and that’s what I’m all
about in my work. Justin’s also such a passionate person, with this infectious
energy and when he gets excited about something, you can’t help but get excited
about it as well.”
Adds Alicia Vikander: “Justin is very involved and really gives us a lot of his time
and I’ve felt very safe. He’s tough, which is good, and pushes the actors, so he’s
been very good to work with.”
For Holliday Grainger who plays Maria: “There’s this swirl of tulip fever in the film
and passion everywhere and laughing and gambling and drinking. I feel like the
pace of the film is like a rolling ball down a hill that gathers momentum and just
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explodes at the end. Justin seems to have been completely affected by tulip
fever. He’s got this enthusiasm every day and just seemed excited to be on set
and you can’t help but be affected by that. He puts a lot of faith in you to do what
you’re doing and freedom to move around the sets. We had these lush sets to
play with and wonderful props, which he really wants you to use, so you can
always be in the moment and as truthful as possible.”
Judi Dench agrees that Chadwick is a force of nature: “He’s absolutely a power
of energy and enthusiasm and he gets everybody energized and says what he
thinks and what he wants to get.”

The Characters
Sophia Sandvoort
Chadwick had seen much of Alicia Vikander’s previous work and was impressed
by her talent. He explains: “She's dynamic; strong; Yet she’s vulnerable. She
can play complicated characters and give complete honesty. And you know, in all
the movies that she's done, she's been completely true. I talked to her about the
film, and we really got on, and we both wanted the same thing for it. It’s a
complicated journey for her character, and in a way, I wanted Sophia to be
played as a modern woman. At that particular moment in time, there was an
enlightenment that was happening in Amsterdam, and there was equality
between men and women, and it felt like we needed to have a strong, young
actor playing that role, opposite Christoph. I loved her work and I loved her work
ethic.”
Vikander was at pains to ensure that her character had some integrity and was
not a two-dimensional interpretation of a young flighty woman who would go off
with the first handsome young man that she met. She explains: “Cornelis is
somebody that Sophia cares for a lot, shares a life with and with whom she is
very much in love. When Jan first steps into her life she doesn’t want to be part
of anything with him, because she comes from a very Christian background and
she has a husband that she loves and a life that she wouldn’t just give away for
something else. The love triangle is created because she is torn between the life
she wants with Jan and the one she has. Even though she has love for Cornelis,
she’s a young woman who hasn’t really experienced passion. I think everybody
knows that the first time that happens, that you can’t really control it.”
Adds Producer Alison Owen: “I was always vehement about Sophia being very
young because the plan itself is a bit crackpot, the product of a young girl’s
imagination. If it was an older woman that dreamt it, you would either think she
was a bit stupid, or that it was too Machiavellian. It was essential to have the
exuberance and the simplicity and innocence of a young girl who would really
believe she was doing a good thing for everybody.” She continues: “It’s a tough
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one, you want to catch somebody who is just on the rise and Alicia is breaking
through to great things. She’s an extraordinary actress.”
For Dane DeHaan, Vikander has the ability to bewitch, as he describes the
moment that Jan meets Sophia for the first time: “When Sophia walks down the
stairs Jan is taken from the start by her beauty. He’s very curious as to how she
got herself in the position of being married to the older man. He has so many
questions, but ultimately he’s blown away by her beauty.” He continues: “De Bye
[Kevin McKidd] is a very rich collector that Jan hopes to sell a painting to, but he
tells Jan that his work is lacking obsession. Jan is really happy to drink a beer all
day long and paint for as long as he can get by. When Sophia walks down the
stairs, his obsession with her begins and he learns what it means to be
obsessed. Sophia becomes the object of all of his paintings and he can’t stop
thinking about her, which fuels the passion and the love that he has for her and
his need just to be with her.”
Before he met Vikander, DeHaan watched some of her films and was
immediately thrilled at the prospect of working with her: “I watched ‘A Royal
Affair’ and it’s just unbelievable how good she is. She’s speaking all these
different languages, but she is still so captivating and internally complex. She
really is such a brilliant actress, that I was excited to work with her and discover
who she was.”
Vikander explains how important it was for her that she sat for the portrait of
Sophia that was used in the film: “I actually sat for a painter to make the portrait
in the film and it is quite intense. In my job I look into people’s eyes that I don’t
know that well, but when a painter looked at me, I got a bit scared because he
was really trying to figure out who I am. The relationship between the painter
and the person that gets painted is quite intense and I definitely brought that to
the scenes with Dane. It really helped both of us to have that context to Jan
painting Sophia. I think it really brought out the passion.”
Jan Van Loos
Chadwick was also thrilled with the casting of Dane DeHaan: “I'd seen Dane in
independent movies, and loved the way he had an edge to him, and a romance
to him. He hadn't played a leading man before, which was exciting for me, and to
him. I thought there was something about Dane that could just capture that spirit
and sensitivity of the artist, but also the danger for a man who was prepared to
go to any length for somebody he loves, and the passion that he needed.”
Adds Alison Owen: “Dane is so charismatic. When the camera’s on him and he
smiles, it feels like the sun’s come out and you don’t want to look anywhere else.
He even pulls off the feat of looking very European and fits into the period very
well with real grace and elegance.” She continues: “You really believe him as an
artist, you can see he’s interested and has that kind of mentality. The paintings
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were such a feature of this, that they had to be good and Dane had to feel
realistic and credible as a painter.”
DeHaan describes why Jan was an interesting character for him to play: “Jan is
very much a true hero. He’s untroubled, just a hero that goes wholeheartedly at
something in the name of love. I haven’t really played a hero like that before.”
Playing an artist convincingly was always going to be difficult and yet was an
essential component for DeHaan to master in his need to make the experience
as real as possible. To that end, he spent some time learning how to paint under
the tutelage of artist Jamie Routley, whose portraits have been exhibited,
amongst other places, at the National Portrait Gallery in the BP Portrait Award
Exhibition and is the artist who painted the portraits used in the film. Explains
DeHaan: “I’m not a painter, and going into this I’d have given myself a third grade
drawing level. Then I met Jamie, who trained in Florence in the seventeenth
century style. He makes his own paints and paints as Jan would paint. Jamie
was an amazing, invaluable resource because he gave me painting lessons and
taught me how to make it look real.”
He continues: “A lot of times in movies, you see this really stereotypical movie
version of a painter just standing in front of the painting at his easel. But that’s
not really how it was done. It was about stepping back and taking it in.
Everything you see in the movie is authentic to how these Dutch painters were
probably painting. It was important for me to get that right and to get it
accurately. I think I may be high school level at this point in my painting.”
For Alicia Vikander, it was a pleasure to perform opposite DeHaan: “He has such
intensity to him, and he’s a brilliant actor so I was very excited and happy when I
knew we were going to do this together. That intensity that I’d seen before, he is
really bringing to the character of Jan as well – and that is very sexy.”
Adds Kevin McKidd, who plays Johan de Bye: “He’s a very committed serious
young actor playing a young artist who’s passionate about his work. Dane’s
instincts are bang on and he knows what he’s after, but he’s willing to try out
other ideas. Sometimes, when you’ve got the pressure of being the lead actor I
think it can shut you down a little bit and make people feel uptight, but he’s very
free and willing and wanting to play with all of us.”
Cornelis Sandvoort
Justin Chadwick explains the casting of Christoph Waltz: “Christoph was one of
the first casting ideas for the film. The book hints at an older man, and the
screenplay hinted at somebody much older. However, I felt that it was better to
have somebody a little younger; a powerful man, a merchant, who had made his
fortune, who was still alive and would add a dynamic to that relationship that was
more complicated. Some people might watch the film and root for Cornelis, and
that felt important and was a new way of thinking about that character. That
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really was the starting block, and once we got Christoph in, we could make
Cornelis into a powerful man, not this doddery buffoon of a character, as was
originally written, but a real force. That casting choice amped up the danger and
it amped up the emotion of what Sophia was doing to him. Christoph is a master
– he is a joy to work with, and we were very lucky that we were able to carve out
some time with him, because he's such an important key role in the film. And just
having him in there sets the tone. It's unexpected, and this cast is not what you
thought it was going to be. It's not your usual British period drama. This is a
much more exciting, dynamic, eclectic cast than was originally thought.”
Adds Alison Owen: “Christoph has made Cornelis a much more fully realized
character than was originally anticipated. He has much more depth and is much
less of a cuckold and a buffoon from that medieval renaissance tradition.
Christoph makes you feel everything that you need to really believe the plot. One
thing that we needed that was a very hard balance to achieve was to make him
feel kind enough that you would sympathize with him, yet not so kind that you
wouldn’t feel that Sophia had a good excuse to want to go and sleep with the
painter. He needed to be dangerous enough that they would be a little bit scared
of him and would want to leave. You have to have all of these qualities without
one tipping over the other and Christoph is a perfect blend of them all – he really
does make you feel sorry for him. He’s a real man, a powerful man. You
understand why Sophia would be drawn to a young guy of her own age, but you
also understand why you wouldn’t want Cornelis after you either. You can write
those qualities in a book or script, but to actually show them is something else.”
For Deborah Moggach, the writer of the novel Tulip Fever, on which the film is
based, the casting of Christoph Waltz added a dimension to the story that she
greatly appreciates: “We’ve got a very stunning actor playing Cornelis, and that
brings a whole new dynamic to that marriage. It makes it much more interesting
because he’s got a face which is filled with sorrow and depth; he’s got huge nous
to the way he acts. Christoph is a wonderful actor, but because he’s so attractive
and younger than I would have expected, it makes the dynamic between him and
Sophia really interesting. We care about him much more. He’s not just an old
duffer blithering on about tulip bulbs and his business down in the docks. He’s a
man who’s suffered hugely with the loss of his first wife. There’s a relationship
between them which is much more interesting and that was thrilling to see played
out.”
Dane DeHaan was interested in the juxtaposition of the characters of Cornelis
and his own character explaining: “I think Cornelis and Jan are polar opposites.
Cornelis is the businessman, he’s money minded and trying to take advantage of
what’s going on in Amsterdam at the time and really capitalize on the spice trade.
He’s all about making money for himself. Jan is the exact opposite. He wants to
be able to express himself and he wants to create things and become a better
artist and live that life. He’s not so concerned about being rich; he really just
wants to be able to get by and to continue to create. They really don’t get along
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with each other from the start because Cornelis is there looking for answers and
Jan is there wanting the process of painting the portrait to unfold in a natural
way.”
Vikander found working with Waltz very satisfying in that he was able to bring a
lightness of touch to some very intense and emotional material. She explains:
“He brings a lot of humor to the screen, but also in real life too, so I had a lot of
fun working with him. He was going off to another project so we did all of his
scenes in the first three weeks and we got to work quite intensely together
creating our characters. It was interesting to see how we were able to, hopefully,
nail the humor that is needed in certain scenes and then still keep the
authenticity of the emotions in other scenes which are heartbreaking. We’ve seen
Christoph in a lot of big films where he’s very funny, but it was nice to see him be
so delicate in this film and emotional.”
Maria and Willem
Says Chadwick: “The heart of the film, for me, was Willem and Maria – the
workers, the actual people that are making it happen. One is a fishmonger and
one the maid of the house. It was important that they had a tangible chemistry
together. Holliday Grainger and Jack O'Connell, from the moment you see them
on camera, you just fall in love with them as a couple because they have that
magic screen chemistry that rarely happens and they just completely physically
connect. That gave us a real good heart and backbone for the film.”
Holliday Grainger describes her character’s love for Willem: “Maria is a young
maid to Sophia and Cornelis and is quite good friends with Sophia because
they’re of a similar age. She is head over heels in love with Willem and it’s a
lovely relationship in the script because it’s a proper love. It’s not the fevered
romance of Jan and Sophia nor the sedate marriage that Cornelis and Sophia
have. Their relationship feels quite modern in its trueness and it’s quite tender,
as well as being raunchy some of the time – she’s a maid, he’s a fisherman, they
both want to roll around!” Adds Jack O’Connell, who plays Willem, on the subject
of their love: “It’s a really uncensored, genuine, potent love between Willem and
Maria. Their dreams have such a currency, that it’s almost solidified.”
