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MISS POTTER
Synopsis

Beatrix Potter was a literary phenomenon of the early 20th Century.
At a time when most young women of her class aimed only to make a good
marriage, Beatrix became an iconic figure, swimming quietly, but with great
fortitude, against the tide.
She created a series of books and characters that are as beloved today as they were
a hundred years ago, and since their publication they have never been out of print.
She was also a distinguished painter and – had she been a man – her botanical
drawings would have been snapped up by the Royal Horticultural Society at Kew
Gardens.
In addition, by the time she died in 1943, Beatrix Potter had purchased vast
swathes of the Lake District that she left to the then fledgling British conservation
trust, the National Trust. That so much of this glorious countryside that inspired
her, remains as it was in Beatrix Potter’s day for others to enjoy, is her bequest to
the nation.
This is her story…
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MISS POTTER
Beatrix Potter
1866–1943
Beatrix Potter was born in 1866 in Bolton Gardens, Kensington, at that time a peaceful, leafy suburb of
London. Her parents both came from wealthy Lancashire cotton families, the new “middle” class that has
made its money during the Industrial Revolution. Her father Rupert was a barrister but led a leisurely life,
spending his days with friends, artists and politicians at his gentleman’s club. Her mother Helen’s life
revolved round taking tea with lady friends and organizing the household and her retinue of servants.
Beatrix had one brother, Bertram, who was six years younger than she was. Despite the age gap, they
were close friends and shared a love of the countryside, animals and drawing.
Beatrix was brought up in a manner appropriate to her middle class Victorian background. She was cared
for by a nanny and educated at home by governesses. Fortunately her parents encouraged her to develop
her artistic talents and were tolerant of her enthusiasm for natural history. They took her to art galleries
and exhibitions, and arranged for her to have drawing lessons. Meanwhile she and Bertram kept all kinds
of pet creatures in their schoolroom at the top of the house, including rabbits, mice, lizards, newts, a
snake, a bat and a frog. The children studied and drew these creatures with scientific precision. Every
summer Beatrix’s father, who enjoyed fishing and amateur photography, rented a large house for three
months in Scotland or the English Lake District, and here Beatrix had the freedom to explore the
countryside and observe plants and animals in their natural habitat.
Once her formal education was over she was expected, like most young women of her class, to stay at
home with her parents. She occupied herself with her painting and with the study of natural history. She
was particularly interested in studying and researching fungi. However, as an amateur and a woman she
found it hard to break into the scientific establishment of the day and finally abandoned the attempt to
have her work taken seriously. Instead, with the help of her brother she managed to start selling her
pictures of animals in imaginary scenes, for greetings cards and book illustrations.
She was always happy to use her artistic skills to entertain young friends. Her last governess, Annie
Moore, had married and had a family. When she was away from London Beatrix would send the Moore
children delightful illustrated letters, full of anecdotes about her pet animals. In September 1893 Beatrix
was on holiday in Perthshire, Scotland, and she sent a special story-letter about her rabbit Peter to the
eldest of the Moore children, Noel, who had been ill and needed cheering up. This story was to become
famous as Beatrix Potter’s first book, “The Tale of Peter Rabbit.”
It was several years later that Beatrix decided to try to turn the letter into a little book. She sent the
manuscript to at least six publishers but it was not accepted and she decided that the best thing to do was
to publish it herself. In December 1901 she arranged for it to be privately printed in an edition of 250
copies which she sold through friends and relations. It did so well that she had to order a reprint.
The book’s success encouraged Beatrix to hope it might still be possible to find a commercial publisher to
take it on. Frederick Warne & Co., one of the firms who had rejected the manuscript the previous year,
agreed to consider it again and decided they would accept the project if Beatrix was willing to re-illustrate
the whole book in color.
“The Tale of Peter Rabbit” was published by Frederick Warne in October 1902 and it was an immediate
bestseller. All 8,000 copies of the initial printing were sold in advance orders before publication, and by
the end of the year there were 28,000 copies in print.
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Frederick Warne and Co. naturally wanted more books by their new author and Beatrix was happy to
oblige. Over the next three years she wrote and illustrated seven more tales and all were equally well
received. She was established as the firm’s bestselling author.
