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SYNOPSIS
From the director of The Devil Wears Prada, ONE CHANCE is the remarkable and inspirational
true story of Paul Potts, a shy, bullied shop assistant by day and an amateur opera singer by
night. Paul became an instant YouTube phenomenon after being chosen by Simon Cowell for
'Britain's Got Talent.' Wowing audiences worldwide with his phenomenal voice, Paul went on to
win 'Britain’s Got Talent' and the hearts of millions. Fresh from celebrating his Tony Award-winning
Broadway run in 'One Man, Two Guvnors', BAFTA winner James Corden (THE HISTORY BOYS) stars
as Paul Potts and is supported by an acclaimed ensemble cast that includes Julie Walters
(MAMMA MIA!, CALENDAR GIRLS, BILLY ELLIOT), Mackenzie Crook (THE PIRATES OF THE
CARIBBEAN), Colm Meaney (GET HIM TO THE GREEK), Jemima Rooper (KINKY BOOTS), Valeria
Bilello (PAZZE DI ME) and rising star Alexandra Roach (THE IRON LADY). Directed by David Frankel
(THE DEVIL WEARS PRADA, MARLEY & ME, HOPE SPRINGS) and written by Justin Zackham (THE
BUCKET LIST), ONE CHANCE is produced by Mike Menchel, Brad Weston, Kris Thykier (KICK-ASS,
THE DEBT, I GIVE IT A YEAR), Simon Cowell, and executive produced by Bob and Harvey
Weinstein.

A VOICE RISES
On the night of June 9th 2007, a new television reality show called ‘Britain’s Got Talent’ went on
air in the UK. On its first ever broadcast, a shy, unassuming man opened his mouth to sing the
famous operatic aria ‘Nessun Dorma’, delivering a beautiful, stirring rendition that would change
his life from that moment forward.
Swept up in the contagious emotion of Giacomo Puccini’s stunning aria, and the unlikely figure
with crooked teeth and diluted confidence who had crooned it for them, the show’s three
judges – Simon Cowell, Amanda Holden and Piers Morgan – stared in awe at what they had just
witnessed, while the audience of 2,000 at the Wales Millennium Centre in Cardiff erupted in a
standing ovation. Britain was instantly won over by Paul Potts, who was then working as a
manager at the Port Talbot branch of The Carphone Warehouse, and followed him on his
journey to becoming the first ever winner of the new talent show and, subsequently, a worldfamous opera singer. Potts’ unanticipated vocal prowess didn’t stay confined to UK shores for
long, blazing a scorched trail around the globe as news of his improbable audition went viral
and millions watched it for themselves on YouTube.
But despite his own admission before going on stage that he was lacking in confidence, few
knew the herculean effort it had taken for Potts to reach that point, and the trials, tribulations
and monumental setbacks he had suffered along the way. As thrilling as Potts’ on-air success
was to behold, it was the story leading up to his ‘Britain’s Got Talent’ appearance that the
filmmakers of One Chance wanted to tell: the tale of a steelworker’s son from south Wales who
fell in love with opera at an early age and, despite bullying, skepticism and physical hardship,
never gave up on trying to achieve his dreams. And by the way, it’s a comedy.

ORIGIN STORY
It was one of those rare moments that took everyone by surprise, spreading from broadcast to
news report to water-cooler conversation to YouTube sensation: the sheer surprise of this
unassuming man, surrounded by eccentric novelty acts that had failed to impress the ‘Britain’s
Got Talent’ judges, blowing the world away with his magnificent operatic voice.
For Simon Cowell, “Paul Potts was for me the point when I knew the show was going to work. We
were in Wales that day and we were having an OK day and this guy walks on and he didn't look
great. He looked nervous and he had this funny suit on, and I'm looking over at Piers and
Amanda thinking 'Oh god this guy is going to sing.' I remember he started singing ‘Nessun
Dorma’ and I'm looking around, and when you've got an audience behind you, you feel
something when it's special, and literally the hairs on the back of my neck stood up. I thought
'This is magic! This guy has just blown the place apart’ and I remember thinking that if this comes
over as well on TV as it just has in the room then this show is going to be fantastic.”
Many of the talent involved in ONE CHANCE can recall watching Potts’ original audition on TV,
or hearing about it straight afterwards and looking it up on YouTube.
“It was incredibly moving, particularly because he was singing that song,” says James Corden,
who plays Potts himself in ONE CHANCE. “There’s the great moment, which is also in the film,
where he says, ‘I’ve never found it easy to be completely confident in myself.’ And that’s
minutes before he walks on stage and his whole life changes.”

“It’s one of the iconic moments of British reality television,” agrees Alexandra Roach, who costars as Julie-Ann Cooper. “I remember the audience reaction of everyone jumping to their feet
and really wanting this guy to hit that high note at the end. I’ll always remember watching it but
I didn’t realize it would have such a big impact on my life down the line.”
It was Mike Menchel who first considered the idea of bringing Potts’ story to the big screen. A
former talent agent at CAA who had branched off into producing, Menchel heard about Potts
on a morning news show in Los Angeles and, like so many others, had then perused the YouTube
clip of his stirring performance (110 million views and counting.) He found Potts’ tale instantly
inspiring and uplifting. “I just thought it was a potentially fabulous story, a story of great inspiration
and aspiration about a guy who, against all odds, refuses to stop pursuing his dreams no matter
who or what brings him down,” says Menchel. “I said to myself, ‘This is Rocky – this is a story about
never giving up, about believing in yourself when nobody else does.’”
Almost as soon as the idea materialized in his mind, he went straight to the source, calling up
Simon Cowell, the creator of ‘Britain’s Got Talent’, and pitching him the prospect of making
Paul’s story a movie. Menchel was somewhat surprised when Cowell proved instantly receptive.
“I didn’t know Simon but he said, ‘Yes, I get it, I’m in. What do you need me to do?’” recalls
Menchel. “I think the Rocky reference helped. Simon introduced me to Paul and we went from
there.”
Cowell adds, “Mike Menchel, the producer, was like a dog with a bone, he just wanted this
movie made and never, ever, ever gave up. I've never seen anyone so determined. He really
believed in this story. And then when I read the script and I found out who else was involved in
the movie, I started to get really excited about it, because it is a classic underdog story. It's a
guy who didn't have a great early time of his life, he was frustrated, he was bullied, he was
disappointed, he'd given up - he literally flipped a coin as to whether he was going to enter the
competition. That's the stuff movies are made of, and it has a happy ending.”
Menchel put the project into development at Paramount Pictures, which was then under the
stewardship of Brad Weston, and hired Justin Zackham (THE BUCKET LIST) to write the screenplay;
the writer met up with Potts several times in Wales and the US. When Weston subsequently left
Paramount to become an independent producer, he took ONE CHANCE with him, and the two
producers were soon joined by two big Hollywood names: David Frankel, who signed up to
direct, and Harvey Weinstein, who joined to produce.
Frankel, who has directed a host of popular dramatic comedies in recent years, including
MARLEY & ME, THE DEVIL WEARS PRADA and HOPE SPRINGS, had first been sent the script in late
2008 and had loved the story and its themes. “I had been a big YouTube fan of Paul Potts,” he
explains. “Someone sent me the clip and I fell in love with him and had downloaded his
recording of ‘Nessun Dorma’ and sent it to everyone I knew. I had always thought that a
comedy set in the world of opera would be intriguing, because it’s this beautiful world that
doesn’t get explored in the movies. And then here was this script that almost exactly combined
these two ideas.”
Menchel cites Frankel’s interest as a pivotal moment in ONE CHANCE’s journey to the big
screen. “It’s not every day that you get a filmmaker as talented as David involved in a smaller,
offbeat project like this,” he notes. “He’s absolutely passionate about this material and this
story.” Partnering with Harvey Weinstein was also instrumental, with the Oscar-winning producer
bringing a similar level of passion to the Potts biopic. “He’s a game-changer,” says Menchel. “He
saw what we saw in it and he said, ‘I’m making this by hook or by crook.’ That’s when the train
pulled out of the station.”