Grainger was also interested in the connection between her character and
Sophia: “The relationship between Maria and Sophia has an interesting dynamic
in that they’re similar ages and they both come from poor working-class
backgrounds, yet they’ve ended up in completely different places in life. There is
a definite kind of maid-mistress relationship, but at the same time they become
incredibly close through the pregnancy because they’re relying on each other,
both physically and mentally. Maria’s got Sophia’s future in her hands, and if it
wasn’t for Sophia’s plan, Maria would be destitute and on the streets with a child.
They’ve sacrificed a lot for each other and so there’s this unspoken bond and
appreciation which makes it really sad when eventually, after the drama of giving
birth, they have to part forever.”
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Grainger also really enjoyed working with Jack O’Connell: “We spent quite a lot
of time in rehearsals hanging around and pretending to rehearse, which is always
useful to get to know each other and find out where your dynamic sits. Jack is
great to work with. We ended up improvising our first scene together and he’s
the best to improvise with. He’s got such a strong instinct and hates it if it doesn’t
feel true and real.”
For Jack O’Connell, Willem brought an important dynamic to the overall film. He
explains: “Willem’s a working man. The cliché would be a sort of version of a
working-class hero, but that doesn’t write itself. The intention is that Willem is
likeable. We like Willem, and we’ll forgive him from time to time, hopefully. But
within this storyline he represents, along with Maria, a lower social class than the
one that Jan, Cornelis and Sophia would represent.” He continues: “He’s a
working man, he doesn’t prioritize himself, he’s very selfless, and these are traits
that I really respect in people too. To be able to bring it into my work, I have to
be thankful to the likes of Tom [Stoppard], to give me that sort of blueprint
originally. In order to depict Amsterdam, I think we have to get an insight of
almost the bottom of the pile. I guess Willem takes his own initiative in going and
gambling on these tulips, and there’s no guarantee for him. It’s going to go either
way for him, and it’s all or nothing, so there’s jeopardy in it, it’s not an overnight
decision.”
For O’Connell, the contrast of Willem and Maria’s lives with those of his employer
adds an interesting juxtaposition to the narrative: “In comparison to the aesthetic,
this visual nature of what we’re depicting the upper classes as being – the
luxuries, the pleasantries, the shiny, spick and span clean nature – once you’re in
a sector that can’t afford any of that, for me, in this story anyway, it shows a
heightened version of everything that I think Jan and Sophia and Cornelis
certainly want to achieve for themselves. Free of any greed are Willem and
Maria, and that’s why it was important for Holliday and I to make each other
laugh on camera. We were able to improvise some stuff as well and get genuine
laughter out of each other and seem totally happy with each other. I think that
form of unity is a form of medication for the two of them. And I consider Willem a
bit addicted to Maria.”
Some Supporting Characters
Alongside the four main characters, there a host of interesting personalities who
add richness to the story.
Zach Galifianakis plays Jan’s manservant and friend Gerrit. Galifianakis explains:
“I was interested in it because the story was really great and the atmosphere in
which it takes place. You do tend to look at all the elements when you’re trying to
figure out if you can do a job or not. The script, to me, was enough. But the fact
that Justin was directing it and that there are these really legitimate actors as well
helped too.” In addition, Galifianakis had a soft spot for the character: “Gerrit is
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the assistant to a struggling artist – he’s a minion. He’s not the brightest guy, but
he’s sweet.”
For Alison Owen, the casting of Galifianakis could not have been better: “Zach
inhabits the character better than I could have dreamed of. When you’ve been
with a piece of material for a long time, you have something very clear in your
mind’s eye; the bad part of film making is when the process falls short of your
expectations. When I saw Zach perform in the role, he was so much better than I
could have imagined.”
Director Chadwick was thrilled when Dame Judi Dench took on the role of the
Abbess, a new character introduced into the screenplay that was not in the
original book. He explains: “You've got this illegal tulip world that's happening in
the backs of taverns, and you've got these orphanages full of children that have
been left by the wars that happened, and the famines and the plague. We
needed a character that would connect all these worlds, and Tom [Stoppard]
wrote in the very final draft of the movie a character which bound them altogether
– the Abbess, which is played by the beautiful Judi Dench. What a joy! It was a
dream come true for all of us. Her energy was just extraordinary from the
moment she arrives on set. It upped everybody's game, and fortunately, a lot of
the young cast had the chance to do a scene with her and she was just electric.”
He continues: “There's something that comes from her eyes that just connects
with other human beings. She's tough in the film, but she does it with such truth
and grace. It was an honor.”
Dench describes her character thus: “The Abbess grows a lot of tulips and knows
everything about the bulbs, from the sizes and how to weigh them to the price of
them. She enables the story to go ahead. She gets her hands dirty and is very
hard working. They’re all proper working nuns. She doesn’t stand on ceremony,
she’s quite rude, and she smokes a pipe.”
For Alison Owen, having Dench in the film was a coup: “Whenever you watch a
movie with Judi Dench in it, the excitement and the invigoration of the audience
when she pops up is so palpable. When she’s on screen it’s like somebody
making you sit up and take notice.”
Matthew Morrison plays Mattheus, Jan’s boisterous and fun-loving friend. As
Morrison explains: “Mattheus loves living. He loves booze, he loves art, and he
loves women. He is really sophisticated, and I think he’s bright, but he’s a little
lacking as an artist himself. He’s gone as far as he can go, but he sees
something in Jan that he’s drawn to and he becomes good friends with him, and
sees a great potential in him. He’s a wheeler and dealer. He knows all the
merchants, all the buyers and sellers, and the traders and he exploits his
relationship with them.”
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He continues: “You look at these costumes and think period piece, but it’s really
so current. We deal with this kind of stuff today in the stock market and it’s this
crazy world where they keep buying and buying and selling tulips and they keep
increasing the prices of them. They think it’s just going to go on forever and the
reality is the bubble has to burst at some point. I think Mattheus is smart enough
to know that that is going to happen and he’s looking at everyone having so
much fun and they’re so drunk on the excitement of everyone around them, they
don’t quite see what is about to happen.”
Tom Hollander plays Dr. Sorgh, who he explains is: “An apothecary, a fertility
doctor, who, as they don’t have the right medicine in 1630, gets women pregnant
by having sex with them. I think maybe he enjoyed it once upon a time, but now
it’s become burdensome and I think he’d quite like to be loved and not this seedy
doctor.” He continues: “He is drawn into the deception plot of Sophia which all
leads to the terrible tragedy for Cornelis, her husband, which Dr. Sorgh observes.
He is both a comedy doctor, but also a compassionate man by the end of the
story.”
Yet another interesting supporting cast member is Kevin McKidd who plays
Johan de Bye, who he describes as: “A very well-heeled merchant, who has
become a specialist in art dealing and becomes the benefactor of Jan. What I
like about the character is that Justin [Chadwick] was adamant that he shouldn’t
be posh, just because he’s rich, and he’s somebody who’s come up from the
streets and made a lot of money.”
For the artists’ models in the film, present day models were cast, namely Cara
Delevingne and Daisy Lowe. Delevingne explains that the models of that era
were mainly prostitutes, but that her character, Annetje, was clever enough to
take advantage of her situation: “She’s definitely a prostitute but she uses her
worth. She steals money, she makes money, and she’s a clever girl. In the
tavern, she’s got her blackboard up and is betting as well…She’s not just selling
her body; she’s selling herself for a reason. I think women were not really
respected in those times so she’s clever and the men that know her respect her,
so that’s always good. I like to play strong characters, whether they’re prostitutes
or not. At least she’s a strong one. She’s a hustler. She’s hustling. I think that’s
great.”

Tulip Mania
“Tulips then were new to Holland, and they were rare. To us the ultimate in
Dutch domesticity, in the 1630s this fragile and changeable bloom represented
novelty, unpredictability, excitement – a splash of the exotic east, a collector’s
item for the curious and the wealthy, rather than a simple and unpretentious
flower in a jug on the kitchen table.” - Anne Goldgar, Author of Tulipmania
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Arriving from Constantinople to the Dutch United Provinces in the early
seventeenth century, the tulip was considered to be a symbol of wealth and the
ultimate in sophistication. With trade routes opening to the east and west of
Europe, a privileged section of society emerged that had a disposable income to
spend on ostentatious and beautiful objects including gardens and rare flowers,
such as tulips. Indeed, many men and women of all classes now had a
disposable income and enjoyed higher standards of living in comparison to other
countries’ standards of the era.
As time continued, the fascination with ever more rare varieties of the flower
became a Dutch obsession and by 1636 they were being traded on the
Amsterdam stock exchange.
By 1637, when the film is set, during this ‘Dutch Golden Age’, Amsterdam was in
a moment of great change. The Protestant Reformation had just taken place and
the United Provinces were a great trading and shipping power around the globe.
Amsterdam itself was very wealthy and cosmopolitan as well as a very liberal
and free place to live.
In the 1630s, the Amsterdam stock exchange traded only between noon and
2pm and dealt in hundreds of commodities, although tulips were not amongst
them. In time, the tulip traders found that meeting in back rooms of taverns
served as a convenient meeting point.
There was a wide variety of bulbs on offer, from the cheapest single color variety
up to the exquisite and delicately marked Semper Augustus tulip, which was very
rare with perhaps a dozen blooms ever known to exist. Single bulbs of the
Semper Augustus changed hands for twice the cost of a house.
To begin with, tulips were dealt by the bulb, and only in the summer season, but
from the autumn of 1635, this changed when tulips which were still in the ground
started to be traded. The bulb itself was now no longer the unit of currency, but it
was rather a note promising the bulb to the buyer. These promissory notes
meant that tulips could be traded through the winter months and that it was no
longer tulip bulbs that were being traded, but notes about tulip bulbs that may not
even have existed. This was the first futures market.
From December 1636 to January 1637 the tulip bulb craze reached its peak and
could be said to have turned into a mania. However, by the first week of
February the bottom had fallen out of the market and panic set in as traders
realized that they had to sell as quickly as possible.
Despite attempts to regulate the market as everybody tried to sell commodities
that they did not have, nor had they ever had, many of the tulip traders never
recovered from the bust.
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Tulip mania could be considered one of the earliest economic bubbles. It was a
forerunner to the South Sea Bubble and all the other financial schemes that start
with wild speculation and end with a crash of epic proportions.
Research
Tulipomania – Mike Dash – Indigo 1999
Tulipmania: Money, Honor, and Knowledge in the Dutch Golden Age – Anne
Goldgar – The University of Chicago Press 2007
Dutch Art – Inspiration and Execution
The writer of the novel Tulip Fever on which the film is based, Deborah Moggach
describes how her interest in Dutch art inspired the work: “Twenty years ago I
went to a sale at Christie’s because I’d seen this painting in the auction. I loved it
to bits and I bought it. It’s painted in 1630, I think, and it’s of a woman getting
ready to go out. She’s wearing a little fur-trimmed velvet jacket, which was the
fashion of the time, and she’s looking out of the canvas at us with a rather
enigmatic expression on her face. Her maidservant is bringing her a little pearl
necklace to put around her neck and her manservant is bringing her a glass of
wine. She’s obviously quite pampered, quite rich, but her face was just
enigmatic, and I thought, ‘She’s up to no good; I wonder where she’s going? Is
she getting ready to go out? Is she going out somewhere she shouldn’t be going
out?” I hung the painting in my sitting room and gazed and gazed at it, and this
story came to me.’”