The firm was at this time run by three brothers, the sons of the original founder. Beatrix became friendly
with the whole family. She visited their homes and met the children of the older brothers, and she got on
very well with their sister, Millie. Her closest relationship, however, was with the youngest, unmarried
brother, Norman, who was her editor. They worked together on the development of her books and she
valued his advice and appreciation. In July 1905 he proposed to Beatrix, and, in spite of the opposition of
her parents who considered a publisher was a “tradesman” and therefore an unsuitable husband for their
daughter, she was determined to accept him. Sadly, however, the marriage never took place. Norman fell
ill with a form of leukemia and died within a few weeks of their engagement.
Beatrix was naturally devastated by this tragedy. She had, earlier in the year, used some of her newly
acquired income from books to buy a farm called Hill Top in the Lake District, the area of England she
loved best. After Norman’s death she spent as much time as she could in her new home, taking solace in
country pursuits and in working on her books.
For the next few years she continued to produce new titles at the rate of one or two a year. In 1913 she
found love for a second time with Cumbrian solicitor William Heelis. After their marriage Beatrix settled
in the Lake District permanently, and writing and painting gradually gave place to a new career as a
sheep-farmer and land conservationist, working with the newly formed National Trust for the protection
of threatened countryside. With her husband’s assistance, she continued to buy farms and other property
and by the time she died in 1943, aged 77, she had acquired 4,000 acres of Lake District land which she
left to the National Trust, to be preserved for the benefit of the nation for ever. Her legacy to children
everywhere was the series of twenty-three little tales known as “The Original Peter Rabbit Books.”
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MISS POTTER
About the Production
“When I first read the script of MISS POTTER I felt I knew exactly who Beatrix Potter was,” said actress
Renée Zellweger. “I understood why her growing up informed the woman she became. I understood
why she became more and more reserved because of the restrictions placed on her.”
Renée Zellweger embarked on a voyage of discovery when she accepted the invitation to play English
writer and artist Beatrix Potter. Knowing the characters that Potter created from her fertile imagination—
Peter Rabbit, Mrs. Tiggy-Winkle, Jemima Puddleduck, and friends—but little of the woman herself,
Zellweger immersed herself in a wealth of research. “There are so many contradictions in terms of what
she hoped for in her life, and the choices she made. It made for a fascinating journey to find the best way
to be accurate, to put the pieces of the puzzle together. Nothing was easy, nothing was blatantly obvious,
nothing was really clear.”
MISS POTTER is directed by Chris Noonan and produced by Mike Medavoy, David Kirschner, Corey
Sienega, Arnold Messer and David Thwaites. The executive producers are Renée Zellweger, Nigel
Wooll, Louis Phillips and Steve Christian. The production is designed by Martin Childs and Andrew
Dunn is the director of photography. The costumes are designed by Anthony Powell and Robin Sales is
the editor.
“There is nothing over-produced or over-rehearsed about Renée’s performance,” said director Chris
Noonan. “There’s real spontaneity. You know she has an anarchic, subversive sense of humor, and when
you learn more about Beatrix Potter, you discover she had real wit, and was far earthier than you might
suppose.”
Those who immediately think cuddly bunnies and nursery plates when they hear mention of Beatrix
Potter’s name, are in for a major shock. Miss Potter was an artist of infinite skill, her botanical drawings
would have been accepted all over the world had she been a man. She was an independent free thinker
who fell in love with her publisher, Norman Warne. She left a publishing legacy that has enchanted every
generation since. She left vast swathes of England’s beautiful Lake District to the nation, in bequests to
the—then infant—National Trust. And it is because of Beatrix Potter that the Lake District remains as
intact and glorious today as it was when she first saw it over a hundred years ago.
“I don’t think many people know a great deal about her life,” said director Chris Noonan. “A vision of
Beatrix that I’ve had from the beginning is a modern woman placed into the suffocating social
environment of the turn of the 20th Century.”
Australian Chris Noonan entered the frame to direct MISS POTTER in spring 2004. The more he read,
and researched, the more Noonan became fascinated by the woman, her life and her achievements.
Signing Noonan for the project was inspirational—the director of BABE had waited a decade before
choosing his follow-up movie. “I was offered every project under the sun, but I just couldn’t work up any
enthusiasm for them. And when I did find something, the producers didn’t want to concentrate on what I
found interesting about it.”
MISS POTTER had a somewhat meandering journey to the screen. Richard Maltby Jr., Tony award
winning writer of musicals including “Ain’t Misbehavin,” “Fosse” and “Ring of Fire” wrote the
screenplay in the early 1990s.