Says Weinstein, "I am incredibly happy to be a part of this project. This was one of those
screenplays I immediately fell in love with, and it’s exciting to see it brought to life with David
Frankel and James Corden.”
While citing the Rocky references himself, Frankel also viewed ONE CHANCE as a Cinderella
story about a downtrodden man with nothing but talent who magically finds a way to share it
with the world…but not before encountering a string of funny/sad happenings to arrive at that
place. The director brought a vision to the film that might not have been immediately apparent
on the page, a desire to widen the scope of a narrative that could easily be told on a smaller
scale without losing the story’s intimacy or changing its fundamental nature as a portrait of a
very ordinary man.
In a serendipitous bit of casting, Weinstein suggested hiring a British actor who was then taking
the theatre world by storm in ‘One Man, Two Guvnors’: James Corden. The acclaimed National
Theatre production, directed by Sir Nicholas Hytner, had transferred to London’s West End and
then onto Broadway, where it played for six months at the Music Box Theatre to giddy
audiences, massive acclaim and a nightly celebrity turnout.

THE RISE AND RISE OF JAMES CORDEN
When Menchel bumped into Weinstein at the 2012 Sundance Film Festival, while casting
discussions were underway about who was going to portray Paul Potts, Harvey suggested that
his counterpart go see ‘One Man, Two Guvnors’ at London’s Adelphi Theatre, where Richard
Bean’s smash-hit play had transferred after its initial three-month run at the National. “Ten
minutes into the play, I literally stood up and said, ‘Harvey Weinstein is right! This is the guy,’” says
Menchel. “You saw the talent, you saw the similarities, you saw not just the humor but also the
heart. He just had it. I went back to Harvey and said, ‘Once again, you are right.’”
Corden’s name had cropped up on early lists for ONE CHANCE. In those earlier days, he might
still have been considered a risk. As a star and co-writer of the celebrated BBC sitcom ‘Gavin
And Stacey,’ as well as a regular fixture on comedy panel shows and awards show hosting, he
was already huge on native shores. But he was still what might be termed a “local hero.”
The bright lights of Broadway changed that opinion in one fell swoop. What had been the
hottest play in London became an equally hot ticket in New York City, and Corden’s
magnificent performance as the play’s hapless star Francis Henshall – a glorious combination of
outstanding comic timing, breathtaking physicality and charismatic audience interaction –
ended up storming the Great White Way in the spring and summer of 2012. And, lo and behold,
he triumphed in the Best Actor category at the Tony Awards, beating the likes of Philip Seymour
Hoffman for ‘Death Of A Salesman,’ a victory that supplied a rocket-fuelled boost to his film
industry profile. James Corden had hit the big time.
“He was no longer an emerging British actor; he had arrived,” enthuses Menchel. “He hit
America with a splash and went from being relatively unknown to known in one fell swoop. He’s
wonderful and there’s just nobody else for this film. He’s the best actor we could have found for
ONE CHANCE, and I’m so excited to watch his trajectory.”
“His name is now on the lips of everyone in Hollywood and he is a movie star, categorically,”
states Kris Thykier, who joined ONE CHANCE as a producer in early 2012. “He has an emotional
vulnerability on screen that is incredibly winning and compelling. He’s got that classic movie star
thing which is that it doesn’t really matter what he’s doing on screen, you want to be in his gang.

And he’s also a very fine actor. He brings the sensitivity that Paul himself must have had to want
to sing opera, which is maybe an odd thing in the environment he grew up in.”
“As soon as I heard that James' name was mentioned, I didn't think for one second that we
should consider anyone else,” says Cowell. “He is one of the nicest people I've ever met - he has
what we call the likability factor and I knew that James would like Paul, and I knew that he
would want to play Paul in a good light and it is a challenge for him and James is always up for
challenges. He was completely and utterly committed and devoted to making this as good as
possible.”
Even before he had had the opportunity to see much of his work, Frankel had always been
drawn to the idea of Corden playing Potts. “I had never seen ‘Gavin and Stacey’ but I watched
some of his chat-show clips and he really made me laugh,” says the director. “Physically he
seemed right and he’s so charismatic; I just enjoyed watching him.” Frankel also flew to London
to watch Corden in ‘One Man, Two Guvnors’: “I was already sold by then but he was
extraordinary in the show.”
Their faith has been amply justified. Potts is a less comedic character than many of Corden’s
previous parts, but he has engaged with the role on a deeply human level, and has delivered a
performance filled with heart, charm and sensitivity. One of the significant strengths of the One
Chance script in Corden’s eyes is the fact that the story doesn’t use Potts’ astonishing success as
its starting point but rather builds up to that date with destiny, focusing on his life before and the
many stumbling blocks he encountered along the way, from severe bullying to hospitalization for
various physical ailments, including being run over by a car. Through it all, he never gave up.
“When you first hear, ‘We’re making a film about the life of Paul Potts’, it conjures up visions of
people sitting behind oversized desks saying, ‘I’m going to make you a star, kid!’” says Corden.
“Then you read it and go, ‘Oh, this is a film about a boy who lives in an industrial steel town in
Wales and wants to be an opera singer. And in spite of everything, he just never, ever gives up
on that dream.’ Plus, it’s got an incredibly romantic and beautiful love story.”
“The thing that I’ve enjoyed the most about this,” he continues, “is playing someone who is
incredibly shy and lacking in confidence but has this unbelievable self belief that he can stand
up and sing. It’s just a lovely thing to play.”
As for the real Paul Potts, he actually met Corden long before there was any talk of being
played by him. It was at the end of his first UK tour, and he and his wife Julz were standing at a
London hotel bar when a very flustered Corden entered with a carrier bag and pulled up at the
bar alongside them. “He had come in from his car and he turned around and said, ‘They broke
into my car and all they left was my dirty underwear.’ Julz just burst out laughing, and he said,
‘Why are you laughing? It’s true!’ She just thought it was so funny.”

FROM PAGE TO SCREEN
Frankel has always wanted to make a film that incorporated opera into its storyline. The
American director has a personal connection: his father trained to sing opera when he was a
teenager. “He has a beautiful tenor voice to this day and has always loved opera,” says Frankel.
In his youth, his parents took him to see all the classics. “I had an education; I have a sense of
the great composers but I couldn’t tell you the plot of Figaro,” he laughs. “I just learned the plot
of Aida the other day while we were shooting a scene about it, and it’s so convoluted I can’t
even remember it now. But going into this movie, I didn’t appreciate how much I would fall in

love with the arias. The music is so beautiful and part of the great fun of making this movie is
getting to share that.”
“I like that this story manages to be both sweet and funny in equal measure,” says Frankel.
“Those are two adjectives that I’d love to see used to describe all my movies. It has elements of
a fable and yet it happened in real life.”
From THE DEVIL WEARS PRADA to MARLEY & ME to HOPE SPRINGS, Frankel brings a consistent
tone to the stories he tells and feels just as comfortable with the belly laughs and comic
sensibility in a narrative arc as he does delivering the knock-out emotional blow. His films are full
of heart and he’s not afraid to get sentimental – a dirty word in some people’s eyes, but
handled sublimely by Frankel. He was the perfect man to direct Potts’ story and to get the
optimum performance from Corden.
“The humor in David’s films is never cruel,” observes Thykier. “You might laugh at the
circumstances Paul finds himself in and some of the things that happen to him, but you’re never
laughing at Paul in this film. The humor rises out of the drama, and you can recognize that from
David’s previous films.”
Frankel and Corden collaborated together to finesse Zackham’s script. As the director observes,
“James is a brilliant writer himself and has phenomenal instincts about drama and comedy.” He
credits Corden with thinking up a creative solution for introducing Potts’ family into the story that
would rely on music rather than dialogue. “It’s Chaplin-esque,” Frankel says. “It takes all the
words away and makes something that could have been prosaic really extraordinary. He had
those instincts all the way through.”
“I’ve loved working with David,” echoes Corden. “When I asked him why he wanted to make
the film, he said that he was really interested in people’s hidden talents. He’s so passionate
about this story.”
Corden’s co-star Alexandra Roach also found herself smitten by Frankel and the laid-back, allencouraging atmosphere that he cultivates on his sets. And she couldn’t believe that she was
getting to work with the director of one of her all-time favorite films. “I cried so much at the end
of MARLEY & ME,” she laughs. “There’s a magic with his films that he’s able to get the audience
to feel exactly what he wants them to feel at a specific time. It’s my first leading role in a feature
film and quite a big milestone for me as an actress, and he made me feel so comfortable. Any
nerves I felt coming in completely evaporated because he is so supportive and wonderful. He
let me fly.”
Frankel also shared an important shard of information with his leading lady, telling her that none
other than Meryl Streep – who had starred in THE DEVIL WEARS PRADA and played the older
Margaret Thatcher in THE IRON LADY – had given her seal of approval to Roach’s casting.
“Apparently, she sent a text to David when he was auditioning that said, ‘Hire her’,” the Welsh
actress marvels. “That’s lovely. I wish I could get that text printed and paper my wall with it.”