Moggach continues: “At the time I was living with a painter and he got very
involved with the story too. As I was writing the book inspired by this painting, I
was doing up the house that I’d bought for him and me to live in and he drew me
drawings from Vermeer paintings, drawings to illustrate the book as I wrote it. He
was also renovating the house like a Vermeer. We would build a fireplace that
he’d copied from a 17th century Dutch painting. It was wildly romantic. We split
up in the end, but it was lovely at the time.”
Moggach was deeply affected by Dutch art of the time and explains: “I wrote the
book in this great fever of love – both for my partner but also for Dutch art,
because they tell such stories. In this quiet domestic scene of this woman getting
ready to go out there was a whole drama going on. I think in that short period in
the 17th century, after paintings were religious in the 16th century and before the
baroque period, these domestic paintings provided very thrilling narratives.
They’re like film stills because you’ve got an arrested moment of drama and you
feel if you blink, that woman is going to get up and move across the room, that
man who’s watching her as she’s playing the virginal is going to move off with
her, and the maid who is sweeping is going to run off with the servant. Those
paintings tell us so much about normal life then and you feel like you are entering
the household of these people and that’s where the story was.”
15

Production Designer Simon Elliott’s inspiration for the film was Pieter de Hooch
and Gabriel Metsu, which he explains are “much richer and darker than people
associate with the period. Most people think of Vermeer. He’s very light and the
walls are very light, but we wanted darker and shadier.”
Adds Elliott: “Obviously the paintings of the period are a huge inspiration. But
when you start reading any of the historical documents you suddenly discover
that these paintings are the biggest marketing campaign ever. They are the
advertising of the period and were to show off artists’ technical skills. They were
meant to flatter the home owners of those patrons who commissioned the
paintings, so they weren’t exactly truthful. The light wasn’t falling into those
windows because the houses were so cram packed in the narrow streets. There
weren’t as many beautiful marble floors as people would not have been able to
afford them – so there’s a little bit of gloss in the paintings of the period. We took
the essence of them and stripped them back, finding what we love about them
and then trying to put something a bit more real on them.”
The device within the film that draws Jan and Sophia together is the portrait
commissioned by Cornelis. To that end it was essential to Simon Elliott to ensure
that the finished painting would not be a disappointment. He explains: “I came
up with the idea of finding an artist whose style would lend itself to our movie
without forcing them into painting in a style they didn’t know or couldn’t do. We
hoped that with a little direction regarding background or props or costumes, we
would end up with a painting that was more authentic.” Elliott found Jamie
Routley and hoped that “the benefit of having him meant that we were able to
capture the various stages of his pieces in the interim stages before the finished
product. It was a new experience for the actors as they actually sat for him. They
were sitting for a proper portrait rather than somebody in a dark room painting
from some hurriedly taken snapshots. We were able to create a real painting and
hopefully that will be conveyed on the screen.”
He continues: “You see the main portrait in about four states. There is the main
canvas, prior to which, you see Jan’s studies as he comes to the house to start
his work. We’ve gone for the tradition of Frans Hals who painted larger canvases
in the studio, and then when he came and saw his sitters in their home, he would
do studies. In our story, Jan comes to the house and sketches Cornelis and
Sophia. He does some head studies and then there are some interim stages
plus some charcoal sketches before we start seeing the big portrait being
painted.”
For Producer Alison Owen: “The genesis was very much in Dutch art and we
wanted to convey that, but we didn’t want it to be all about the art as this is a big
story with big themes. We didn’t want it to be static. It was very important to
make it un-precious and very gritty and earthy. At the same time as we were
invoking all those Flemish paintings and the Rembrandt and Vermeer, we were
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also relating it back to people’s emotions and the present day as well. There’s
nothing static about the way we shot it. The camera’s always moving and
reminding us that these people are living and breathing and have emotions and
feelings. I think that’s the meeting of the cerebral, the Tom Stoppard adaptation
and the instinctive, which is Justin’s direction.”
Adds Christoph Waltz: “The past few years, I’ve developed a deep interest in
Dutch and Flemish art of the 16th and 17th century. The art is beautiful and the
paintings express not just what they show – they express what’s behind what we
see. They express a whole world, a whole era of civilization and humankind and
spirit. That’s why they are masters to a degree that is immense. You really feel,
even if you don’t quite fathom the depth of the painting, that there is something
that you have to live up to. The challenge of looking at art from that period, or of
great art altogether, is really that you have to widen your horizon. You are
required to rise to the occasion and that effort is immensely gratifying.”

The Look of the Film
“Although we’re making a period movie, we’ve approached it with a modern
sensibility. It was really important to drop the audience and the actors in amongst
it and have a 360° world. I didn’t want us to be hamstrung with the fact that it’s
period, so I wanted a kind of real living, breathing world, that almost smelt real,”
describes Director, Justin Chadwick, who continues: “There are only little areas
of streets that have not been messed up by 21st century technology or modern
buildings. It meant that we had to build a whole 360° world because I never
wanted the camera to stop. I always wanted the camera to be on the move, to be
in amongst the streets, following the characters. I felt that was important to
understand this kind of breathless love story that Deborah [Moggach] and then
Tom [Stoppard] had written, so we built it. That was a massive challenge
actually to realize a 360° world that had scale.”
Adds Director of Photography, Eigil Bryld: “We try and keep the camera moving
as much as possible just to be in amongst the action. We use a lot of hand-held
and steadicam and we track a lot because we want to feel like the world is
behind the camera as well.” He continues: “I think the real danger with any
period film is that it becomes about the sets and the costumes – all the glory and
the beauty. We have all of that in front of the camera, but we didn’t want to treat
it politely. We wanted to keep it very real and be in amongst it and have the
drama unfold around us rather than in front of us.”
Chadwick, who worked with Production Designer Simon Elliott a few years
previously on ‘Bleak House’ which was serialized for the BBC, explains: “Simon
is a very creative designer and has an amazing team that would be able to
realize a great epic landscape. They built the whole world of the film and we
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even ended up building a canal. The film really drops the audience right in it and
we were able to move the camera through the worlds of that team's imagination.”
The Amsterdam of the 1630s was quite small and as Simon Elliott explains: “It’s
quite rough and hasn’t had its huge makeover. It was a quagmire, a foul
cesspool. It was a swamp on the edge of nothing. There are lots of descriptions
of it being very dirty, very infested. They only got over the Plague eight years
earlier, so there are a lot of contributing factors to why it feels very claustrophobic
and very dirty at this period. Although Dutch housewives are famous for keeping
their homes very clean, beyond their front door was a kind of festering swamp.”
Adds Dane DeHaan: “The more real that things can be, the more it helps
because I have to create a fully realized world for the way that I work. They’ve
built some really incredible sets and then packed them with extras and eels and
pigs that make it feel like a fully realized world and which certainly makes my job
easier.”
For actor Tom Hollander: “These crafts are just staggering; the most fun thing is
walking into a studio and seeing all that production design and all that brilliance,
the detail and artistry that is just brilliant. There are so many hundreds of people
crawling over the organism of the set and making it alive. You walk in through a
slightly drab corridor and you’re in Amsterdam in 1630. When it’s looked at
through a camera with smoke and light it looks amazing. It’s magical.”
The Sandvoort house set at Pinewood Studios was constructed as a stand alone
building on two floors. Explains Director of Photography Eigil Bryld: “The route
we could have chosen was to build each room separately so we could take walls
out, but right from the beginning we wanted to be able to move from room to
room. We wanted to be able to move from the exterior to the interior seamlessly
and without having to cut around it. It made it difficult in some ways as you can’t
move a wall as there’s another room behind it. Also, it’s on two stories so we
could bring people up and down the stairs. In terms of logistics it’s been a bit of
puzzle, but I think it really adds to the sense of actually being there and being
able to move freely around.” He adds: “Simon Elliott’s design is really built up in
layers and then you try and have a symphony of textures and different qualities
of light. It brings it all to life and it’s more than just a pretty image.”
For Production Designer Simon Elliott: “The Sandvoort House is an exaggeration
of houses from the period, which were very narrow with limited frontage onto
whichever street they were on. They went back a very long way and usually had
some sort of yard at the back. What we had to do was make it a little bigger
otherwise it wouldn’t have been practical to shoot in. The problem with having
something that’s long and narrow is how you get natural light into the middle of
the set. We moved what would be a back yard into the middle of the house and
made a central courtyard. The house wraps itself around this central courtyard
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which enabled Eigil to have daylight streaming into the three central rooms.
We’re lit from the street side and then also from the central courtyard.”
Describing the architecture of the house, Elliott continues: “The front hallway is
the public space of a Dutch house – it’s where the master of the house would do
his meeting and greeting and do any business transactions. Then you move
through to a more private space ending up with the kitchens at the back of the
house. Then we facilitate a suite of bedrooms above which are accessed
through two staircases which are practical.”
Eigil Bryld explains that: “We wanted to try and stay true to the nature of what it
was like living back then, and candles were expensive, so you would have very
few of them. So, if you had to do something during the day that required light,
you’d do it by the window. We’re not making a documentary, but it informs the
actors where and how to move in the room and grounds the film in a reality.”
Bryld continues on the theme of light: “Most of the interiors are quite dark and it’s
very rich in terms of texture. One unusual thing is that we have very high
windows with shutters below, which creates a very steep light that falls in and
automatically gives it quite a painterly look. It’s not something that we strive
towards, but rather because we’re being true to the elements. It’s more about
contrast and the color of the light.”

Locations
Almost all of the interiors of the film, the Sandvoort House, the interior of the
tavern and Jan’s studio were shot at Pinewood Studios. While TULIP FEVER is
set in Amsterdam, Production Designer Simon Elliott explains why the exteriors
for the film were also all shot in the UK: “Financial implications are always a huge
impact when you’re doing a film of this nature, so that was a consideration, but
also, what is left from 17th Century Amsterdam is few and far between. There are
little pockets of it, but Amsterdam today is built of many layers of history. To strip
all that back and try to reinstate the period in which the story is set wasn’t going
to work for us.”
Adds Eigil Bryld: “It’s hard to design a movie like this because there is not much
unspoiled architecture from this period in the UK. It’s very easy to get cornered
in and see very little. We tried hard to find locations and create environments
where we could see 360° and move the camera freely. We didn’t ever want to
have a feeling that people were backed up against something or that we couldn’t
be in amongst it and actually be in the emotions and the drama and humor.”
Director Justin Chadwick and Designer Simon Elliott had worked together at
Cobham Hall in Kent ten years earlier on the television series ‘Bleak House’.
Elliott explains why he returned: “I have looked at every red brick Tudor mansion
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up and down the country. I had this crazy notion that I needed to graft a set onto
an existing building so that we could get double the set for our money. What’s
interesting about Cobham is that one face of it is 250 feet long straight, so I
thought it would be the perfect place to graft a canal. That’s how the canal was
born. It gave me the perfect façade because of the nature of the architecture. It’s
a raised ground floor with a terrace from which I was then able to build out to
build the canal.” He continues: “It’s actually a very simple idea to a problem we
had, that rather than excavating tons and tons of earth we just built up – it’s all
scaffolding and plaster brick.”
Camilla Stephenson, Supervising Location Manager adds: “Cobham was the big
find as there are a limited amount of properties that would work for the period
and the style. When Simon [Elliott] saw the amazing length of the building he
knew he could create a long street, typical of Amsterdam. He then came up with
this magical idea of creating a canal here, and therefore Cobham Hall won the
battle over all the others that we looked at.” She continues: “Simon’s fantastic
idea was that we would never try and dig a canal, we would build upwards from
the road, so what is, effectively, the first floor of a building is our ground floor.”
The build took ten weeks.
For Alicia Vikander working on the Cobham set was a treat: “They built this whole
canal and three bridges and put in boats, and then there are eel smoking houses
which are actually real and the butcher’s house and all the things that are sold in
the market, which are real. There were real pigs’ heads and meat carcasses and
masses of extras, children and musicians playing – I was just quite amazed and I
just stood and watched for an hour. I was so happy I was not in the first scenes
so that I could just walk around and get a feel for it.”