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“I knew Beatrix Potter because I had young children at the time,” Maltby explained. “We had the books.
I read the blurb about her and it said she was unmarried. She wrote the books, moved to the Lake
District, and after that she wrote no more stories.
“I found it quite fascinating that a woman artist with such a rich fantasy life should give up writing.”
Maltby found a biography about Beatrix Potter while on vacation, and read it and was further intrigued.
Because of his background in musical theatre, his first instinct was “Miss Potter: the musical,” only to
discover that in the late twentieth century nobody wanted to make a musical.
The screenplay came to the attention of producer David Kirschner. Kirschner started collecting children’s
literature when he was eight years old, graduating as an older person to collecting first editions (not just
Beatrix Potter, but also Peter Pan and other English Classics). How could he not be drawn to MISS
POTTER?
For almost a decade he and his producing partner Corey Sienega, struggled to bring the project to fruition.
Then a chance meeting between David Thwaites of Phoenix Pictures and Richard Maltby’s agent at the
Sundance Film Festival in 2003 upped the stakes. “Richard Maltby’s agent said, ‘You’re English, you’ll
like this script,’” recalled Thwaites. He took the screenplay back to Phoenix Pictures where his
colleagues Mike Medavoy and Arnold Messer also responded well.
“It seems to me that the instinct you have for a script is based on how much you enjoy reading it the first
time. MISS POTTER was just a really lovely story and it was unusual, because it was about a character
that was well known, but little known,” Thwaites said.
The partnership between David Kirschner Productions and Phoenix Pictures meant that, at last, MISS
POTTER was confidently looking towards production. The first people whose blessing was needed was
Beatrix Potter’s publishers, Frederick Warne & Co, guardians of the Potter imprint. Although now part of
the massive Penguin publishing group, Warne & Co operate independently within Penguin. They
approved the screenplay and were fundamentally involved in the production from the very start, offering
help, advice and a massive amount of informed research material.
Maltby’s screenplay tells Beatrix Potter’s story. It tells of her love for her publisher, Norman Warne and
her striving towards an independent life at a time when her expected place in society was as a conformist
wife. It praises her talented pen—both as writer and artist. It tells of a woman whose life was a
fascinating mix of professional achievement and private grief. She was a woman ahead of her time.
Beatrix Potter’s conventional, social-climbing Victorian parents did not view their daughter’s adolescent
stories about animals and the accompanying drawings as having particular merit. They were even less
enthusiastic about her affection for a man “in trade” and hoping for a more acceptable liaison, insisted the
relationship remain a secret. To her mother in particular Beatrix was a mystery and a profound
disappointment. Her father shared Beatrix’ artistic bent and was a talented amateur photographer at the
dawn of the new technology. A wealthy man, he was able to indulge his hobby. It is almost certain that
neither parent really understood the scale of their daughter’s talent.
Producer David Kirschner recalled the process of arriving at Chris Noonan as director. “A host of
directors had been interested in the project. For me, the animation and Beatrix’s imagination, and seeing
the characters from the point of view of this lonely, brilliant woman was what separated the film from a
traditional view of a Victorian love story to something a little different.
“I must confess Chris Noonan was not part of my original directors list, but when I heard he was
interested, that was fabulous. I have probably seen BABE more times than he has—I’m the film’s biggest
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fan. What he has brought to the film is his gentleness, sensitivity and an element of the fantastic that is
never cloying, never sentimental.”
The producers were delighted when Noonan accepted to direct MISS POTTER. They trusted his instinct
and believed if anyone could tease out the marrow in Maltby’s screenplay, it was the genial Australian.
Renée Zellweger recalled that it was about a year after she became involved. “I can’t remember now who
suggested him, but it just seemed so right. When you read the script it’s almost impossible to believe it
isn’t fiction—did this woman really lead such a colorful life of highs and lows? It’s almost Dickensian!
It might go really saccharine if you chose a director who played into that melodrama. Fortunately there’s
no danger of that with Chris Noonan—he underplays it all, looks for the honesty rather than playing for
the drama. He always looks for the reality rather than the fairytale.
“There was a scene we were shooting one day, and I kept saying to Chris, ‘Please tell me it wasn’t corny,’
and he said, ‘Oh, no! I don’t do corny.’ There was this complete confidence from him from the get-go.