ABOUT THE PRODUCTION
In early November 2012, at the Churchill Theatre in the London suburb of Bromley, Corden stands
on a stage that has been dressed to look like ‘Britain’s Got Talent’, belting out ‘Nessun Dorma.’
The milieu is convincing, and so are the stand-in doubles for judges Simon Cowell, Amanda
Holden and Piers Morgan, at least from behind. But the most convincing factor of all is Corden
himself, dressed in a slightly shabby suit and nervously coming onto stage to deliver his moving

rendition of Giacomo Puccini’s soaring aria. It’s enough to send chills down the spine and bring
tears to the eyes, much like Potts’ achieved with his original audition.
While it’s Potts’ voice blaring out of the speakers, Corden is also singing live to ensure his
breathing matches that of a real singer’s. The actor is as lost in the music as Potts was back in
2007, conveying every ounce of emotion and concluding with his muted, modest
acknowledgement of the audience’s rapturous applause and the judges’ awestruck reactions.
It’s a powerful sequence that cast and crew know they have to get absolutely right for ONE
CHANCE to send audiences away with the same feeling of elation and delight engendered by
that original audition. Fortunately, Corden is able to nail take after take as Frankel changes the
camera’s angle and distance and sets up a semi-circular tracking shot to capture his star from
every angle he’ll need to cut the sequence together in post-production.
“I loved that day,” Corden says later. “I loved doing it, and it just felt like we came away
knowing that our film has a good ending.”
While Frankel agrees with the Rocky overtones of a guy who’s approaching middle age and has
put his dreams aside, he also see the film as a modern-day Cinderella story (albeit with a male
protagonist) in which someone whose life represents a form of drudgery sees it transformed
overnight. It’s a tale that contains universal appeal. “The instantaneous nature of his fame is so
thrilling to watch,” says Frankel. “That’s what was so memorable about the YouTube clip: not just
that you were seeing something quite beautiful but that you were watching someone’s life
change in two minutes. The sensation you get is like watching someone jumping out of an
airplane without a parachute: how did they just do that?”
As a mainstream Hollywood director coming to shoot in the UK with a primarily British cast and
crew, Frankel was impressed by the professionalism he found. “The crew was fantastic, and they
were a very unfussy group of actors,” he says. “They liked to get on with it and do the work. I’m
lucky that that’s been true of my experiences in Hollywood, too.” Frankel brought his
longstanding cinematographer across the pond with him. ONE CHANCE marks his fourth feature
collaboration with Florian Ballhaus, and their on-set relationship is one of humorous banter as well
as deep understanding of each other’s work habits and tastes. “Florian brings a great
intelligence, a great narrative sense and a great sense of humor to his work in painting pictures
for cinema,” says Frankel. “And he tolerates me. That level of collaboration is very important to
me.”
Frankel was very open to his actors improvising and not treating the script as sacrosanct, a wise
move when working alongside such comedic talents as Corden, Julie Walters and Mackenzie
Crook. The film’s star didn’t set out to deliver a facsimile impersonation because “I’m not playing
J. Edgar Hoover or Idi Amin.” But Corden has worked hard to adopt some characteristics,
including Potts’ soft-spoken, Bristol-accented voice and the physical mannerisms of someone
who hasn’t always been allowed to be comfortable in their own skin. The actor also wore a
dental prosthetic modeled on Potts’ uneven teeth (before he had them fixed) throughout the
shoot.
“My job is just to be as true to him as I can be,” Corden continues. “It’s made easier because the
character in the film isn’t the person we recognize now as Paul Potts, it’s everything leading up
to that point. I feel like I have a touch more freedom in that.”
Where the plot deviates from real life, it’s in the name of storytelling, a fact that the real Potts has
accepted with good grace. “The most important thing is the message, and I think the message
is bang on: a guy who’s struggling for money because of injury and illness gives up and then flips

a coin and does something that changes his life,” says the singer. “I’m really happy it’s being
covered as a comedy because a 90-minute sob story is not what anybody wants to watch.
People come to the cinema to escape reality.”
Potts and his wife visited the set in Port Talbot on the day that their own wedding and wedding
reception were being shot. “That was weird,” Potts smiles. “I was sat next to David Frankel and
Julz was on the other side, and one of the assistant directors said to me, ‘Oh look, it still brings out
the emotions. She’s crying.’ I said, ‘Those aren’t tears of emotion, they’re tears of laughter
because she’s just finding this whole thing so surreal.’”
“Of all the days for them to come” laughs Roach, who was walked down the aisle as Julz by her
own father. “I had butterflies in my stomach. I was all made up in a massive wedding dress, and I
met the real Julz like that. It was really strange but I got chatting with them both and they are
just a lovely couple. You can tell that there’s so much love there and I hope we’ve captured
that for the film.”

STORY, CAST & CHARACTERS
Around Corden, Frankel and the producers have cast a host of acclaimed British actors, each of
whom bring their own strong comic and dramatic personas to their roles: Julie Walters and Colm
Meaney as Potts’ mother and father; Mackenzie Crook as Braddon Evans, his nutty best mate
and boss at The Carphone Warehouse. As Julz, the internet blind date who wins Paul’s heart and
becomes his wife, the filmmakers settled on Alexandra Roach, the young actress who impressed
so many with her sterling performance as the young Margaret Thatcher in THE IRON LADY.
“I had a Skype audition with David first,” Roach recalls. “He was in Miami, I was in my dingy north
London flat – so glamorous! We really got on and I met up with Harvey Weinstein. He said he
wanted me to fly to New York to meet James, which sounded ultra-glamorous to me but I
thought it was never going to happen. But the next day I was on a flight to New York and
meeting James for the first time. As soon as my plane landed back in England, I found out I’d
gotten the job.”
For Roach, Potts’ ‘Britain’s Got Talent’ appearance carries its own personal significance. The
actress was ill in hospital for a few weeks and watched most of that first series with her fellow
patients. “We were a ward of six women in a Welsh hospital and we’d all gather round the
television and watch it together. It brought us together and that’s what I hope this film does as
well.”
As Potts’ best mate, Braddon, Mackenzie Crook brings his unique brand of “comic genius,” as
Roach refers to it. Braddon is Potts’ boss at Carphone Warehouse as well as his drinking buddy
and confidante; he’s obsessed with Dungeons & Dragons-style fantasy role playing and his
girlfriend Hydrangea, and fancies himself a stand-up comedian, although his gigs have a
tendency to go disastrously wrong. “He’s the comic relief; he’s a bit of a ridiculous character but
he has a positive outlook on life and is a genuine friend to Paul,” says Crook, whose role has
been created for the film. “He wants to see Paul succeed and encourages him. When Paul hits
rock bottom, it’s Braddon that buoys him back up again.”
Although Crook and Corden knew each other, this is the first time they’ve worked together, and
the former star of ‘The Office’ is delighted about it. “We’ve been friendly for a number of years,
and have had good opportunity to do some nice comic set-pieces in this,” says Crook. “James
has always joked that one day we’re going to do a Laurel & Hardy biopic. He has great timing,