The Market Square was also filmed at Cobham Hall.
The production also travelled to Norfolk to film various scenes including some on
the beach at Holkham and the St. Ursula’s Convent scenes at Norwich
Cathedral. Explains Camilla Stephenson: “My brief was to find the biggest
cloister in the country and as far as I know, Norwich is the biggest so it fit
perfectly. When you look at some of the paintings of the period you will see large
churches and cathedrals in that stone with the same look and size and grandeur
of Norwich Cathedral.”
Adds actor Judi Dench: “The cloisters are so beautiful and so is the light within
them. In the middle of the cloisters the brilliant art department have built this
wonderful garden that the nuns work in with wicker part tiers and everything is
really growing. I don’t know how they do it. It looks completely real. It’s a proper
working garden and it’s lovely. I’m also acting with four big black pigs, two short
horn cows, some warren hens, and twelve geese. Not only do you get to work
with some cracking actors, you get to work with some cracking animals too.”
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Another challenge for Camilla Stephenson was finding a location for the dock
scenes, finally settling on Tilbury Docks in Essex. She explains: “Docks didn’t
look like they do now. We were very keen not to have a harbor to represent the
Amsterdam Docks because that isn’t correct for the period. Amsterdam would
have had lots of small boats and the large boats would be out in the estuary or at
sea and things would be transferred to smaller boats to come in to land. In
seventeenth century Amsterdam, there were 5,000 boats docking a day. It must
have been an incredible place, so we thought it would be lovely to see some
more water and a bridge and a way into the city. In the end that is what we tried
to create at Tilbury, a contrast to our market streets, and we got to use an
amazing bridge that works perfectly for our period.”
Other locations included the exterior of Jan’s studio which was recreated in
Charterhouse Square, City of London and the exterior and some interiors of the
tavern, which were shot at Kentwell Hall, Suffolk.
TULIP FEVER was shot over nine weeks in Kent, Essex, Norfolk, Suffolk and at
Pinewood Studios in the summer of 2014.
Directed by Justin Chadwick, TULIP FEVER is written by Tom Stoppard based
on the novel by Deborah Moggach. The film is produced by Alison Owen of
Ruby Films and Bob Weinstein and Harvey Weinstein of The Weinstein
Company.
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About the Cast
Alicia Vikander – Sophia Sandvoort
Academy Award winning actress, Alicia Vikander, has garnered international
recognition for her numerous critically acclaimed roles.
In 2016, Vikander won an Academy Award and a SAG Award for her
performance as “Gerda Wegener” in Focus Features’ THE DANISH GIRL,
opposite Eddy Redmayne and directed by Tom Hooper. The dramatic feature is
a love story loosely inspired by the lives of Danish artists Lili Elbe and Gerda
Wegener, whose work evolves as they navigate Lili's groundbreaking journey as
a transgender pioneer. Vikander was also honored with the rising star award at
the Palm Springs International Film Festival and the Virtuoso Award at the Santa
Barbara Film Festival for this role. Additional nominations earned for her
performance include BAFTA, Critics Choice, and Golden Globe.
Vikander recently wrapped filming the much-anticipated reboot of TOMB
RAIDER as “Lara Croft.” The story follows a young Lara and her rise to become
an adventurous, globe-trotting archaeologist in search of her father. Directed by
Roar Uthuag, Warner Bros. will release the film domestically March 16, 2017.
Upcoming, Alicia will be seen in Wim Wenders’ romantic thriller
SUBMERGENCE, opposite James McAvoy. The film is based on the novel by
J.M Ledgard, with a script penned by Erin Dignam. In addition, Alicia has
EUPHORIA alongside Eva Green and Charles Dance coming up. As well as
starring in the feature, she also produced it through her company Vikarious
Productions. She also stars alongside Cara Delevingne, Dane DeHaan and
Christoph Waltz in Justin Chadwick’s TULIP FEVER. The Weinstein Company
will release the film domestically August 25, 2017.
In 2016, Alicia starred opposite Michael Fassbender and Rachel Weisz in Derek
Cianfrance’s film adaptation of THE LIGHT BETWEEN OCEANS. Disney
released the film September 2, 2016. Prior to this, Alicia starred opposite Matt
Damon in Paul Greengrass’ JASON BOURNE. Universal released the film July
29, 2016.
In 2015, Vikander starred in Alex Garland’s award-winning film, EX MACHINA
opposite Oscar Isaac and Domhnall Gleeson. The film follows a young
programmer selected to participate in a ground-breaking experiment in synthetic
intelligence by evaluating the human qualities of a breath-taking humanoid A.I.,
named Ava (Vikander). Vikander was nominated for a Golden Globe and BAFTA
Award and won an award from Los Angeles Film Critics Association for “Best
Supporting Actress”.
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Additional credits include TESTAMENT OF YOUTH, the adaptation of Vera
Brittain’s memoirs, opposite Kit Harrington and directed by James Kent; Julius
Avery’s SON OF A GUN; SEVENTH SON, alongside Jeff Bridges and Julianne
Moore; The Man From U.N.C.L.E with Henry Cavill and Armie Hammer; BURNT,
opposite Bradley Cooper and Sienna Miller; THE FIFTH ESTATE, alongside
Benedict Cumberbatch and Daniel Brühl; and ANNA KARENINA opposite Keira
Knightley and Jude Law.
Swedish credits include, A ROYAL AFFAIR, which was nominated in 2013 for an
Academy Award in the category of Best Foreign Language Film; MY NAME IS
LOVE, HOTELL, PURE, and THE CROWN JEWLWES, which appeared in side
competition at the Berlin Film Festival.
In 2012, Vikander was highlighted by the European Film Awards as one of their
Shooting Stars and, in 2013, was nominated for a BAFTA Award in the Rising
Star category.
Vikander is an ambassador for the French fashion house Louis Vuitton.
Dane de Haan – Jan van Loos
Dane DeHaan has made a formidable impression on film and television
audiences and is currently one of the industry’s most sought after actors of his
generation.
This summer, DeHaan will star alongside Cara Delevingne as the title character
in Luc Bessons’ passion project, VALERIAN AND THE CITY OF A THOUSAND
PLANETS. The film, based off of the French comic book, will chronicle special
operatives Valerian and Laureline’s mission to save Alpha, a vast metropolis and
home to species from a thousand planets. STX Entertainment will release the
film on July 21st. This summer, DeHaan will star opposite Alicia Vikander in
Justin Chadwick’s TULIP FEVER. The film is set in the 17th century and follows
the secret romance between an artist (DeHaan) who falls for a young married
woman (Vikander) while he’s commissioned to paint a portrait of her and her
husband (Waltz.) The Weinstein Company will release the film on August 25th.
Earlier this year, DeHaan starred two films released by Twentieth Century Fox:
Gore Verbinski’s A CURE FOR WELLNESS, released in February; and Kim
Nguyen’s TWO LOVERS AND A BEAR, opposite Tatiana Maslany. TWO
LOVERS AND A BEAR is set in a small town near the North Pole where roads
lead to nowhere – the story follows Roman and Lucy, two burning souls who
come together to make a leap for life and inner peace.
In 2015, DeHaan starred as James Dean in LIFE, opposite Robert Pattinson and
directed by photographer and film director Anton Corbijn. Based on a true story,
LIFE chronicles a small period of time in the beginning of James Dean’s career
when he meets a young photographer, Dennis Stock (Pattinson) who is assigned
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to photograph him just prior to the opening of his breakout film, “East of Eden.”
Cinedigm released the film
In 2014, DeHaan starred in Sony Pictures’ THE AMAZING SPIDER-MAN 2 in the
role of Harry Osbourne opposite Andrew Garfield, Emma Stone and Jamie Foxx.
Directed by Marc Webb, the action-adventure film was released on May 2, 2014
and has grossed $706 million worldwide to-date. In the same year, DeHaan
starred opposite Aubrey Plaza in Jeff Baena’s dark comedy LIFE AFTER BETH.
The film follows Zach (DeHaan), a young man who tries to continue dating his
girlfriend Beth (Plaza), after she dies and rises from the dead as a zombie. The
film premiered at the 2014 Sundance Film Festival and A24 released it later in
the year.
In 2013, DeHaan was nominated for a Gotham Award in the “Breakthrough actor”
category and at the Hamptons International Film Festival in the “Breakthrough
Performer” category for his leading role in Sony Picture Classics’ critically
acclaimed beat generation film KILL YOUR DARLINGS. Directed by John
Krokidas, KILL YOUR DARLINGS is loosely based on the life of poet Allen
Ginsberg (Daniel Radcliffe). DeHaan portrays Ginsberg’s anti-establishment and
rowdy friend, Lucien Carr and the film chronicles the untold story of a 1944
murder bringing together a young Allen Ginsberg, Jack Kerouac (Jack Huston)
and William S. Burroughs (Ben Foster). The film premiered at the 2013
Sundance Film Festival and was shown at the 2013 Toronto International Film
Festival. Sony Picture Classics released the film on October 16, 2013 to rave
reviews. Also in 2013, DeHaan appeared in METALLICA: THROUGH THE
NEVER, a concert documentary directed by Nimrod Antal. DeHaan portrays a
young roadie who is sent on an urgent mission during the band’s show.
In March 2013, DeHaan starred in the critically lauded Focus Features film THE
PLACE BEYOND THE PINES, directed by Derek Cianfrance (Blue Valentine)
opposite Ryan Gosling, Eva Mendes and Bradley Cooper. DeHaan portrayed the
character of Gosling’s young son, Jason. The film was recognized by the
National Board of Review as one of their top 10 films of 2013.
In 2012, Dane starred in The Weinstein Company’s film LAWLESS, directed by
John Hillcoat (The Road), opposite Shia LaBeouf, Tom Hardy, Jason Clark, Gary
Oldman and Guy Pearce. The film, set in a depression-era, gritty Virginia, follows
three brothers who are part of a bootlegging gang, illegally selling moonshine.
LAWLESS was released on August 29, 2012.
Also in 2012, DeHaan starred in 20th Century Fox’s box office hit, CHRONICLE,
which was released in February 2012. The film follows three high school friends
(Dehaan, Michael B. Jordon and Alex Russell) who develop superpowers after
making a discovery underground and find their lives spinning out of control and
their bond tested as they embrace their darker sides.
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DeHaan first came on the radar for his portrayal of Jesse on HBO’s critically
acclaimed drama series IN TREATMENT, in which he starred in the third season
of the series alongside Gabriel Byrne. His performance was praised as a
“revelatory breakthrough” by Variety and “brilliant” by the Chicago Sun Times.
In 2010, DeHaan received an Obie Award for his performance on the critically
acclaimed off-Broadway production of THE ALIENS, directed by Annie Baker. A
Rattlestick Theater production, THE ALIENS was given the prestigious honor of
“Play of the Year” by The New York Times. DeHaan made his Broadway debut in
2008 with American Buffalo.
Other film and television credits include LINCOLN, directed by Steven Spielberg,
DEVILS KNOT, TRUE BLOOD, STORMY WEATHER, WOODROW WILSON
and Magnolia Pictures’ JACK AND DIANE, directed by Bradley Rust Gray.
DeHaan began his film career under the direction of two-time Oscar Nominee
John Sayles and opposite Chris Cooper in AMIGO, released by Variance films in
2011.
A graduate of the University of North Carolina School of the Arts, Dane currently
resides in New York City.
Christoph Waltz – Cornelis Sandvoort
Christoph Waltz won his second Academy Award for his performance in Quentin
Tarantino’s “Django Unchained.” The role of Dr. King Schultz also garnered him
Best Supporting Actor honors at the 2013 Golden Globe and BAFTA awards. In
2009, Waltz received the Academy, SAG, BAFTA, Golden Globe and Cannes
Film Festival awards for his portrayal of Nazi Colonel Hans Landa in Tarantino’s
“Inglorious Bastards”. On December 1, 2014, Waltz was honored with a star on
the Hollywood Walk of Fame.