It’s wonderful to work with someone who has that sort of clarity of vision because it becomes very easy.
He’s probably the nicest man on the planet… he never raises his voice. At the same time he has fun and a
child-like curiosity—he’s always looking around, discovering, talking to everyone. It’s the perfect
partnership—the woman who created these beautiful stories that resonate with children, and Chris with
his curiosity and gentle manner.”
While executive producers Nigel Wooll and Louis Phillips set to work bringing in creative technicians to
meet Noonan, casting director Priscilla John started to assemble a gifted group of actors who might fit.
The first choice of all concerned to play MISS POTTER’s secret sweetheart, publisher Norman Warne
was Ewan McGregor. He and Zellweger worked together on DOWN WITH LOVE and thoroughly
enjoyed the experience, and were actively looking for another film to do together. McGregor, recently a
celebrated Sky Masterson on the West End stage in “Guys and Dolls,” plays Obi-Wan Kenobi in George
Lucas’ three prequels to STAR WARS. “Getting an actor into a role is a courtship,” explained Chris
Noonan. “Ewan has the personality and charm that Norman Warne must have had. He’s playing Norman
as a slightly awkward character. The chemistry between Renee and Ewan works wonderfully for the
film.”
Double Oscar nominee (for BREAKING THE WAVES and HILARY AND JACKIE) Emily Watson
plays Millie Warne, sister of Norman, friend and confidante of Beatrix. It is Watson’s first role since
giving birth to Juliet, aged five months when filming started.
“I find it unbelievable that I have such a cast,” enthused Noonan. “I’ve always wanted to work with these
actors. When I met the cast together and we discussed their characters and how they saw them, and how I
saw them, I told them all that I just couldn’t believe my luck. People I’ve admired all my film going life
assembled round the table… it was amazing!”
Playing MISS POTTER’s parents are two of Britain’s most consistently excellent acting talents, Barbara
Flynn and Bill Paterson. Anton Lesser plays publisher Harold Warne and Phyllida Law is cast as Mrs.
Warne, the publishers’ invalid mother. Lloyd Owen plays solicitor William Heelis. As the 11-year-old
Beatrix there is Lucy Boynton and young Bertram is played by Oliver Jenkins.
As the whole ensemble began to take shape with stellar names both in front of the camera, and behind it,
critical choices were made.
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Oscar winning production designer Martin Childs took up residence in the office opposite Chris Noonan
at Pinewood Studios—both with their doors open, leading to a freely flowing dialogue as decisions large
and small were debated.
“The first thing I do is to soak up the period, looking at contemporary paintings, and finding little clues
that help. Because this story takes place in several time frames I tried to find out whether there were any
handy developments in technology that we could use. Electricity was becoming commonplace in
people’s homes and that enabled us to establish a different look for the interiors—when Beatrix is a child
in the film, the interiors are lit by oil and gas lamp; when she is an adult, interiors can be lit by electricity.
“A similar sort of revolution was happening outside—a hundred years ago there were cars, which there
were not when Beatrix was a child. Little things like that become a shorthand for establishing the period.
Even the less observant viewer can pick up on the fact that there is electricity, and there are cars, not just
the clip clop of horses hooves.”
Martin Childs is an enthusiast and it is no surprise that he and Chris Noonan instantly bonded into the
greatest of chums as they put meat on the bones of the project. They were joined during pre-production
by another great talent—the triple Oscar-winning costume designer Anthony Powell. Powell, with his
genius for research came across a wonderful collection of photographs by Beatrix father, Rupert Potter,
and these became a template for everything that followed.
“I’ve had enormous freedom on this film,” Anthony Powell said. “When you work with the production
designer and the director it becomes like a tennis match, and you toss out ideas and bat them back and
forth and after a while it’s difficult to remember who thought of what. I did huge amounts of research,
not just of the Potter family, but the whole social history of the period.
“What appealed to me about the film was that I thought the script was absolutely charming, and the sort
of script that doesn’t get written anymore. When I heard that Chris Noonan was going to direct it, I knew
I wanted to do it because BABE is one of my all time favorite films.
“I suspect that Beatrix was very dominated by her parents for a long time until she realized her drawings
had commercial value and she was earning her own money and was independent of them. I think that
until that point her mother bought her clothes and she had very little say over what she wore, although
when you see pictures of her even as a small child, there is an extraordinary expression of determination
on that little face. You can see you could only boss her around to a certain extent.