both comic and dramatic. It’s great and easy to work with actors who know what they’re doing.
David’s given us quite a bit of freedom to play around with our lines in the scenes. It’s been a
joy.”
Crook admits to feeling a mite skeptical when he first heard about One Chance: “I’ve never
been into reality TV shows, but that skepticism is completely gone now. It’s a great script and
people who haven’t and don’t follow those programs shouldn’t stay away from this movie
because it’s not about them, it’s a universal story.”
Playing Potts’ supportive mother Yvonne, Walters is also thrilled to be on board. “It’s not a big
part but she’s got some of the best lines,” she says. “When you also have David, who is such an
easy, calm director, a great script, the wonderful James Corden and a story about someone
everyone loves, it has everything going for it and has made for a great experience.” Like her
onscreen son, Walters is adopting a Bristol rather than Welsh accent for the film, to reflect the
fact that Potts spent much of his youth in the Gloucestershire city before moving to Wales later in
life. On the day he visited the set, Potts told Walters she reminded him of his own mother. “I said,
‘Oh, you’re just saying that,’” she says. “He said, ‘No, you are, when I heard you were playing
her, I knew you’d be perfect.’ So sweet.”
In the film, Potts’ mother adores her son and colludes with him in his love of music and opera,
against the wishes of his skeptical father Roland, a gruff Welsh steelworker who’d prefer that Paul
follow a similar blue-collar path. “When my agent first phoned me about this, I made the mistake
that everybody makes in the film,” says Meaney, who plays Roland. “When he said ‘Paul Potts’, I
said, ‘The Cambodian dictator?’ I live in LA and Spain so I’m not familiar with British television.
When I read the script, I wasn’t expecting it to have so much humor in it. It’s also very moving.”
Meaney feels that the relationship between Potts and his father is very clearly drawn, and gave
him a strong motivation for why his tough working class Welshman would so fiercely question his
son’s singing ambitions. “I think there’s a very common working class thing where, when it comes
to your children, you want them to do well but you also want them to fit in,” explains Meaney. “I
know this from my own experience that wanting to do something ‘strange,’ like be an opera
singer, can mark you as a bit of a freak in a working class environment. And fathers, in particular,
are desperate to avoid that because it will make their kid’s life more difficult. I saw their
relationship more in that way than him feeling any kind of prejudice against what Paul was trying
to do. It’s based in concern and not wanting to see his son hurt in any way, although he doesn’t
deal with it very sensitively.”
The Dublin-born actor, who wields a Welsh accent (“it’s an accent I’m very fond of for its
wonderful lyrical quality”), relished the family scenes with Corden and Walters. “It was instantly
wonderful, as it usually is when you get terrific actors,” he says. “I’d been a fan of Julie’s for years
and she’s such a welcoming and jolly presence; she makes it very easy. We immediately fell into
this familiar relationship. And James has a kind of guarded thing about him, which worked
wonderfully for our father-son relationship. It’s almost like he’s ready to squirm before his dad
opens his mouth. He gave me some wonderful looks.”
Filling out the cast are Valeria Bilello as Alessandra, an Italian singer Potts trains with in Italy, and
Jemima Rooper, who co-starred with Corden in ‘One Man, Two Guvnors’ and plays Braddon’s
eccentric girlfriend Hydrangea. Braddon is absolutely besotted with her; she’s fairly withering
about him. Normally dark-maned, Rooper’s hair was dyed peroxide blonde for the role, with pink
streaks added for a couple of scenes, and she calls Hydrangea’s dress sense “outlandish… lots
of tiny skirts and shorts and thigh-high boots. She’s pretty rocking.”

“She’s really horrible to Braddon but in that way that I hope people imagine them being
completely different at home when no one’s watching, being very sweet and loving,” she
continues. “Most of our scenes were with James, and it was so much fun working with an old
friend and a new one. I wish there could be a whole spin-off movie for Braddon and
Hydrangea.”

FROM VENICE TO PORT TALBOT
The shoot for ONE CHANCE kicked off in the glorious canal city of Venice for scenes in which
Potts goes to learn his craft and attends a master class with the great Italian tenor Luciano
Pavarotti, getting the chance to sing in front of the maestro himself. Unfortunately, nerves get
the better of him and he fluffs his chance to impress Pavarotti. In the film, it’s a massive blow to
his confidence and any hopes he had harbored about becoming a professional singer.
Venice is a notoriously difficult city to shoot in, not just because it’s surrounded by water, crisscrossed by canals and can only be navigated by boat, but even in low season it’s teeming with
tourists and throws up logistical and financial obstacles. But there was no alternative as far as the
makers of ONE CHANCE were concerned; they earmarked a one-week shoot at the start of
production, eager to strike while the weather was more likely to be good (their scheduling
turned out to be prescient; they missed the worst flooding in the city’s history by a scant few
days.)
“We’d heard horror stories about how unpredictable it can be to shoot in Venice,” observes
Thykier. “There was tension leading up to it in terms of how it was going to work, but in fact it
turned out to be glorious once we got there. It was a joy. There was something wonderful about
getting to Venice and suddenly understanding the scale of the ambition that David had for this
film. There’s a lovely tone that sits in this which is reminiscent of some of the great British comedy,
which starts at Ealing and heads all the way through, but with an American sense of scale and
endeavor.”
“It was a crucial chapter of the movie to show the contrasts in Paul’s life,” adds Frankel. ”When
you’re walking through a city that’s 700 years old and you’re travelling by water and you’re
shooting scenes of people studying opera in a music school where people have been studying
opera for hundreds of years, it can’t help but seep into the fiber of the movie.”
Venice was the glamorous, majestic counterpoint to ONE CHANCE’s other key locations in the
Welsh conurbations of Swansea and Port Talbot, the drab industrial town where Potts settles
down with Jules and manages a branch of Carphone Warehouse. Wales offered a different kind
of majesty to Venice, with the massive steelworks that dominate Port Talbot and rolling green hills
that come right to the edge of town undoubtedly majestic in their own right. “There is something
about the relationship between the Welsh hills and this enormous steelworks, which covers 12
square miles and is set against the ocean, that is John Ford-ian in terms of its scale,” says Thykier.
“That backdrop has its own majesty.”
Frankel also shot on the very streets where Potts lived, and in the shadow of the steelworks that
dominated his horizon for many years. “We’ve had the opportunity to tell his story in the most
authentic way, which has been fantastic,” he says. The production filmed for two weeks in
Wales, under skies that weren’t as threatening or grey as Frankel had been hoping for. “The first
time I went there the weather was so bad and the fog was so thick that you didn’t know there
was a steel mill and you didn’t know there were hills,” he says. “We didn’t get that weather. On
the first day we shot, there were gorgeous, glorious blue skies. It was like we were in St. Tropez.”

For Roach, the Port Talbot portion of the shoot was only 15 minutes away from the town she
grew up in and where her parents still live. “It was really lovely to have that connection with
home. I know the area so well so I took James out to my local pub,” she says. “He got mobbed.
But to meet James was massive to some people because for Welsh people, it feels like we own
‘Gavin and Stacey’.”

MUSIC & LYRICS
“My love of opera stems from classical music,” says Potts. “As a child, I started to listen to Brahms,
Tchaikovsky, Dvorak, and then stumbled across a recording of Jose Carreras singing ‘Che Gelida
Manina’ from La Boheme. I was hooked by the passion and the music.”
Developing his love for singing in school and church choirs, and finding his voice to be a source
of solace in the difficult moments of his life, Potts went on to sing in amateur productions for Bath
Opera, for whom he performed leading roles in Mozart’s Don Giovanni and Verdi’s Aida.
Doctors warned him not to sing Aida after discovering an adrenal tumor following hospitalization
for a burst appendix, but he wasn’t to be dissuaded. After surgery for the tumor, he performed in
Puccini’s Manon Lescaut for the Southgate Opera Company in London, before breaking his
collarbone and suffering whiplash in a 2003 cycling accident.
This mishap and the financial difficulties that followed are what inspired him to enter ‘Britain’s
Got Talent’, despite not having sung for years. Potts literally stumbled across the audition
application while surfing the web during a break from writing reports for his area manager at
Carphone Warehouse. “I was Googling around and got a pop-up window which I intended to
close but I accidentally maximized it and it turned out to be an ad for ‘Britain’s Got Talent’
auditions,” he recalls. “I filled out the form and then saw my reflection in my laptop screen and
thought, ‘No one’s going to pick you. You’re fat, you’re too old and you’re singing the wrong
kind of music.’ But I decided to flip a ten pence piece. If it landed on heads I would press
‘submit’, tails I would press ‘cancel’.”
No prizes for guessing the result. Walking on to the stage was terrifying, but Potts had made a
wise song choice: ‘Nessun Dorma’ is arguably the world’s most recognizable aria, taken from
Puccini’s opera Turandot. The delirious audience reaction and three judges beaming in surprise
must count as the best moment in Potts’ life, surely? “I was pleased to get that reaction, but I still
was looking for a trap door because Simon had yet to speak and I was expecting him to say
that it was okay but I’d messed up the note that everybody waits for…”
Much of the singing we hear in ONE CHANCE will be Paul’s voice, but that doesn’t mean that
Corden didn’t take it very seriously since he was required to sing live during the scenes. At one
point, there was discussion that Corden’s own voice be used, and the actor was certainly up for
it, squeezing in voice lessons while performing eight shows a week on Broadway. “But there’s a
big leap between being able to sing and being able to sing opera,” he notes, “and you had to
believe this guy is good enough. There was no point in doing it unless I could sing that big note in
‘Nessun Dorma’ really, really well. Ultimately, I think we made the right choice.”
For the scenes in which Corden was required to belt out a song, the actor sang live with his
vocal/opera coach Kylie Watts standing off camera and conducting the actor so he could get
the breathing required for live performance correct. “It was important because people can tell
when someone is miming on screen,” notes Watts, who joined the production shortly before it set
off to Venice, where she helped Corden get to grips with the Italian-language repertoire for
operatic arias. “If you don’t speak Italian, it’s hard to get to grips with at first,” says Watts.