Last summer, Waltz was seen in David Yates’ “The Legend of Tarzan”, starring
as Captain Rom alongside Samuel L. Jackson, Margot Robbie and Alexander
Skarsgård. Also in 2016, Waltz completed production on Alexander Payne’s
“Downsizing” with Matt Damon, Kristen Wiig and Alec Baldwin. The film tells the
story of an Omaha man who joins a group of people undergoing a new process
that reduces people to a tiny fraction of their size. It is scheduled to release
December 2017.
Most recently, Waltz completed production on Robert Rodriguez’s “Alita: Battle
Angel,” opposite Rosa Salazar, Jennifer Connelly, and Mahershala Ali and will
soon be seen in the Weinstein Company’s “Tulip Fever”, opposite Dane DeHaan
and Alicia Vikander. In 2015, Waltz starred as Oberhauser opposite Daniel
Craig’s James Bond in MGM and Sony Pictures’ “Spectre.”

25

Waltz is currently in pre-production on his directorial debut, “The Worst Marriage
in Georgetown,” which is based on an article written by Franklin Foer in The New
York Times Magazine. The true crime story, adapted for film by Pulitzer Prizewinner David Auburn, is based on the murder of Washington, D.C. socialite Viola
Drath, who was killed in her Georgetown row house by her much-younger
husband, Albrecht Muth (played by Waltz).
In 2014, Waltz was seen starring as Walter Keane alongside Amy Adams as
Margaret Keane in Tim Burton’s biopic, “Big Eyes” and was nominated for a
Golden Globe award for Best Actor in a Comedy or Musical on for his
performance in the film. Also in 2014, Waltz appeared alongside Jason Bateman,
Charlie Day, Jason Sudeikis, Jennifer Aniston and Chris Pine in Sean Anders’
highly anticipated comedy, “Horrible Bosses 2,” which was released by Warner
Bros.
In 2012, Waltz starred in Terry Gilliam’s “The Zero Theorem” with Matt Damon
and Tilda Swinton, and also lent his voice to Fox’s animated feature, “Epic”. In
2011, Waltz starred in “Carnage”, an adaptation of Yasmina Reza’s Tony-winning
play, God of Carnage. Roman Polanski directed the film and Waltz starred
opposite Kate Winslet, Jodie Foster and John C. Reilly. The same year, he also
starred in “The Three Musketeers” for director Paul W.S. Anderson and Summit
Entertainment. Waltz played Cardinal Richelieu alongside a cast that included
Milla Jovovich, Orlando Bloom and Mads Mikkelsen
In April 2011, Waltz co-starred in “Water for Elephants”, the Richard
LaGravanese-scripted adaptation of the novel by Sara Gruen. Waltz played a
circus owner in the film opposite Reese Witherspoon and Robert Pattinson. Prior
to that, Waltz played Chudnofsky in Michel Gondry’s “The Green Hornet”
alongside Seth Rogan and Cameron Diaz.
Off screen, Waltz spent a portion of 2013 directing his first opera, Richard
Strauss’ “Der Rosenkavarlier”. His production premiered in December 2013 at
the Vlaamse Opera in Antwerp with musical direction by Dmitri Jurowski and
Philipp Pointner. The comic opera follows the romantic desperation of two
couples in 18th century Vienna.
Waltz’s work in European television, film and theatrical productions spans three
decades. His motion picture credits include “Gun-Shy”, the Berlin Film Festival
entry “Lapislazuli”, “Dorian”, “She, Falling Rocks”, “Ordinary Decent Criminal”,
“Our God’s Brother”, “The Beast”, “Berlin Blues”, and “Angst”. On television,
Waltz appeared in the Adolf Grimme Award-winning films “Der Tanz mit dem
Teufel - Die Entführung des Richard Oetker” and “Dienstreise - Was für eine
Nacht Dienstreise.” For his work in “Du Bist Nicht Allein” – “Die Roy Black Story,”
Waltz garnered Bavarian and German TV awards and the RTL Golden Lion.
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Holliday Grainger - Maria
Last year, we saw Holliday in Craig Gillespie’s ‘The Finest Hours’ in which she
played the female lead alongside Chris Pine and Casey Affleck. The Disney
adaptation of Casey Sherman and Michael J. Tougias’s book is based on a true
story about a coast guard’s rescue attempt in the 1950s. 2016 also saw Holliday
in the BAFTA winning ‘Home’ a short-film by Daniel Mulloy highlighting the
refugee crisis. ‘Home’ was released to coincide with World Refugee Day, 20 th
June and is supported by the UN Refugee Agency.
In 2017 Holliday will be seen starring in ‘My Cousin Rachel’ alongside Rachel
Weisz and Sam Claflin. The film, based on the classic Daphne du Maurier novel
is directed by Roger Michell. 2017 will see the release of Weinstein’s ‘Tulip
Fever’ in which Holliday plays ‘Maria’ opposite Dane DeHaan, Alicia Vikander
and Jack O’Connell. Holliday will also star alongside Lily Collins in Anthony
Lucero’s drama ‘Halo of Stars’, set for release this year.
In television, Holliday will be seen in the BBC’s adaptation of JK Rowling’s
‘Comoran Strike’. Alongside Tom Burke, the duo star as private investigators
searching for the answer behind a London model’s mysterious suicide. This 7part mini-series is set to TX later this year. Holliday will also be seen in Sci-Fi
anthology series ‘Philip K. Dick’s Electric Dreams’ where she will star in a standalone episode alongside Richard Madden.
2015 saw Holliday star in the much awaited BBC adaption of ‘Lady Chatterley’s
Lover’. Holliday tackled the role of ‘Lady Chatterley’. 2015 also saw Holliday in
Kenneth Branagh’s critically acclaimed adaptation of ‘Cinderella’ as one of the
stepsisters. The film also starring Lily James, Cate Blanchett and Richard
Madden is a visually stunning re-telling which was a huge box office success
worldwide.
In 2014, Holliday was seen in Lone Scherfig’s film ‘The Riot Club’, based on the
London stage play ‘Posh’, alongside Sam Claflin, Max Irons and Douglas Booth.
The film, follows students at Oxford University’s infamous Riot Club. Holliday’s
was also seen in one of the titular roles, ‘Bonnie Parker’, in the mini-series
‘Bonnie & Clyde’ opposite Emile Hirsch. The show aired simultaneously in
December 2013 on three US networks (Lifetime / History, A&E) to great critical
acclaim and aired in the UK in February 2014. Television audiences also saw
Holliday in the third series of Sky Atlantic’s hugely successful series ‘The
Borgias’, as she returned to her lead role of ‘Lucrezia Borgia’ alongside Jeremy
Irons.
Past film credits have seen Holliday in the pivotal role of ‘Estella’ in the critically
acclaimed feature adaptation of the Charles Dickens classic ‘Great Expectations’
directed by Mike Newell. Prior to this Holliday was seen alongside a stellar cast
including Jude Law and Keira Knightley in ‘Anna Karenina’. Holliday also played
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the role of ‘Suzanne Rousett’ in ‘Bel Ami’, a film drama in which she starred
alongside Robert Pattinson.
Holliday first garnered attention when she played the role of ‘Emily’ in ‘The
Scouting Book for Boys’, the film previewed to critical acclaim at the London Film
Festival. In the same year, she played the role of ‘Mollie’ in Pat Holden’s feature
‘Away Days’. She was also seen in a much lauded adaptation of Charlotte
Brontë’s ‘Jane Eyre’ alongside Dame Judi Dench and Michael Fassbender.
Holliday’s extensive television portfolio includes the BBC’s drama ‘Five
Daughters’ as well as her role as ‘Sharon Bilkin’ in ‘Above Suspicion’. She also
starred as ‘Dirty Debbie’ in the BBC Three pilot ‘Stanley Park’ and has also taken
on roles in ‘Demons’ (ITV), ‘Merlin’ (BBC), ‘Robin Hood’ (BBC), Any Human
Heart’ (Channel 4) and ‘Blue Murder’ (ITV). Holliday was also recognized for her
character of ‘Charlie Cooper’ in a one-off television adaptation of Kate Long’s
novel ‘The Bad Mother’s Handbook’; Holliday starred opposite Catherine Tate
and Robert Pattinson in this popular comedy drama.
Holliday made her stage debut in the four-handed play ‘Dimetos’ alongside
Jonathan Pryce, Anne Reid and Alex Lanipekun. Holliday played the role of
‘Lydia’ in Athol Fugard's 1975 tale of a reclusive engineer harboring a destructive
passion for his niece. Most recently on stage Holliday has been seen in ‘The
Three Sisters’ at the Southwark Playhouse.
Jack O’Connell – Willem Brok
Jack O’Connell’s career has gone from strength to strength, winning the EE
Rising Star Award at the 2015 BAFTA Awards, the New Hollywood Award at the
2015 Hollywood Film Awards and becoming one of the UK’s most versatile and
exciting actors.
Jack has recently completed production on the original Netflix Western drama
series ‘Godless’. Written and directed by Scott Frank and produced with Steven
Soderbrgh and Casey Silver, the limited series is set in 1884 and follows ‘Frank
Griffin’ (Jeff Daniels), the leader of a notorious gang that terrorizes towns across
the West as he hunts Roy Goode (played by Jack), who was once like a son to
him and is now his mortal enemy. The show is due to TX later this year.
Jack has also recently finished shooting new film ‘The Man with the Iron Heart’ in
which he stars as a Czech resistance fighter alongside Jack Reynor, Mia
Wasikowska, Rosamund Pike and Jason Clarke. Based on the debut novel of
French author Laurent Binet, the film is directed by Cedric Jimenez and recounts
‘Operation Anthropoid’, the assassination of Nazi leader Reinhard Heydrich in
Prague during World War II. The film will be released later this year. Jack will
also be seen starring in The Weinstein’s ‘Tulip Fever’; a 17th century set romantic
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drama opposite Dane DeHaan, Alicia Vikander and Holliday Grainger, due for
release this spring.
2016 saw Jack star in financial thriller ‘Money Monster’ directed by Jodie Foster.
Starring opposite George Clooney and Julia Roberts, Jack plays ‘Kyle’, an irate
investor who has lost everything on the stock exchange. Financial TV host Lee
Gates (Clooney) and his producer Patty (Roberts) are put in an extreme situation
when Kyle forcefully takes over their studio demanding answers. During a tense
standoff broadcast to millions on live TV, Lee and Patty must work furiously
against the clock to unravel the mystery behind a conspiracy at the heart of
today's fast-paced, high-tech global markets. The film premiered at the 2016
Cannes Film Festival. Jack also received rave reviews when he returned to the
stage leading the cast in Richard Bean’s ‘The Nap’ at The Crucible Theatre in
Sheffield. The play was directed by Richard Wilson and Jack played central
character ‘Dylan’.
In 2014, Jack took the lead role in Angelina Jolie’s ‘Unbroken’, portraying
American Olympian and World War II POW survivor Louis Zamperini. Based on
the book by Laura Hillenbrand; Unbroken: A World War II Story of Survival,
Resilience and Redemption, the film chronicles the life of the athlete who
survived in a raft for 47 days after his bomber was downed and then sent to a
series of Japanese prisoner of war camps.
2014 also saw Jack star in 71’, for which he was nominated for a British
Independent Film Award. The thriller based on the troubles in Belfast was
screened at Toronto, Tribeca and New York Film Festivals and was in
competition at the Berlin Film Festival. He was also seen starring in David
Mackenzie’s Film 4 backed ‘Starred Up’, for which he was nominated in the
category of Best Actor at this year’s BAFTA Scotland Awards. At the same
awards, Starred Up received the Best Feature Film Award. The gritty prison
based father-son drama, in which he played young prisoner ‘Eric’ opposite
Rupert Friend premiered to great acclaim at the Toronto Film Festival, and also
screened at the London, Tribeca and LA Film Festivals. The role also earned
Jack a 2013 British Independent Film Award nomination for Best Actor, and
contributed towards his nomination for the South Bank Sky Arts Times
Breakthrough Award.