“Beatrix’s clothes were terribly simple. I felt she cared nothing for convention or what people expected
her to do or how they expected her to look. She was well brought up so obviously she wouldn’t go to a
meeting with the bank manager or the publisher looking a total mess, but equally she didn’t look like the
girls and women of her age.
“Renée Zellweger has tremendously strong ideas and that has made it a curious and interesting
experience,” commented Anthony Powell. “I’ve gone for a contrast between the way Beatrix looked and
the way other women looked. In the late 19th century and early 20th century it was the full flowering of
the belle epoch. Women tended on the whole to be overdressed, over coifed, over hatted, and I’ve tried
to make that point.”
Powell says that every film has its challenges and his job is finding solutions. Fortunately he had the
resources of John Bright and his company Cosprop who have a unique collection of antique clothes and
copies, the quality of which is such that you really can’t tell what is antique and what is a copy. “In many
cases if they are original 19th century clothes they are too fragile to use, but they can be used for
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inspiration,” he said. “I managed to get a huge amount from stock and we have made lots of things.
Because Cosprop has such a huge diversity of stock you can usually match your vision pretty closely.
When I first talked to Chris Noonan I said I would like the film to have a documentary quality rather than
a designer quality.”
With the selection of production designer and costume designer made, Chris Noonan chose Andrew Dunn
as his director of photography. Dunn is a quietly authoritative figure whose previous films include THE
MADNESS OF KING GEORGE for Nicholas Hytner, STAGE BEAUTY for Richard Eyre, GOSFORD
PARK for Robert Altman and MRS. HENDERSON PRESENTS for Stephen Frears. Noonan’s choice of
editor is Robin Sales who worked on many of the Richard Sharpe action films for television before
making the break into movies with Mike Leigh’s lavish TOPSY-TURVY, about Gilbert and Sullivan, and
JOHNNY ENGLISH.
Executive producer Nigel Wooll, one of the most experienced producers in the British film industry,
steeped in the challenge of eliminating slack in a budget while never sacrificing quality, set in motion the
parameters for the production. Having had a successful experience working in the Isle of Man during
2005 with his film KEEPING MUM, Nigel, following discussions with Louis Phillips decided to repeat
the experience with MISS POTTER. The island—while playing no actual part in the story—provided
interior locations and a sizeable portion of the budget.
Martin Childs and his construction crew faced the awesome task of building the sets for MISS POTTER
within sheds in the middle of Isle of Man fields. Sound stages at studios they were not, but Childs’ team
rose to the challenge and out of horizontal rain, sleet, snow and mud, gradually the Potter home emerged.
“At the risk of sounding negative there is always one set of circumstances that is different from the rest,”
recalled Martin Childs “With MISS POTTER it was, ‘let’s shoot the film in the Isle of Man rather than
on sound stages.’ I designed the sets I wanted and the challenge for the art director was to fit those
designs into the barns they found in the middle of fields… We got there in the end, but it makes you
realize how much you take for granted in a real film studio on a real sound stage.”
MISS POTTER commenced principal photography March 7, 2006. In the first two weeks of production,
the cast and crew moved at a brisk pace around London and the Home Counties.
“The key to transforming London is road surfaces,” commented Martin Childs. “In order to make it look
acceptable we actually made road surfaces older than historically accurate. Apart from that, we generally
found parts of London without too many parking meters. Most of the buildings we are using are
protected or private, so they look right.”
Thus The Reform Club, situated at the heart of ceremonial London, is cast as itself when Norman goes to
ask Mr. Potter for his daughter’s hand in marriage. The Club is also transformed as a bank, for a scene
where Beatrix asks her bank manager if she can afford to buy a property in the Lake District.
The famous Bluebell Railway where the age of steam lives on, if only for tourists, was home to the unit
for three days for a poignant farewell scene as the Potters leave London for the Lake District, and Beatrix
said goodbye to Norman Warne.
“The Bluebell Railway has no similarity to Euston Station in London, which is where the Potters would
have left for the Lake District,” explained Martin Childs. “You can’t achieve what we were trying to
achieve in a big, urban railway station—there are too many people, too much going on, and too many
shop fronts to hide. So we went to the Bluebell Railway where there are some good, period trains and we
just shot as close as we could, and as wide as we dared, and used a heck of a lot of smoke and steam and
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rain! We put in a few buildings to block out the countryside. It’s a sweet, rural station and that is its
charm…”
The production, inevitably, worked hand in glove with the National Trust, using many of their houses,
and much of their land. Thanks to that organization and the film offices in Cumbria and the Isle of Man,
meticulous planning, attention to detail, and goodwill meant that no serious request was denied the
filmmakers.