“Kylie has to remind me sometimes what I’m actually singing about,” says Corden. “Will people
believe it? I hope so.” Watts, a professional opera singer in her own right as well as a personal
friend of Potts’ (they met on a singing course in Rimini), also appears in the film’s recreation of
the Bath Opera production of Aida and found herself impressed by Corden’s inherent musicality
and performance as her good friend. “What James did this morning was amazing,” says Watts,
referring to the filming of the ‘Britain’s Got Talent’ sequence in Bromley. “The first take that he did
brought tears to my eyes. He did an incredible job.”
Potts’ story has touched millions of people, most of whom who might not dream of going to see
an opera or a classical music concert. His story is one of triumph over adversity, and overcoming
the knocks and challenges life has thrown at him. After winning the first series of ‘Britain’s Got
Talent’, Potts went on to perform in front of Queen Elizabeth II at the Royal Variety Performance,
played the Sydney Opera House and became the biggest-selling opera singer of the year in
2008. His three albums have sold millions of copies between them. The first, One Chance,
topped the charts in nine countries. He’s also given nearly 500 concerts in everywhere from
Germany to Denmark to Taiwan to South Korea, where he performed in a stadium for 25,000
people. Ask a London taxi driver – those great arbiters of the cultural conversation – to name a
famous opera singer, and chances are they’ll mention Potts’ name.
With ONE CHANCE, many more people will come to know Potts’ name around the world, the
determined underdog, dealt a bad hand by life, succeeding against all odds. “I hope this movie
finds a broad audience, I hope it surprises people,” says Frankel. “We would all love to have a
secret talent that we one day got to share and I think this movie taps into that.”
“I think this film is going to appeal to so many people,” says Walters, “because it’s about
overcoming adversity, but it’s also about how Paul Potts got there. He’s very well known so
people will be interested in seeing what his journey was. It’s an interesting journey
psychologically, being bullied and his relationship with his father and mother and eventually
having the courage to stand up and do it.”
“Never give up. If there’s something you dream of doing, just persevere and go for it. Believe in
your dream, believe in yourself. ONE CHANCE is a film filled with universal messages and themes
that we can all relate to,” says Menchel, “It shows that even a little guy can win, that anybody
can do it.”
“If you don’t ever give up, you can’t fail and Paul is the shining example of that,” adds Corden.
For the original aspiring singer who became a reality-show sensation, having a story made about
his life is both daunting and exciting. “I’ve always had the belief that in life you have to live each
day as it comes,” concludes Potts. “That’s how I’ve dealt with the setbacks I’ve had, and how I
deal with what has happened to me since ‘Britain’s Got Talent’. I think that’s a lesson for anyone
– don’t ever take anything for granted and just take each day as it comes. I’m astounded that
people are going to be watching a movie about my life. I’m really looking forward to it.”

ABOUT THE CAST
JAMES CORDEN (Paul Potts)
James Corden is the Tony Award winning star of 'One Man, Two Guvnors' both at the National
Theatre and on Broadway. He has also starred in productions of 'The History Boys' at the National
Theatre and Broadway, 'A Respectable Wedding' at the Young Vic and 'Martin Guerre' in the
West End.
Corden's previous film roles include THE THREE MUSKETEERS, GULLIVER’S TRAVELS, LESBIAN
VAMPIRE KILLERS, TELSTAR, HOW TO LOSE FRIENDS & ALIENATE PEOPLE, WHERE HAVE I BEEN ALL
YOUR LIFE?, PIERREPOINT, STARTER FOR 10, HEARTLANDS, ALL OR NOTHING, WHATEVER HAPPENED
TO HAROLD SMITH?, TWENTY FOUR SEVEN and the reprise of his West End role in the critically
acclaimed film adaptation of THE HISTORY BOYS. In 2012 he also completed CAN A SONG SAVE
YOUR LIFE? alongside Keira Knightley and Mark Ruffalo.
As well as co-creating and co-writing the BAFTA and British Comedy award winning BBC TV series
'Gavin and Stacey', other TV work has included 'Horne and Corden', 'James Corden's World Cup
Live', 'Little Britain', 'Fat Friends', 'Cruise of the Gods', 'Dalziel and Pascoe', 'Judge John Deed',
'Jack and the Beanstalk', 'Teachers', 'Hollyoaks', 'Boyz Limited' and 'The Vicar of Dibley'. He is the
four-time host of The BRIT Awards and is the current host of Sky 1's hugely popular sports quiz 'A
League Of Their Own'. James has also most recently co-created and co-written the BBC series
'The Wrong Mans'.
During his career to date, James has been awarded numerous comedy awards including a
Writers’ Guild of Great Britain Award for Comedy Writer of the Year, South Bank Show Award
for Comedy, Tric Award for Best Comedy, National Television Award in 2010 for Best
Comedy and of course, most recently, the prestigious Tony Award for ‘One Man, Two Guvnors’.

ALEXANDRA ROACH (Julie-Ann “Julz” Cooper)
Alexandra Roach graduated from RADA in 2010 after three successful years. Having played the
lead in a number of plays, including Juliet in ‘Romeo and Juliet’, her time at the prestigious
drama school was cut short when she won a role in the three hander ‘The Door Never Closes’ at
the Almeida.
Soon after this she was cast alongside Meryl Streep as the young Margaret Thatcher in Phyllida
Lloyd’s Thatcher biopic, THE IRON LADY. The cast included Jim Broadbent as Denis Thatcher,
Richard E. Grant and Anthony Head. The much-anticipated film was released in the US in
December 2011 and the UK in early January 2012 to great success at the box office and award
ceremonies alike. In September 2012, Alexandra appeared in ANNA KARENINA for director Joe
Wright (ATONEMENT, PRIDE & PREJUDICE) opposite Keira Knightley, Aaron Johnson and Jude
Law, and has also appeared in lead roles in Iain Softley's TRAP FOR CINDERELLA and in the
adaptation of Michael Morpurgo's PRIVATE PEACEFUL. Most recently she starred alongside Nick
Frost, Chris O'Dowd and Olivia Coleman in CUBAN FURY.
Alexandra’s television credits include the Channel 4 cult conspiracy drama 'Utopia' and the Julia
Davis period black comedy 'Hunderby' for Sky Atlantic HD. Other television appearances
include roles in 'Being Human', 'The IT Crowd' and 'The Suspicions of Mr Whicher' alongside Paddy
Considine, and prior to her acceptance at RADA she had been a television name in her native
Wales for many years.

JULIE WALTERS (Yvonne Potts)
Formidable stage and screen star Julie is one of the UK's leading and most respected actresses,
having starred in some of the biggest British films of all time including BILLY ELLIOTT, MAMMA MIA!,
CALENDAR GIRLS and as Molly in the globally successful HARRY POTTER series of films.
Following a varied early career of stage, comedy and TV roles, her debut film performance and
reprise of a West End role alongside Michael Caine in EDUCATING RITA in 1983 brought critical
acclaim in the form of a BAFTA and Golden Globe win and a Best Actress Academy Award
nomination.
As well as her celebrated film career, Julie has since starred in numerous memorable TV and
stage roles, including her Olivier Award winning role in Arthur Miller's 'All My Sons', as Mrs Overall in
Victoria Wood’s 'Acorn Antiques' and in 2010 the BAFTA and International Emmy award winning
role as politician Mo Mowlam in Channel 4's 'Mo'. In 2012, Julie played the lead in 'The Last of
the Haussmans' at the Royal National Theatre.
Julie was awarded an OBE in 1999 and CBE in 2008 for her services to drama.

COLM MEANEY (Roland Potts)
With a career spanning over thirty years, Dublin actor Colm Meaney has appeared in a wide
variety of films including BEL AMI, GET HIM TO THE GREEK, LAW ABIDING CITIZEN, THE DAMNED
UNITED, LAYER CAKE, CON AIR, UNDER SIEGE and THE COMMITMENTS amongst many others. In
1993, Colm received a Golden Globe nomination for Best Actor in a Motion Picture Musical or
Comedy for his role in the Stephen Frears directed film THE SNAPPER.
Colm is well loved for his long-standing role as Miles O’Brien in the Star Trek TV series 'Star Trek: The
Next Generation' and 'Star Trek: Deep Space Nine', which he starred in consecutively from 1987
to the finale in 1999. His most recent TV role is in the AMC TV series 'Hell On Wheels'.
As well as film and TV roles, Colm has regularly appeared on stage in productions such as 'A
Moon for The Misbegotten' at the Old Vic and on Broadway, 'Juno and the Paycock' at The
Donmar Warehouse and New York based productions of 'The Cider House Rules' and 'Breaking
the Code'.