In early 2014 Jack featured in the role of ‘Calisto’ in ‘300: Rise of an Empire’, the
prequel to Warner Bros epic ‘300’. In 2012 audiences saw him as lead character
‘Charlie Peaceful’ in Pat O’Connor’s ‘Private Peaceful’. This adaptation of
Michael Morpurgo’s novel follows the rites of passage of two brothers in the early
20th century. He also starred as ‘Kurtis’ in thriller ‘Tower Block’ alongside other
British talent including Sheridan Smith and Russell Tovey; and as ‘Adam’ in
thriller ‘The Liability’. In 2013 Jack reprised the character he played in ‘Skins’ in
the feature ‘Skins Rise’ charting the development of his character since the last
time viewers saw him.
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2011 saw Jack star in both film and television. In ‘The Runaway’ Jack starred as
‘Eamonn’ in the critically acclaimed Sky drama alongside Keith Allen and Alan
Cumming. In the same year he starred as ‘Bobby Charlton’ in ‘United’, the BBC
Two dramatization of the 1958 Munich Air Crash. For film he played the role of
‘Dylan’ in Karl Golden’s ‘Weekender’. Following the wild adventures of two
friends who move from Manchester’s rave scene to the clubs of Ibiza the film
soon takes a sinister turn.
In 2006 Jack had his film debut with the role of ‘Pukey’ in the controversial and
critically acclaimed British film ‘This is England’. He followed this up with role of
villain ‘Brett’ in James Watkins’ horror film ‘Eden Lake’ in which he appeared
opposite with Michael Fassbender and Kelly Reilly. In 2009 he won the role of
Marky in Daniel Barber’s crime thriller ‘Harry Brown’ and later starred in TV
movies ‘Wuthering Heights’ and ‘Dive’, directed by Dominic Savage.
Jack’s theatre credits include ‘Scarborough’ at the Royal Court, ‘The Spidermen’,
‘The Musicians’ and ‘Just’.
Zach Galifianakis – Gerrit
After failing his last college course by one point at North Carolina State
University, Zach Galifianakis moved to New York City. He got his start performing
his brand of humor in the back of a hamburger joint in Times Square, graduating
to doing stand-up at night clubs and coffee houses in the city. While working as
a bus boy, he got his first acting job on the sitcom BOSTON COMMON for
NBC. An eclectic career has followed.
Zach currently stars on the critically acclaimed F/X series BASKETS, which has
been renewed for a 3rd season. During his hiatus from the show, he joined Reese
Witherspoon and Oprah Winfrey in Ava DuVernay’s A WRINKLE IN TIME for
Walt Disney, due out in 2018. He most recently stared in Greg Mottola’s
KEEPING UP WITH THE JONESES for 20th Century Fox alongside Jon Hamm,
Isla Fisher and Gal Gadot, and in Jared Hess’ MASTERMINDS with Kristen Wiig,
Owen Wilson and Jason Sudeikis, as well as voicing the lead role of the “Joker”
in the Warner Brother’s animated film, LEGO BATMAN, opposite Will Arnett. He
will next be seen in Justin Chadwick’s TULIP FEVER with Alicia Vikander and
Dane DeHaan due out in August. Prior to that, Galifianakis starred opposite
Michael Keaton, Naomi Watts, Emma Stone and Ed Norton in the 2015 Oscar
winner for Best Picture, BIRDMAN, directed by Alejandro Gonzàlez Iñárritu.
Galifianakis is most well known from THE HANGOVER trilogy from the comedy
mind of Todd Phillips for Warner Bros. Galifianakis played Alan, the hapless
member of the wolfpack in all three films, the first of which became domestically,
the highest grossing R-rated comedy of all time. Before completing the trilogy, he
starred alongside Will Ferrell in the Jay Roach directed comedy for Warner
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Brothers, THE CAMPAIGN. Galifianakis reteamed with director Todd Phillips for
DUE DATE, the buddy comedy with Robert Downey Jr. In a departure from
comedy, Galifianakis starred in the Focus Feature film, IT’S KIND OF A FUNNY
STORY, where he played a patient in a mental hospital, bringing his warmth and
humor to the character of ‘Bobby.’ Other film credits include DINNER FOR
SCHMUCKS opposite Steve Carell and Paul Rudd, the independent feature
YOUTH IN REVOLT, the Jerry Bruckheimer produced live-action Disney feature
G-FORCE, which debuted at #1 and grossed over $290 million worldwide, as
well as a cameo role in Jason Reitman’s Academy Award nominated film UP IN
THE AIR. He also appeared in the critically acclaimed feature INTO THE WILD
from Paramount Vantage and director Sean Penn.
Previously on the small screen, he starred in the HBO comedy BORED TO
DEATH with Jason Schwartzman and Ted Danson, which ran for three seasons.
He also hosted the critically acclaimed VH1 talk show, LATE WORLD WITH
ZACH, as well as writing and starring in DOG BITES MAN for Comedy Central.
Galifianakis continues to host an Emmy-winning internet talk show, “Between
Two Ferns,” on which he has interviewed such guests as President Barack
Obama, Brad Pitt, Steve Carell, Natalie Portman, Conan O’Brien, and Justin
Bieber.
Tom Hollander – Dr. Sorgh
Tom Hollander’s multiple film credits include ‘The Invisible Woman, directed by
Ralph Fiennes, ‘About Time’, directed by Richard Curtis, ‘Byzantium’ directed by
Neil Jordan, ‘Hanna’ directed by Joe Wright and ‘In The Loop’ directed by
Armando Iannucci, in which Tom was nominated for a British Independent Film
Award for Best Supporting Actor. Other credits include ‘The Soloist’ directed by
Joe Wright and ‘Valkyrie’ directed by Bryan Singer. Tom portrayed Lord Cutler
Beckett in ‘Pirates of the Caribbean: Dead Man’s Chest’ and ‘Pirates of the
Caribbean: At World’s End’. He also appeared in ‘Pride and Prejudice’, for which
he received The Evening Standard Film Awards’ Comedy Award and London
Critics’ Circle’s Best Supporting Actor, ‘Gosford Park’ directed by Robert Altman
and ‘Enigma’ directed by Michael Apted.
Tom has created several memorable television characters such as Leon in BBC
Two’s ‘Freezing’ as well as ‘Rev’ in which he was nominated for a BAFTA in
2011 for Best Performance in a Comedy Role. Tom’s further television work
includes ‘Gracie, ‘Desperate Romantics’, ‘The Company’, ‘Cambridge Spies’,
‘The Lost Prince’, ‘Nicholas Nickleby’ and ‘Wives and Daughters’ amongst
others.
Tom won the 1992 Ian Charleson Award for his performance in ‘The Way of the
World’ directed by Peter Gill at the Lyric Hammersmith Theatre. He had been
nominated the previous year and was again nominated for his performances in
‘The Government Inspector’ for The Almeida directed by John Byrne in 1997. As
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well as many others, his theatre work includes ‘Flea In Her Ear’ directed by
Richard Eyre for the Old Vic, ‘Landscape with Weapon’ directed by Roger Michell
for the National, ‘Hotel in Amsterdam’ directed by Robin LeFevre, ‘King Lear’
directed by Jonathan Kent for The Almeida, ‘Don Juan’ directed by Michael
Grandage for Sheffield Crucible, ‘The Judas Kiss’ directed by Richard Eyre for
The Almeida, ‘Tartuffe’ directed by Jonathan Kent, ‘Mojo’ directed by Ian Rickson
for The Royal Court, ‘The Threepenny Opera’ directed by Phyllida Lloyd for the
Donmar Warehouse, ‘The Editing Process’ directed by Stephen Daldry and ‘Me
And My Friend’ directed by Ian Rickson.
Matthew Morrison – Mattheus
Matthew Morrison is a versatile actor who is recognized for his work on-stage
and on-screen. He has been nominated for Tony, Emmy and Golden Globe
Awards.
Morrison most recently starred as “J.M Barrie” in the Harvey Weinstein musical
“Finding Neverland” through January, 2016. The Broadway production is an
adaptation of the 2004 film written by David Magee. The story follows the
relationship between Barrie and the Davies family, who became the author’s
inspiration for the creation of Peter Pan. Morrison received two Drama Desk
nominations for his role, and won the category of Favorite Actor in a Musical in
the Broadway.com Audience Awards.
In addition to his Broadway tenure in 2016, Morrison performed as a guest star
on the CBS hit show The Good Wife, where he played the role of U.S. Attorney,
Conor Fox, through the series finale. In May, 2017, Morrison performed as a
guest star on the ABC show Grey’s Anatomy.
In 2015, Morrison wrapped the final season of Fox’s musical comedy series
“Glee,” where he starred as the director of the glee club, “Mr. Schuester.” The
show was created by Ryan Murphy and received the Golden Globe award “Best
Television Series – Comedy or Musical” in 2010 and 2011.
In June, 2013, Morrison released his latest studio album, “Where It All Began,”
which is a Broadway standards record that was produced by the legendary Phil
Ramone. Prior to this album, Morrison released his debut, self-titled album
through Mercury Records in 2011, which featured an A-list lineup of guest artists
including Sting, Gwyneth Paltrow and Sir Elton John.
In 2012, Morrison starred in the Lionsgate film, “What to Expect When You’re
Expecting,” which was based on the book of the same name, directed by Kirk
Jones. The film also starred Cameron Diaz, Jennifer Lopez and Dennis Quaid
among others. Morrison played a famous dance show star who is faced with the
unexpected demands of fatherhood. The film was released on May 18, 2012.
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In March 2012, Morrison hosted and narrated the PBS special entitled “Oscar
Hammerstein II- Out of My Dreams,” which focused on the Broadway producer’s
life and career. Also in March 2012, Morrison was featured in a performance of
Dustin Lance Black’s play, ‘8’ – a staged reenactment of the federal trial that
overturned California’s Prop 8 ban on same-sex marriage. The performance
raised money for the American Foundation for Equal Rights.
Morrison studied musical theater, vocal performance and dance at New York
University’s Tisch School of the Arts. He made his debut on Broadway in
“Footloose” but his big break came when he was cast as heartthrob Link Larkin in
the hit “Hairspray.” Morrison was later nominated for a Tony Award for his role in
“The Light in the Piazza,” and received a Drama Desk Nomination for
Outstanding Actor in a Musical for “10 Million Miles.” He also starred in the Tonywinning revival of “South Pacific” at Lincoln Center Theater in New York.
In addition to his film, television, music and theater credits, Morrison launched
Sherpapa in 2017, with friend and colleague Zach McDuffie. The lifestyle and
retail company provides heirloom quality goods and collections for new dads, that
encourage shared experiences and family adventure. You can find the company
online at www.sherpapa.com.
Morrison currently resides in New York.
Dame Judi Dench – The Abbess
Since playing Ophelia in Hamlet at The Old Vic Theatre almost 60 years ago,
Judi Dench has garnered wide popular and critical admiration for a career
marked by outstanding performances in both classical and contemporary roles.
She has won numerous major awards – including an Academy Award, ten
BAFTA Awards and a record eight Laurence Olivier Awards – for work on both
stage and screen, and in recognition of her many achievements she received an
OBE (Order of the British Empire) in 1970, became a DBE (Dame of the British
Empire) in 1988, and in 2005 was awarded a Companion of Honor. She has also
received the Japan Arts Association’s prestigious Praemium Imperiale Laureate
Award for Film and Theatre.