The National Trust’s Osterley House provides three excellent locations in one venue—as Hyde Park
complete with horses and carriages, as an art gallery visited by Beatrix and Millie Warne, and as a
tearoom where Beatrix and Norman speculate about how much profit Beatrix’s books might make.
Traditional London Squares in Lincoln’s Inn and Hammersmith provided the frontage for solicitors’
establishments and the exterior of the Potter home. Fake snow, carriages and the clip clop of hooves
completed the illusion of a bygone age, and residents emerged with their digital cameras to record the
moment when Hollywood created movie magic.
A magnificent street of Queen Anne houses, surprisingly sited in a less than salubrious West London
suburb, provided the exterior of the Warne home, while Kingston-upon-Thames offered up a fabulous
period conservatory for the Warne garden for a scene where Beatrix takes tea with Mrs. Warne, Norman
and Millie Warne. She and Millie decide there and then to become best friends.
One of the most memorable days was the one spent at the Type Museum for a scene where Beatrix goes
with Norman Warne to visit the printers and see the first copy of “The Tale of Peter Rabbit” come off the
presses. The Type Museum has been conceived as a working museum of the word. Its collections span
the whole history of type making and printing.
Real printers who operate the old printing presses for the demonstrations held at the Museum, were cast
as printers in the film. One of them had actually been apprenticed with Frederick Warne & Co, publishers
of Beatrix Potter’s books.
The Museum houses arguably the most comprehensive collection of type and printing presses in the
world. Among their valued items is the original type used for the first printing of the Declaration of
Independence (1776). The Museum’s archives span 400 years of printing and if it wasn’t for materials
held in these archives 95% of the books and magazines in the world would not exist.
But the heart and soul of the film, is the Lake District and it was there that the final two weeks location
took place, providing a fitting climax to an epic journey. Beatrix Potter spent much of her life in the Lake
District, arguably the most contented part of that life. She left her land and property to the National Trust,
and it was they who paved the way for the film using properties owned by Beatrix Potter for the film.
In fact her first home, Hill Top, was not suitable for filming, so another of her properties, Yew Tree, was
substituted. Martin Childs explained: “Hill Top is fabulous but it’s a very well known place attracting
tourists from all over the world. Not only is it full of tourists but the National Trust could not close it
down for the length of time it would take to shoot scenes there.”
Yew Tree was transformed into Hill Top—a dry stone wall was built, a prolific kitchen garden was
planted, the cottage was washed with a very natural pale sand color, a porch was built round the front
door and glazing bars were added to the windows.

13

The National Trust was extremely helpful and after initial consultation, permissions were forthcoming.
The tenants who live at Yew Tree and put up with having a film crew on their doorstep for weeks on end,
were so entranced with the dry stone wall that they want to keep the cottage looking as it did during the
filming.
“It’s great for me,” said Martin Childs. “I trained as an architect and that dry stone wall is the first real
building I’ve ever done. Everything else has been dumped on a skip at the end of filming.”
The Lake District fulfilled its promise as a magical location. And at last, the sun came out, bathing the
proceedings in golden light. It became easy to see why Beatrix Potter herself found peace in the lakes
and valleys of this loveliest of English regions.
As Renée Zellweger said, “Beatrix Potter was a great naturalist and a brilliant woman. She was such a
smart woman, so clever, multi-faceted. And yet, not many people know about her.” All that is about to
change.
MISS POTTER is produced by Phoenix Pictures and David Kirschner Productions and distributed in the
US by The Weinstein Company and in the UK by Momentum Pictures with Summit Entertainment
handling international sales and distribution. Produced by Mike Medavoy, David Kirschner, Corey
Sienega, Arnold Messer, David Thwaites. Executive produced by Renée Zellweger, Nigel Wooll, Louis
Phillips and Steve Christian. Directed by Chris Noonan with an original screenplay by Richard Maltby
Jr. Andrew Dunn is the director of photography and the production designer is Martin Childs. Anthony
Powell is the costume designer and the editor is Robin Sales.