MACKENZIE CROOK (Braddon)
Mackenzie Crook is a versatile actor with a wealth of stage and screen credits to his name. Well
known for his successive role alongside Johnny Depp in Disney's THE PIRATES OF THE CARIBBEAN
franchise, Mackenzie has also starred in a number of other films including Steven Spielberg's THE
ADVENTURES OF TINTIN: SECRETS OF THE UNICORN, SEX & DRUGS & ROCK & ROLL and FINDING
NEVERLAND amongst others.
Following an unforgettable role in comedian Ricky Gervais' TV series 'The Office', other TV
appearances have included the BBC's 'Accused', popular sci-fi series 'Merlin', Channel 4's
successful 'Skins' and HBO's 'Game of Thrones' for Sky Atlantic.
As well as film and TV work, Mackenzie has garnered Olivier and Tony Award nominations for his
stage roles, most notably in Jez Butterworth's 'Jerusalem' which he starred in during runs spanning

2009 to 2011 both in the West End and on Broadway. He has also starred in productions of 'The
Recruiting Officer' at The Donmar Warehouse, 'The Seagull' at The Royal Court and in New York,
'Exonerated' and 'One Flew Over The Cuckoo's Nest'.
His first book, the children's novel The Windvale Sprites was nominated for the Waterstone’s
Children’s Book Prize.

JEMIMA ROOPER (Hydrangea)
Jemima Rooper is a compelling actress with a vast array of experience across film, TV and
theatre. Appearing in productions from an early age, her film work includes roles in Brian De
Palma's BLACK DAHLIA and Julian Jarrold's KINKY BOOTS and most recently as Daniel Radcliffe’s
sister in THE F WORD.
She is well known for her diverse television performances, which include lead roles in ‘Lost in
Austen’, ‘Bouquet of Barbed Wire’, ‘Sinchronicity’, two series of ‘Hex’, ‘Sugar Rush’, four series of
‘As If’ and ‘Love in a Cold Climate’ directed by Tom Hooper. Her first TV role was as George in
the adaptation of well-loved Enid Blyton's book series 'The Famous Five'.
Jemima also has a strong repertoire of theatre experience having recently starred alongside
James Corden in the award winning ‘One Man, Two Guvnors’ both at the National Theatre and
on Broadway and also previously alongside him again in ‘A Respectable Wedding’ at the Young
Vic. In addition, she was critically acclaimed for her turn in ‘Me And My Girl’ opposite Miriam
Margolyes at the Sheffield Crucible and has also starred in the West End for the lauded ‘All My
Sons’, the National Theatre's production of David Hare’s ‘The Power Of Yes’, played the co-lead
in ‘Her Naked Skin’ also at the National Theatre and appeared in the Tricycle Theatre’s
successful cycle of plays: ‘The Great Game: Afghanistan’.

VALERIA BILELLO (Alessandra)
Valeria Bilello was born in Sciacca, nearby Agrigento (Sicily), on May 2nd 1982 and grew up in
Milan where she started the career of modelling while proceeding with her studies. In 2004 she
becomes a member of the Milan School of Cinema (Scuola di Cinema di Milano) and two years
later she won a prize for the direction of her first short film at the “Sguardi Altrove Film Festival”.
In 2008 she begins her career as an actress with Pupi Avati who wants her to take part in his
movie “Il papà di Giovanna”, movie that will take her to participate at the Venice Film Festival.
The following year Academy Award winner Gabriele Salvatores chooses her for the
interpretation of Caterina in his movie “Happy Family”, role that brings Valeria to win the best
actress award at the Boulogne-Billancourt Festival.
Between 2011 and 2012 she interprets four different roles: in Massimo Venier’s “Il giorno in più”
with Fabio Volo, in Enrico Lando’s “I Soliti Idioti”, in Marco Ponti’s “Ti amo troppo per dirtelo” and
in Ivan Silvestrini’s “Come non detto” where Valeria plays the role of Stefania.
In March 2012 Giorgio Armani chooses her as the worldwide testimonial of the fragrance Armani
Code Luna. This campaign leads to the creation of three short movies for the brand Emporio
Armani, directed by Olivier Zahm and Can Evgin, entitled “Alice”, “Olga” (the latter inspired to
Olga Carrè, wife of the famous French collector Louis Carrè) and “Valèria”.
In 2013 Valeria Bilello is one of the leading roles in the movie “Pazze di me” directed by Fausto
Brizzi.

ABOUT THE FILMMAKERS
DAVID FRANKEL (Director)
ONE CHANCE, starring James Corden, Alexandra Roach, Colm Meaney and Julie Walters, is
David Frankel’s sixth feature film. His previous work includes THE DEVIL WEARS PRADA, starring
Meryl Streep and Anne Hathaway, MARLEY & ME, starring Owen Wilson and Jennifer Aniston, THE
BIG YEAR, starring Jack Black, Steve Martin and Wilson, and HOPE SPRINGS, starring Streep,
Tommy Lee Jones, and Steve Carell.
He won an Academy Award® for Best Short for his film, DEAR DIARY, and an Emmy for his
direction of HBO’s 'Band of Brothers'. His other work for HBO includes the pilot for 'Entourage',
several episodes of 'Sex and the City', and 'From the Earth to the Moon'.
He lives in Miami with his wife, Jennifer and their two children.

JUSTIN ZACKHAM (Screenplay)
As a writer, director, and producer whose unique voice is at the heart of a host of remarkable
projects in a variety of media, JUSTIN ZACKHAM (Director/screenwriter/producer) has established
himself as a highly versatile filmmaker.
Zackham is perhaps most widely known for the 2007 blockbuster hit, “The Bucket List”, starring
Oscar winners Jack Nicholson and Morgan Freeman. The film, which Zackham wrote and
executive produced, was named one of the “Top Ten Films of the Year” by the National Board
of Review and amassed over $175 million worldwide. The word "Bucket List", which Zackham
coined, is now listed in both Oxford and Webster's dictionaries.
Zackham recently wrote, produced, and directed the feature film “The Big Wedding” which
starred Robert DeNiro, Diane Keaton, Susan Sarandon, Robin Williams, Katherine Heigl, Amanda
Seyfreid, Topher Grace, Ben Barnes, and Christine Ebersole.
In television, Zackham is known for creating the critically acclaimed series “Lights Out” for FX
Networks and Fox Television Studios. The one-hour drama tells the King Lear-informed story of a
former heavyweight champion trying to turn his life around before he succumbs to Alzheimer's.
Zackham served as Executive Producer alongside acclaimed director Philip Noyce.
Zackham is currently adapting the critically acclaimed Israeli documentary “Dolphin Boy” for
Walt Disney Pictures and producers David Hoberman and Todd Leiberman, and is currently at
work producing his next series entitled “Jubilee”, an historical drama set on a southern
antebellum plantation in the years before, during and after the Civil War.
Together, business partner Clay Pecorin and Zackham make up the principals of Two Ton Films, a
production company the childhood friends founded in 2006.
Zackham is a graduate of NYU Film School and currently resides in Southern California with his
family.

HARVEY WEINSTEIN (Producer)
Harvey Weinstein launched The Weinstein Company, a multi-media company, with his brother

Bob on October 1st, 2005.
Since 2005, TWC and Dimension Films have released such films as GRINDHOUSE; 1408; I’M NOT
THERE; THE GREAT DEBATERS; VICKY CRISTINA BARCELONA; THE READER; THE ROAD; HALLOWEEN;
THE PAT TILLMAN STORY; PIRANHA 3D; INGLOURIOUS BASTERDS; A SINGLE MAN; BLUE VALENTINE;
THE COMPANY MEN; MIRAL; SCRE4M; SUBMARINE; DIRTY GIRL; APOLLO 18; OUR IDIOT BROTHER; I
DON’T KNOW HOW SHE DOES IT; SARAH’S KEY; SPY KIDS: ALL THE TIME IN THE WORLD IN 4D; MY
WEEK WITH MARILYN; THE IRON LADY; W.E.; CORIOLANUS; UNDEFEATED; THE ARTIST; BULLY; THE
INTOUCHABLES; LAWLESS; KILLING THEM SOFTLY; THE MASTER; SILVER LININGS PLAYBOOK;
DJANGO UNCHAINED; QUARTET; ESCAPE FROM PLANET EARTH; DARK SKIES; THE SAPPHIRES;
SCARY MOVIE 5; and KON-TIKI. Currently in release are UNFINISHED SONG and FRUITVALE
STATION, LEE DANIELS' THE BUTLER, THE GRANDMASTER, SALINGER, 12-12-12, PHILOMENA, and
MANDELA: LONG WALK TO FREEDOM. Upcoming releases include and AUGUST: OSAGE COUNTY,
ONE CHANCE, and VAMPIRE ACADEMY.
During Harvey and Bob’s tenure at Miramax and The Weinstein Company, they have received
321 Oscar nominations and won 78 Academy Awards.