Dame Judi has recently completed filming Murder on the Orient Express,
directed by Kenneth Branagh for Twentieth Century Fox, playing Princess
Dragomiroff in a new adaptation of the Agatha Christie classic. Dame Judi will
be seen on cinema screens soon in Victoria & Abdul, directed by Stephen Frears
for Working Title and Focus Features, in which she plays Queen Victoria on
screen for the second time in her career. For her first such performance, directed
by John Madden in Mrs Brown, she won BAFTA and Golden Globe awards and
was nominated for an Academy Award.
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Dame Judi received an Academy Award and a BAFTA Award, both for Best
Supporting Actress, for another majisterial performance as Queen Elizabeth I in
Shakespeare In Love, and she has received Academy Award nominations for
performances in a further five films: Lasse Hallstrom’s Chocolat, for which she
was also nominated for a Golden Globe; Iris, directed by Richard Eyre, for which
she also won a BAFTA Award; Mrs Henderson Presents, directed by Stephen
Frears, for which she was further nominated at the BAFTAs and the Golden
Globes; Notes on a Scandal, again directed by Richard Eyre, which also brought
her BAFTA and Golden Globe nominations; and Philomena, directed by Stephen
Frears and co-starring Steve Coogan, for which she also received BAFTA,
Golden Globe and SAG award nominations.
Dame Judi is recognized globally for her legendary role as M in seven James
Bond films, from Goldeneye to Skyfall.
Her other film work includes Tea With Mussolini, directed by Franco Zeffirelli; A
Room With a View and A Handful of Dust, both of which brought her BAFTA
Awards for Best Supporting Actress; 84 Charing Cross Road, directed by David
Jones; Henry V and Hamlet, both directed Kenneth Branagh; Nine, directed by
Rob Marshall; Jane Eyre, directed by Cary Fukunaga; My Week with Marilyn,
directed by Simon Curtis; J. Edgar, directed by Clint Eastwood; the hugely
successful India-set comedy The Best Exotic Marigold Hotel, and its sequel The
Second Best Exotic Marigold Hotel, both directed by John Madden; Roald Dahl’s
Esio Trot, opposite Dustin Hoffman; Miss Peregrine’s Home for Peculiar
Children, directed by Tim Burton; and the upcoming Tulip Fever, written by
Deborah Moggach and Tom Stoppard and directed by Justin Chadwick.
Dame Judi is also revered for her television work. Most recently she starred as
Cecily, Duchess of York, in The Hollow Crown for the BBC, and past credits
include: The Last of the Blonde Bombshells, for which she received BAFTA and
Golden Globe Awards and an Emmy Award nomination; the long-running hit BBC
sitcom As Time Goes By; and the critically acclaimed Cranford and Cranford:
Return to Cranford, for which she received a number of major award
nominations.
Dame Judi’s achievements on screen are mirrored by her celebrated career on
stage. She received an Olivier Award for Best Supporting Actress for her most
recent role as Paulina in Kenneth Branagh’s celebrated West End production of
The Winter’s Tale, and she has previously won Olivier Awards for Macbeth and
Juno and the Paycock for the RSC; Pack of Lies at the London Lyric; and
Anthony and Cleopatra, Absolute Hell, and A Little Night Music, all at The
National Theatre. Her performance in David Hare’s Amy’s View, directed by
Richard Eyre, brought her a Critics Circle Award and an Olivier Award
nomination when it played in London at The National and Aldwych, followed by a
Tony Award for Best Actress when the play transferred to Broadway. Her other
theatre credits include: The Royal Family, directed by Peter Hall; The Breath of
Life, directed by Howard Davies and co-starring Dame Maggie Smith; All’s Well
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That Ends Well, for the RSC; Hay Fever, directed by Peter Hall; The Merry Wives
of Windsor, for the RSC; Madame de Sade, directed by Michael Grandage for
The Donmar West End; Peter Hall’s production of A Midsummer Night’s Dream
at the Rose Theatre, Kingston; Peter and Alice, directed by Michael Grandage in
the West End; and The Vote, directed by Josie Rourke for The Donmar in 2015,
which was also broadcast live on UK General Election night in a landmark
television event.
Cara Delevingne – Annetje
Cara Delevingne is one of the most recognizable faces in the world. In addition
to her huge successes in fashion, she has a burgeoning and exciting acting
career. She is also an influential voice in the world of social media, amassing
over 38 million followers on Instagram and 8 million followers on Twitter.
In 2012, Delevingne made her film debut in Joe Wright’s “Anna Karenina”
alongside Keira Knightley. She also starred in the 2015 film “Paper Towns”
opposite Nat Wolff.
Most recently, Delevingne was seen alongside Will Smith, Margot Robbie, Jared
Leto and Viola Davis in DC Comics’ “Suicide Squad” in late 2016. She also
starred opposite Will Poulter, Alma Jodorowsky and Sebastien de Souza in Chris
Foggin’s “Kids in Love.”
Next up, Delevingne can be seen opposite Dane Dehaan in Luc Besson’s
“Valérian and the City of a Thousand Planets” set for release July 21, 2017. Her
other forthcoming film slate includes Justin Chadwick’s “Tulip Fever” alongside
Alicia Vikander, Judi Dench, Christoph Waltz and Jack O’Connell (2017), and
“Fever Hart” alongside Alexander Skarsgard (2018).
Delevingne is currently in production for “Life in A Year” opposite Jaden Smith.
The film is due out in 2018.
With her true British style, classic beauty and inimitable attitude, Cara’s rise has
been meteoric. She has been the face of Burberry advertising for several
seasons and has a longstanding relationship with Chanel, starring in multiple
brand initiatives over the years. Delevingne has recently been named a brand
ambassador for Rimmel London, and will appear in upcoming advertising
campaigns for the brand.
Delevingne has also partnered with PUMA for their “Do You” campaign that aims
to celebrate individuality.
Kevin McKidd – Johan de Bye
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Kevin McKidd’s most recent film credits include Simon Aboud’s ‘Comes a Bright
Day’, Mark Andrews and Brenda Chapman’s ‘Brave’ and Guy Moshe’s ‘Bunraku’.
McKidd first came to notice playing the role of Tommy in Danny Boyle’s
‘Trainspotting’ and went on to work with director Gillies McKinnon on ‘Small
Faces’, ‘Regeneration’ and ‘Hideous Kinky’.
Amongst his numerous other films are Peter Webber’s ‘Hannibal Rising’, Doug
Lefler’s ‘Last Legion’, Ridley Scott’s ‘Kingdom of Heaven’, Richard Jobson’s ‘The
Purifiers’ and ‘16 Years of Alcohol’, Irwin Winkler’s ‘Just One of Those Things’,
Alison Peebles’ ‘Afterlife’, Douglas McGrath’s ‘Nicholas Nickleby’, Neil Marshall’s
‘Dog Soldiers’, Mike Leigh’s ‘Topsy Turvey’, Rose Troche’s ‘Bedrooms and
Hallways’, Paul McGuigan’s ‘Soft Touch’, Betsan Morris Evans’ ‘Dad Savage’
and John Duigan’s ‘The Leading Man’.
On television, McKidd currently stars as Dr. Owen Hunt in ABC’s ‘Grey’s
Anatomy’. Other television credits include HBO’s ‘Rome’, ‘Rome Series 2’ and
‘Elizabeth, The Virgin Queen’, Company Pictures’ ‘North Square’ and ‘Anna
Karenina’ and BBC Scotland’s ‘One Night in Emergency’ and ‘Looking After Jo
Jo’, ‘F.O.T.’ and ‘Only the Lonely’.
McKidd’s theatre work includes roles in Stephen Daldry’s ‘Far Away’ at the Royal
Court and in the West End, David Lan’s ‘Tis’ Pity She’s a Whore’ at the Young
Vic and Jonathan Kent’s ‘Britannicus’ at the Almeida and on Broadway.
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About the Crew
Justin Chadwick – Director
Justin Chadwick is an award-winning British theatre, television and film director,
most recently directing the BAFTA-nominated Nelson Mandela biopic, ‘Mandela:
Long Walk to Freedom’, starring Idris Elba and Naomi Harris.
Coming from a background in acting, Chadwick made his directorial debut in
theatre with award-winning productions such as Moliere's ‘Hypochondriac’ at the
Assembly Rooms during the Edinburgh Festival, leading to his television debut in
1993, ‘Family Style’, a television movie starring Ewan McGregor. This was
followed by a series entitled ‘Shakespeare Shorts’, exploring the history of
Shakespearean characters, something which Justin both directed and appeared
in.
He then directed episodes of ‘Eastenders’, ‘Byker Grove’, ‘The Bill’
and ‘Spooks’, and set up two television series: ‘Red Cap’ and ‘Murder
Prevention’. Chadwick’s biggest television success to date was ‘Bleak House’, a
miniseries he initiated, and of which he directed nine of fifteen episodes.
Broadcast in the UK by the BBC, and by PBS in the USA, the programme won
the Best Drama Serial award at the British Academy Television Awards in 2006.
It was also nominated for two Golden Globes, three Satellite Awards, and won at
the Royal Television Society Awards, the Broadcasting Press Guild Awards, and
the Television Critics Awards. Chadwick himself was nominated for the
Primetime Emmy Award for Outstanding Directing for a Miniseries, Movie or
Dramatic Special, as well as the Royal Society Award for Breakout Performance
Behind the Scenes and the BAFTA Award for Best Direction.
Chadwick’s first feature film was the highly acclaimed ‘The Other Boleyn
Girl’ starring Eric Bana, Natalie Portman and Scarlett Johansson, which
premiered at the 2008 Berlin International Film Festival. He then directed ‘The
First Grader’, produced by Origin Pictures for BBC Films and the UK Film
Council, starring Naomie Harris. The film won numerous awards including the
Audience Award at Durban International Film Festival, the Audience Prize for
Best Film at Doha Tribeca Film Festival, both Best Director's Choice and
Audience Choice Awards at the Sedona Film Festival, and Best Feature Film at
the Palm Beach Film Festival 2010. It also came in second place for the
People's Choice Award at the Toronto International Film Festival in 2010.
Chadwick went on to direct the 2011 BAFTA nominated ‘Stolen’ for the BBC,
starring Damien Lewis, and the short film ‘Boy’, starring Timothy Spall, for the
2012 London Olympics.
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Alison Owen – Producer
Alison Owen, one of the UK’s leading film and television producers, earned an
Academy Award® nomination and a BAFTA Award (Best Film) in 1998 for
Shekhar Kapur’s historical drama, ‘Elizabeth’, which collected a total of seven
Academy Awards® and twelve BAFTA nominations. She is the founding partner
of Ruby Films, which she launched as a production company in 1999.
Current projects include ‘Gemma Bovery’ a take on the classic ‘Madame Bovary’
adapted from the graphic novel by Posy Simmonds being helmed by Anne
Fontaine and starring Fabrice Luchini and Gemma Arterton; and ‘Suffragette’
from an original screenplay written by Abi Morgan, directed by Sarah Gavron,
with Carey Mulligan, Helena Bonham Carter, Brendan Gleeson and Meryl Streep
starring in the ensemble piece about the Suffragette movement.
Owen recently executive produced Stephen Poliakoff’s ‘Dancing on the Edge’, an
original series for the BBC, airing in the USA on Starz in October, starring
Chiwetel Ejiofor, Matthew Goode, John Goodman and Jacqueline Bisset; and the
first series of the detective show ‘Case Histories’ for the BBC, airing in the USA
on Masterpiece’s ‘Mystery’ strand in 2011, starring Jason Isaacs as Kate
Atkinson’s hero Jackson Brodie, with a second series recently airing on the BBC.
Owen also executive produced the Emmy®-winning ‘Temple Grandin’, HBO’s
inspiring true-life drama starring Claire Danes, David Strathairn, Julia Ormond
and Catherine O’Hara, which picked up seven Emmy® awards, including
Outstanding Made for Television Movie, Outstanding Lead Actress (Danes) and
Outstanding Directing (Mick Jackson); ‘Toast’, a single film for the BBC, starring
Freddie Highmore and Helena Bonham Carter which had its international
premiere at the Berlin Film Festival in 2011; and ‘Small Island’, a period drama
made for the BBC in 2009, airing in the USA on Masterpiece, for which she
picked up an International Emmy®.