MISS POTTER is a Hopping Mad Production.
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MISS POTTER
The Actors on their Characters
Renée Zellweger plays Beatrix Potter
For the first half of 2006, Texan Renée Zellweger spoke in an English accent as she starred as Beatrix
Potter in MISS POTTER, directed by Chris Noonan.
“It sounds dramatic but it is actually the lazy way to do things,” said Renée Zellweger, gazing out across
at Lake Windermere on a perfect spring day. “It means I don’t have to concentrate on whether or not I
am speaking properly.”
The intensity of Zellweger’s focus as she neared the end of shooting had diminished not one iota. She
had been Beatrix twelve hours a day, six days a week. She had scarcely had a day off during the film’s
packed eight-week schedule. And for weeks before shooting started, she had immersed herself in the
research she considered necessary before undertaking the part.
“The script for MISS POTTER was so beautiful it’s hard to believe it’s not fiction. Quite apart from her
extraordinary professional life, she went through so much privately,” Zellweger continued. “I felt a
strong kinship with her, a really strong attachment to the woman and the material.
“In her younger years she tried to conform to the woman she was meant to be, and I guess we all have a
bit of that in us. But she was fiercely private and successful in keeping the things that mattered most to
her away from public gaze.”
The similarity between actor and subject was not lost on Zellweger. No surprise that she should be first
choice to play the iconic English writer and artist, Beatrix Potter, creator of Peter Rabbit, Mrs. Tiggywinkle, Jemima Puddleduck and their friends. Zellweger earned honorary Brit status thanks to two
successful incarnations as Helen Fielding’s inspirational singleton Bridget Jones. She won the best
supporting actress Oscar in 2004 for her role as Ruby Thewes in Anthony Minghella’s COLD
MOUNTAIN. In 2002 and 2003 she was Oscar nominated as best actress in BRIDGET JONES’ DIARY
and CHICAGO.
There was no question when it came to casting Beatrix Potter that Zellweger was the right actress for the
part. Producer David Thwaites was in no doubt: “Renée is a chameleon as an actress. It’s very important
to her for everything to be accurate. She takes it very seriously, particularly playing a character that
lived. The amount of research she does to make sure she doesn’t misrepresent the character is quite
staggering.”
Zellweger enlisted the help of the ladies who run Frederick Warne & Co, the original publishers of
Beatrix Potter and still the guardians of the imprint. “They have been brilliant at maintaining the
integrity of Beatrix Potter. The more I read and researched and the more information I was given, the
more uncertain I became about who she was.”
Zellweger realized she had to trust the script and find the truth within it. “When I first read the script, I
felt this character, I knew who she was,” she enthused. “I understood why her growing up informed the
woman she became. I understood why she became more and more reserved because of the restrictions
placed on her by her parents. She was cut off from her peers, from the people you would normally
expect her to move around. She was insecure. She was shy. Her journey made perfect sense to me and
why she needed these characters to express the things she couldn’t say.”
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Zellweger was delighted when Ewan McGregor was cast as Norman Warne, Beatrix’ secret love. She
and McGregor had thoroughly enjoyed working together on DOWN WITH LOVE, and she suggested
him for the role.
Of course, the lynchpin for Zellweger, was the director. “Because of the highs and lows of this woman’s
life, it could easily become melodramatic. Fortunately there’s no danger of that at all with Chris Noonan
–he always looked for the honesty rather than playing the drama, reality rather than fairytale. He has
great confidence and I like that. He knew how he wanted the story told. And he’s very gentle. We all
decided about halfway through the movie that he is probably the nicest man on the planet! It seemed like
a perfect partnership—a lady who created these beautiful stories that resonate with children, and Chris
Noonan with his curiosity and his gentle manner, and how he handled the telling of the story. It seemed
right.”
It is intriguing that Beatrix Potter ceased to write her stories, despite their huge success, once she moved
to the Lake District. “Her work seemed to stem from her creative inner voice. The people closest to her
described her as merry, joyful, jolly, happy. They said she had a glow, she had laughing brilliant blue
eyes. She gravitated towards a different lifestyle and her work took a backseat to her real life as she grew
older. It obviously reflects that she was fulfilled, that she found a life that was satisfying on every level.”
This multi-faceted, complex woman, a woman ahead of her time, a high achiever, stifled in her youth by
the social expectations for a woman of her class, proved a fascinating voyage of discovery for Renee
Zellweger. “It is interesting to read her journals because they are the only firsthand account we have.