BOB WEINSTEIN (Producer)
On October 1st, 2005, Bob and Harvey Weinstein officially launched their new multi-media
company, The Weinstein Company. Dimension Films, the genre label founded by Bob in 1993
while at Miramax Films, is included under The Weinstein Company banner.
Dimension Films is committed to producing science fiction, thriller, action, family and horror films.
Dimension releases include Wes Craven’s SCREAM franchise, the hilarious SCARY MOVIE
franchise, Golden Globe nominated BAD SANTA, Robert Rodriguez’s successful SPY KIDS series,
THE OTHERS, for which Dimension received its first ever Oscar nomination, Robert Rodriguez and
Quentin Tarantino’s FROM DUSK TILL DAWN and such genre hits as PIRANHA 3D, THE ROAD,
GRINDHOUSE, HALLOWEEN, 1408 and SIN CITY.

MIKE MENCHEL (Producer)
Producer Mike Menchel began his career in 1975 at Creative Artists Agency and during his time
there represented actors including Jim and John Belushi, Robin Williams, Sean Connery, Dennis
Hopper and Virginia Madsen, as well as directors such as Oliver Stone, Richard Donner and
Alfonso Cuaron.
Mike also worked at AMG before founding his own film and TV production company Relevant
Entertainment. The company is currently developing plans for a remake of the Frank Capra film
MEET JOHN DOE amongst other projects.
He is also the President and partner of production company Evolution.

SIMON COWELL (Producer)
Simon Cowell is an A&R executive, producer and star of some of the highest-rated television
shows in the world. His discerning eye for talent and his candid remarks have made him a
household name. In 2002, he founded Syco Entertainment, which became a joint venture with
Sony Music Entertainment in 2010, and has offices both in London and Los Angeles.

Syco’s television and music assets include the global TV franchises “The X Factor” and “Got
Talent,” as well as international artists such as One Direction, Cher Lloyd, Leona Lewis, Susan
Boyle, Emblem3, Fifth Harmony, Little Mix, Il Divo, Cher Lloyd, James Arthur, Ella Henderson and
Labrinth. Cowell has worked with artists who have sold more than 300 million records worldwide.
Artists discovered by “The X Factor” have sold more than 150 million records worldwide,
including 150 No. 1's, and 350 Top 10 records.
“The X Factor” has remained the U.K.’s No. 1 program since its debut in 2004, peaking with an
audience of 21 million, with a 65% audience share for its 2010 finale. The 2011 finale, held at
Wembley Arena in front of a live audience of 12,000, was the most-watched TV show of the
year, with a bigger audience than the royal wedding.THE X FACTOR launched in the U.S. in the
fall of 2011, immediately becoming the No. 1 unscripted show of the season. Season Two of THE
X FACTOR was the No. 1 most social TV show of 2012, with the season premiere having 1.4MM
social comments, making it the most talked-about premiere for a TV series ever (Source: Bluefin
Labs). Season Two of THE X FACTOR won a People's Choice Award for “Best TV Competition
Show.” The U.S. version of THE X FACTOR airs in 205 countries, and local versions of the show are
produced in 42 territories. Around the world, “The X Factor” has increased the average
demographic for most broadcasters by up to 250%.
“Got Talent,” which first launched in the U.S. as “America’s Got Talent,” airs in 193 countries with
original versions of the format now produced in 56 territories around the world. “Britain’s Got
Talent” has remained the highest-rated entertainment series since its launch. The 2013 series
finale of “Britain’s Got Talent” had a peak audience of 17.4 million, the highest peak since the
2009 final, which discovered the global singing career of Susan Boyle. “Got Talent” has boosted
broadcasters’ primetime audience shares by as much as 304%, and is the largest selling
television format in the world.
Syco is co-producing “This Is Us,” a 3-D film about global pop sensation One Direction. Directed
by Morgan Spurlock, the film was released in August 2013 and was the #1 movie worldwide for
opening week. Additionally, Cowell is executive-producing, along with Harvey Weinstein, “One
Chance,” a movie about the remarkable success story of “Britain’s Got Talent” winner Paul Potts,
with James Corden (“Gavin and Stacey”) playing the role of Potts.
Over the past 10 years, Cowell has helped shape popular culture through his TV and music
business. In 2010, Cowell was awarded Variety International’s Humanitarian Award for his
extensive charitable work; The Rose d’Or Golden Jubilee Award; and BAFTA’s Special
Achievement Award in recognition of his outstanding contribution to the entertainment industry
and development of new talent. He also been awarded the International Emmy Founders
Award, and his TV shows have won numerous National Television and BAFTA Awards.
Cowell lives in Los Angeles and the U.K.

KRIS THYKIER (Producer)
Kris Thykier is the founder of the London based Peapie Films, established in the summer of 2009.
Recent producing credits include I GIVE IT A YEAR, the romantic comedy from writer and
director Dan Mazer starring Rose Byrne and Rafe Spall which he produced with Working Title and
STUDIOCANAL, W.E., a film written and directed by Madonna starring Andrea Riseborough and
Abbie Cornish and ILL MANORS – the directorial debut of the multi-platinum rap star Plan B –
otherwise known as actor Ben Drew.

For the two years prior to founding Peapie Films, Thykier led MARV Films with partner Matthew
Vaughn, where they produced STARDUST, the epic fairytale written and directed by Vaughn
and starring Michelle Pfeiffer, Robert De Niro and Charlie Cox, which grossed over $140million at
the worldwide box-office. It was at Marv that he also produced KICK-ASS, written and directed
by Vaughn; THE DEBT, a psychological spy thriller directed by John Madden, starring Helen
Mirren, Tom Wilkinson, Sam Worthington and Jessica Chastain; and Daniel Barber's HARRY
BROWN starring Michael Caine and Emily Mortimer.
Before his move into film producing, Thykier was Vice Chairman of Freud Communications, one
of the world’s leading marketing and PR companies. He was chiefly responsible for the growth
and development of Freud’s media and entertainment business, which eventually became the
biggest of its kind in Europe.

BRAD WESTON (Producer)
Brad Weston has spent over 20 impressive years in the entertainment business and has presided
over both major and independent studios. He currently serves as the president and chief
executive officer of New Regency Productions.
Weston began his career in marketing at Lucasfilm and then went on to produce six
independent films. In 2000, he was named president of Miramax's Dimension Films where he
closely oversaw and executive produced the hugely successful SPY KIDS trilogy, SCARY MOVIE 2
and SCARY MOVIE 3, THE OTHERS, BAD SANTA and Robert Rodriguez’s SIN CITY.
In 2005, Weston joined Paramount Pictures as president of production and was responsible for
such films as STAR TREK, CLOVERFIELD, THE CURIOUS CASE OF BENJAMIN BUTTON, WORLD TRADE
CENTER, GI JOE, THE FIGHTER and RANGO. As a result of working closely together on the mutual
successes on their films, Brad was able to develop and maintain relationships with some of the
most sought-after filmmakers in the industry including JJ Abrams, David Fincher, Gore Verbinski,
Oliver Stone and David O. Russell, among many others.
Weston transitioned to a producer role on the Paramount lot in 2009, continuing to work closely
with management at the studio and producing the re-make of the classic Paramount Pictures
film Footloose, directed by Craig Brewer.
Since joining New Regency as president and CEO in 2011, Weston has overseen the production
of several eagerly anticipated films including Darren Aronofsky's NOAH (starring Russell Crowe),
RUNNER RUNNER (starring Ben Affleck & Justin Timberlake), THE INTERNSHIP (starring Vince
Vaughn & Owen Wilson) and Steve McQueen’s TWELVE YEARS A SLAVE (starring Michael
Fassbender & Brad Pitt).