Owen previously produced the award-winning ‘Jane Eyre’, directed by Cary
Fukunaga and starring Mia Wasikowska, Michael Fassbender, Jamie Bell and
Judi Dench; Stephen Frears’ ‘Tamara Drewe’ (Official Selection, Cannes 2010);
‘Sylvia’, directed by Christine Jeffs and starring Gwyneth Paltrow and Daniel
Craig; ‘Proof’, David Auburn’s acclaimed drama directed by John Madden,
starring Paltrow, Anthony Hopkins and Jake Gyllenhaal; ‘The Other Boleyn Girl’,
starring Scarlett Johansson, Natalie Portman and Eric Bana; and ‘Brick Lane’,
directed by Sarah Gavron and starring Tannishtha Chatterjee, Satish Kaushik
and Christopher Simpson.
She also executive produced Edgar Wright’s acclaimed zombie comedy ‘Shaun
of the Dead’, a major critical and commercial success, and ‘The Men Who Stare
at Goats’, starring George Clooney, Kevin Spacey and Ewan McGregor; Steve
Barron's ‘Rat’, starring Pete Postlethwaite; Menhaj Huda's ‘Is Harry on the
Boat?’; and Philippa Collie-Cousins' ‘Happy Now?’.
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Earlier producer credits include the Working Title Film productions of Paul
Weiland’s ‘Roseanna’s Grave’, Danny Cannon’s ‘The Young Americans’, starring
Harvey Keitel and Viggo Mortenson, David Anspaugh’s ‘Moonlight and Valentino’
starring Whoopi Goldberg, Kathleen Turner and Paltrow, and her first feature,
Peter Chelsom’s Irish comedy, ‘Hear My Song’, which earned Golden Globe and
BAFTA nominations and was chosen Best Comedy Film at the 1991 UK Comedy
Awards. The film earned Owen a nomination as Most Promising New Producer
from the Producers Guild of America.

Eigil Bryld– Director of Photography
Bryld grew up in Denmark and graduated from Gwent College of Higher
Education in Wales with a degree in film and video production in 1992. Since
then, he has worked as a Director of Photography on feature films,
documentaries and commercials.
His most recent film credits include David Chase’s ‘Not Fade Away’ starring John
Magaro and James Gandolfini, Kieran Mulroney’s ‘Unlikely Hero’ with Lisa
Kudrow, Jeff Daniels and Ryan Reynolds and Martin McDonagh’s ‘In Bruges’
starring Colin Farrell and Brendan Gleeson.
Previous films include Julian Jarrold's ‘Becoming Jane’ and ‘Kinky Boots’, James
Marsh's ‘The King’ and ‘Wisconsin Death Trip’, for which he won a BAFTA Award
and was Emmy nominated, Hella Joof's ‘Oh Happy Day’, Scott Burns' ‘Pu-239’,
Mike Barker’s ‘To Kill a King’ and Dariusz Steiness’ ‘Charlie Butterfly’, for which
he won the award for Most Innovative Cinematography at the Madridimagen
Festival in Madrid.
On television Bryld has won an Emmy for Outstanding Cinematography for a
Single-Camera Series for his work on David Fincher’s ‘House of Cards’ starring
Kevin Spacey and was Emmy nominated for his cinematography on Barry
Levinson’s ‘You Don’t Know Jack’. He also worked on Julian Jarrold’s ‘Crime
and Punishment’ starring John Simm for which he was nominated for a Royal
Television Society Award.
Sir Tom Stoppard – Writer
Sir Tom Stoppard’s prolific work in film includes, most recently, screenplays for
Joe Wright’s ‘Anna Karenina’, Michael Apted’s ‘Enigma’, Roland Joffe’s ‘Vatel’
and John Madden’s ‘Shakespeare in Love’ for which he received an Academy
Award, a Golden Globe, an Evening Standard British Film Award, a Writer’s
Guild of America Award, a BFCA Award and an NYFCC Award for Best Original
Screenplay as well as the Silver Bear for Screenwriting and the BFI for Best
Screenplay.
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Other film screenplays include Robert Benton’s ‘Billy Bathgate’, Fred Schepisi’s
‘The Russia House’, Steven Spielberg’s ‘Empire of the Sun’ which brought him a
BAFTA Award nomination for Best Adapted Screenplay, Terry Gilliam’s ‘Brazil’
for which he was Academy Award nominated for Best Original Screenplay, Otto
Preminger’s ‘The Human Factor’, Rainer Werner Fassbinder’s ‘Despair’ and
Joseph Losey’s ‘The Romantic Englishwoman’.
Stoppard directed the film version of his own screenplay of ‘Rosencrantz and
Guildenstern Are Dead’, which won the top prize, the Golden Lion Award, at the
1990 Venice International Film Festival.
In 1967, Stoppard’s first full-length play, ‘Rosencrantz and Guildenstern Are
Dead’ was staged by the National Theatre. This play was followed by other
award-winning works, including ‘Jumpers’, ‘Every Good Boy Deserves Favor’
(with Andre Previn), ‘Travesties’, ‘Night and Day’, ‘The Real Thing’, ‘Hapgood’,
‘Arcadia’, ‘Indian Ink’, ‘The Invention of Love’, ‘The Coast of Utopia’ (a trilogy)
and ‘Rock ‘n’ Roll’. His many stage adaptations and translations include
‘Undiscovered Country’ (from Schnitzler); ‘On the Razzle’ (Nestroy); ‘Rough
Crossing’ (Molnar); ‘Henry IV’ (Pirandello); ‘Heroes’ (Sibleyras); and ‘The
Seagull’, ‘Ivanov’ and ‘The Cherry Orchard’ (Chekhov). He has won four Tony
Awards and two Olivier Awards.
For television, Stoppard has written Susanna White’s ‘Parade’s End’, Bob
Rafelson’s ‘Poodle Springs’, Vaclav Havel’s ‘Largo Desolato’, Peter Wood’s ‘The
Dog it was that Died’, Mike Hodges’ ‘Squaring the Circle’, Michael LindsayHogg’s ‘Professional Foul’ and Stephen Frears’ ‘Three Men in a Boat’.
Stoppard was born in Zlin, Czechoslovakia and as a child moved to England, via
Singapore and India, with his family. He began his working life in 1954 as a
junior reporter on The Western Daily Press in Bristol.
He received a knighthood in 1997, and in 2000 was awarded the Order of Merit
by Her Majesty the Queen.
Simon Elliott – Production Designer
Simon Elliot’s most recent film credits include Brian Percival’s ‘The Book Thief’
starring Emily Watson and Geoffrey Rush, Dan Mazer’s ‘I Give it a Year’ with
Rose Byrne and Rafe Spall, Neil Jordan’s ‘Byzantium’ starring Gemma Arterton
and Saoirse Ronan, and Phyllida Lloyd’s ‘The Iron Lady’ starring Meryl Streep
and Jim Broadbent.
Further films include John Landis’ ‘Burke & Hare’, Susanna White’s ‘Nanny
McPhee and the Big Bang’, Sarah Gavron’s ‘Brick Lane’, J.K. Amalou’s
‘Hardmen’ and Paul Hills’ ‘Boston Kickout’.
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Elliott previously collaborated with Director Justin Chadwick on the BBC series
‘Bleak House’ for which he won a BAFTA Award and was nominated for an
Emmy for Best Production Design. He also received a BAFTA nomination for his
work on Brian Percival’s BBC 4-part drama ‘North and South’. Other television
credits include Michael Offer’s ‘Moses Jones’ and ‘The Passion’, Jeremy
Lovering’s ‘Playback’ and ‘Cancun’, Maurice Phillips and David Innes-Edwards’
‘Auf Wiedersehen Pet – Series 4’, the six part comedy drama ‘Rescue Me’, Tom
Vaughan’s ‘I Saw You’, ‘Safe as Houses’ and ‘Still Buzzin’, Frances Lee’s ‘Fugee
Girl’ and Matt Winn’s ‘Coming Down’.
He has also worked on numerous promos and commercials mainly with directors
Tom Vaughan and Matt Winn.
Michael O’Connor – Costume Designer
O’Connor’s most recent film credits include Saul Dibb’s ‘Suite Francaise’ starring
Michelle Williams and Ralph Fiennes ‘The Invisible Woman’ starring Fiennes,
Felicity Jones and Kristin Scott-Thomas for which he was nominated for the
Academy Award and a BAFTA for Best Costume Design and won the Satellite
Award for Best Costume Design.
Other recent films include Pete Travis’ ‘Dredd’, Cary Fukunaga’s ‘Jane Eyre’
starring Mia Wasikowska and Michael Fassbender for which he was nominated
for the Academy Award, BAFTA and Satellite Award for Best Costume Design,
Kevin Macdonald’s ‘Eagle’ with Channing Tatum and Jamie Bell, Saul Dibb’s
‘The Duchess’, starring Keira Knightley and Ralph Fiennes, which earned him the
Academy Award, the BAFTA and the Costume Designers Guild Award for
Costume Design.
Further films include Sarah Gavron’s ‘Brick Lane’, Bharat Nalluri’s ‘Miss
Pettigrew Lives for a Day’, Kevin Macdonald’s ‘The Last King of Scotland’, Ivan
Passer’s ‘Nomad’ and Ismail Merchant’s ‘Mystic Masseur’.
Daniel Phillips – Hair and Make-Up Designer
Phillips’ most recent feature work as Hair and Make-up Designer includes John
Madden’s ‘The Second Best Exotic Marigold Hotel’ and its predecessor ‘The Best
Exotic Marigold Hotel’ starring Judi Dench, Maggie Smith and Bill Nighy, Gary
Shore’s ‘Dracula Untold’ with Luke Evans, Dominic Cooper and Sarah Gadon
and Hossein Amini’s ‘The Two Faces of January’ starring Viggo Mortenson,
Kirsten Dunst and Oscar Isaac.
Previous films include John Crowley’s ‘Close Circuit’, Dustin Hoffman’s ‘Quartet,
Ol Parker’s ‘Now is Good’, Nick Murphy’s ‘The Awakening’, Cary Fukunaga’s
‘Jane Eyre’, Stephen Frears’ ‘Tamara Drewe’, ‘Cheri’ and ‘The Queen’ for which
he was BAFTA nominated, John Madden’s ‘The Debt’, Saul Dibb’s ‘The
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Duchess’ for which he was also BAFTA nominated, John Maybury’s ‘The Edge of
Love’, Roger Michell’s ‘Venus’, Nicholas Hyter’s ‘The History Boys’, Shekhar
Kapur’s ‘Four Feathers’, Michael Winterbottom’s ‘With or Without You’ and Ian
Softley’s ‘Wings of the Dove’.
Phillips began his career with a hair styling apprenticeship, as well as training as
a graphic artist in the marine industry. He then continued his studies at the
London College of Fashion, studying Media, Film and Editorial Make-up and
Hair. After two years working in the fashion and beauty fields, he spent eight
years at the BBC honing his craft in the make-up department; this encompassed
a host of projects calling for both contemporary and period work.
Amongst Phillips’ most notable television projects are a previous collaboration
with Director Justin Chadwick on ‘Bleak House’ which garnered him an Emmy
and a Royal Television Society Award, Steve Barron’s miniseries ‘Arabian Nights’
for which he won an Emmy, Bharat Nalluri’s miniseries ‘Tsunami: The Aftermath’,
Richard Loncraine’s telefilm ‘The Special Relationship’ and ‘French and
Saunders (Series 5)’ and the ‘Christmas Special’ for both of which he was
BAFTA and Royal Television Society Awards nominated.
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