MARTIN CHILDS (Production Designer)
Martin has received three BAFTA nominations for Best Production Design, for John Madden's MRS
BROWN and SHAKESPEARE IN LOVE, and for Philip Kaufman's QUILLS. He was nominated for an
Academy Award® for QUILLS and won for SHAKESPEARE IN LOVE.
Among his other design credits are The Hughes Brothers' FROM HELL, Nigel Cole's CALENDAR
GIRLS, M. Night Shyamalan's LADY IN THE WATER, Chris Noonan's MISS POTTER, Mark Herman's THE
BOY IN THE STRIPED PYJAMAS, and William Monahan's LONDON BOULEVARD.

More recently, Martin worked on Tom Stoppard's adaptation of PARADE'S END directed by
Susanna White, for which he picked up an RTS nomination.

CHRISTINE BLUNDELL (Make-up and Hair Designer)
Christine’s first feature was LIFE IS SWEET with Mike Leigh, which marked the beginning of a long
and successful working relationship that has spanned 20 years and produced ten features
including SECRETS AND LIES, TOPSY TURVY, VERA DRAKE, HAPPY-GO-LUCKY and ANOTHER YEAR.
For TOPSY TURVY Christine won both an Academy Award® and a BAFTA Film Award and in 2004
received BAFTA nominations for both VERA DRAKE and FINDING NEVERLAND.
Christine’s other varied film credits include The FULL MONTY, CLOSER, THE CONSTANT GARDENER,
CASINO ROYALE, EASTERN PROMISES, LONDON BOULEVARD and SHERLOCK HOLMES: A GAME
OF SHADOWS and GAMBIT.
More recently, Christine has worked on TRANCE, which marked her second collaboration with
director Danny Boyle and stars James McAvoy, Rosario Dawson and Vincent Cassell, Dan
Mazar’s I GIVE IT A YEAR and ABOUT TIME for director Richard Curtis, starring Rachel McAdams
and Bill Nighy.

WENDY BRICMONT (Editor)
Wendy began her career as an editor on the 1977 Woody Allen film ANNIE HALL starring Diane
Keaton, where both Ralph Rosenblum and Wendy received a BAFTA win for their work on the
film. Since then she has worked on countless films including BACK TO THE FUTURE PART III, THE
SWEETEST THING, MY GIRL and MEAN GIRLS.
Wendy has collaborated regularly with director Ivan Reitman, working on six titles together
including KINDERGARTEN COP and JUNIOR with Arnold Schwarzenegger and 6 DAYS 7 NIGHTS.
She has also worked several times with director Thor Freudenthal on DIARY OF A WIMPY KID and
HOTEL FOR DOGS.
Most recently, Wendy worked on the film SO UNDERCOVER starring Miley Cyrus, and director
Josh Schwartz's FUN SIZE.

FLORIAN BALLHAUS (Director of Photography)
Florian Ballhaus followed in his father's footsteps as a cinematographer, starting his career in his
native Germany with TV series including ‘Alles Ausser Mord' before moving to the US to begin
working on feature films.
During his career, Florian has worked with directors such as Martin Scorsese on GANGS OF NEW
YORK, Michael Hoffman on Gambit as well as forming a regular partnership with director Robert
Schwentke, who he has worked with on four feature films including THE TIME TRAVELER'S WIFE
and FLIGHTPLAN.
ONE CHANCE also marks Florian's fourth collaboration with director David Frankel, having
worked together on THE DEVIL WEARS PRADA, MARLEY & ME, HOPE SPRINGS as well as episodes
of 'Sex and the City'.

DAN HUBBARD (Casting Director)

Dan Hubbard has worked in family run Hubbard Casting for 15 years.
His film credits include UNITED 93, THE BOURNE ULTIMATUM, THE BOURNE SUPREMACY, THE
DAMNED UNITED, HARRY BROWN, ILL MANORS, KING KONG, CHALET GIRL, GREEN ZONE,
INKHEART, I COULD NEVER BE YOUR WOMAN, BATTLE FOR HADITHA, THE FALL, FLYBOYS, LARA
CROFT: TOMB RAIDER and LARA CROFT TOMB RAIDER: THE CRADLE OF LIFE.
Television includes: ‘Sinbad’, ‘The Jury’, ‘The Jury II’, ‘Ahead Of The Class’, ‘Keen Eddie’, ‘Born &
Bred’, ‘Rebus’, ‘Omagh’, ‘The Murder Of Stephen Lawrence’, ‘Northanger Abbey’ and ‘Ben
Hur’.
Upcoming movies for release include CAPTAIN PHILIPS starring Tom Hanks and directed by Paul
Greengrass and ALL IS BY MY SIDE starring Andre 3000 as Jimi Hendrix.
Dan is currently working on ITV’s ‘Downton Abbey’.

BEN GLADSTONE (Location Manager)
Since 2003, Ben Gladstone has worked as a location manager for UK shoots for numerous films
including the Charles Dance film LADIES IN LAVENDER, Danny Boyle's SUNSHINE, Edgar Wright's
HOT FUZZ as well as Andrea Arnold's acclaimed FISH TANK and David Fincher's THE SOCIAL
NETWORK.
Most recently, Ben worked on director Marc Foster's adaptation of WORLD WAR Z and Richard
Curtis's ABOUT TIME.
During his career, Ben has also worked on TV commercials for brands such as Coca Cola,
Volkswagen, T-Mobile and Sky TV.

COLLEEN KELSALL (Costume Designer)
Colleen began her career styling photo shoots and commercials for Philip Dixon, Herb Ritts,
David Lynch, Hugh Hudson and Joe Pytka among many others.
Colleen's work as a costume designer for films includes the Bruce Beresford directed LAST DANCE
starring Sharon Stone, SILENT FALL starring Liv Tyler and Richard Dreyfuss and RICH IN LOVE
starring Albert Finney and Ethan Hawke. Colleen also designed the costumes for the critically
acclaimed THE BRIDGES OF MADISON COUNTY directed by and starring Clint Eastwood and
Meryl Streep. Her other design credits include THE RICH MAN'S WIFE with Halle Berry, the HBO film
SUDIE AND SIMPSON AND HORRID HENRY: THE MOVIE starring Anjelica Huston, Richard E. Grant
and Parminder Nagra directed by BAFTA-nominated Nick Moore for Vertigo Films.
Recently, Colleen has worked on PAIN & GAIN, starring Mark Wahlberg, Dwayne Johnson, Ed
Harris, Rebel Wilson and Anthony Mackie.

KYLIE MARTIN (Vocal Coach)
Soprano Kylie Watt has completed her Bachelor of Music, Diploma of Education, A.MUS.A.,
L,MUS.A., Graduate Diploma of Opera, Fellowship through Trinity College London and her
Masters in Music Performance.

Kylie has performed Musetta (La Boheme), Papagena (Die Zauberflöte), Kate Pinkerton
(Madama Butterfly), Edith Sitwell, Duchess of Devonshire (English Eccentrics), Haydn’s Little
Organ Mass, Kodaly’s Missa Brevis, Haydn’s Nelson Mass in Melbourne, Serpina (La Serva
Padrona) in Jakarta, sang with a traditional Indonesian Gamelan Orchestra in Jogakarta,
covered the role of the Plaintiff in Trial by Jury for Opera Australia and sang Butterfly at the Hanoi
Opera House in a concert with full orchestra to outstanding reviews.
Kylie has performed concerts with Incognito Artists in Luxemburg, Moscow, Cologne, Budapest,
Paris, Portafino, Brussels, Johannesburg, Amsterdam, Athens, Cyprus, St. Moritz, Jerez de la
Frontera, Dubai, Copenhagen, Frankfurt, Belfast, Dublin, and Lorgues. In June 2011 she
performed for the Royal Highnesses, Princess Anne and Prince Michael of Kent, at the Guildhall.
Kylie sang the soprano solo in Messiah at Westminster Abbey, received glowing reviews with the
Austrian critics for her performance of Maria (I due Timidi) in Vienna; performed Pamina (Die
Zauberflöte), Donna Anna (Don Giovanni) and Rosalinde (Die Fledermaus) and the role of the
Mother in Hansel and Gretel with Bloomsbury Opera. In 2012 she covered the lead role in Suor
Angelica for Dorset Opera, and also Tatyana in Eugene Onegin for Bloomsbury Opera.
Kylie teaches singing and theory at Westminster School, where she is also in charge of running
Aural training for all instrumental students. She studies singing with Raymond Connell, and works
closely with repetiteur/conductor Phillip Thomas. Kylie is mentored by Dame Josephine Barstow
and is a recipient of the Musicians Benevolent Fund Professional Development Award.
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