They are written in code, and yet so self-consciously, that you imagine she knew they would be read.
“There are so many contradictions: she was very introverted and felt discomforted in crowds. And yet
she was very assertive! But you have to remember that a lot of the accounts about her were from people
who were children when they met her, and memory can become deluded by the years. It has been an
extraordinary journey to try to pick through the contradictions and put the pieces of the puzzle together,
because nothing was easy, nothing was blatantly obvious, nothing was clear.”
Arguably the most stimulating part of the experience of becoming Beatrix Potter was filming in the Lake
District, the place that Beatrix loved so much. “You really can sense the peace she found there, that she
craved. The access to all the things she liked most, the things that inspired her, the colors she used in her
paintings, the quiet that allows you to sit and take it in. This would feed the woman’s work. You can
feel it.”
When the film ended, Zellweger returned to her own voice, and her own life. “Acting has given me more
than I ever hoped it would. I had no idea how important it would become to me as a creative outlet. It
has been extraordinary in terms of the opportunities I have had, and what I have learned, and seen.”
Playing Beatrix Potter, a woman who instinctively pushed the barriers of her time, has made the woman
who played her appreciate the freedoms of her own time.
Ewan McGregor plays Norman Warne
Publisher Norman Warne was the great love of Beatrix Potter’s young life. For Scottish actor Ewan
McGregor, both the character and the real life story, were unknown when Renée Zellweger first talked to
him about being in the film, MISS POTTER.
“The funny thing is that once I started the film I found Beatrix Potter stuff everywhere,” said Ewan
McGregor with a grin. “I’ve got kids and my house is full of Beatrix Potter—and I hadn’t even noticed!”
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Warming to his theme, he added: “My parents sent down the complete works of Beatrix Potter when my
daughter, Clara, was born. Then I started noticing we had egg-cups, and plates, stuff all over the house!
“But I didn’t know anything about her and that’s why I’ve enjoyed the script so much because you
discover what an extraordinary woman she was.”
It was Renée Zellweger who first approached McGregor about playing Norman Warne. “We’d had a
lovely time working together on DOWN WITH LOVE but it was very difficult because it was so
specifically the ‘60s style of Rock Hudson-Doris Day comedy and if you didn’t get it absolutely right, it
didn’t work.
“Renée and I kept saying, let’s do something straightforward together, a drama, something not so
technical and tricky. And out of the blue, Renée sent me the script for MISS POTTER.”
Beatrix Potter was well into her 30s when she met Norman Warne. “He was a very sweet man, and I
think—unlike his brothers—he was good with women. In our story he’s stayed at home looking after his
invalid mother, and he’s spent a lot of time in the company of women, not just his mother, but also his
sister, Amelia.
“The real Norman Warne was an editor at F Warne & Co and was more or less in charge. We’ve altered
things so that editing Beatrix Potter’s book was his first job, because he’s been at home looking after his
mum. I imagine his brothers told him Miss Potter was a tough cookie, and put the fear of God into him.”
As the relationship with Beatrix flourishes amid the disapproval of her upwardly mobile parents, anxious
for a “good” marriage, and certainly not to someone in trade, we see Beatrix and Norman falling in love.
“Because Norman has spent time with women, he’s comfortable with them, and probably gave them more
respect.”
For Ewan McGregor the role meant growing a handsome moustache and wearing a range of formal
Victorian attire that Oscar winning designer Anthony Powell found for him at the celebrated costume
house, Cosprop.
“It’s nice for me to be the age I am and playing the parts I do,” McGregor said.
broadened a lot, and I think that’s about my age.

“My horizons have

“The whole thing about making a film is quite confusing when you’re young and playing leading roles is
quite complicated. I used to champion various departments and worry about their problems, and argue
their cause with producers, when really I should have been concentrating on learning my lines and doing
my work. As you get older you realize people are quite capable of taking care of themselves, and it’s not
your business!”
One of his great delights about making MISS POTTER was working with Bill Paterson, an actor he has
admired since he saw the television series TRAFFIC in the late ‘80s. “He was phenomenal on that. I
find now I’m getting to work with people I’ve always revered. I watched Jim Broadbent when I was at
drama school and wondered if I’d ever work with anyone that amazing—and then, when I made
MOULIN ROUGE! I did. I felt the same about working with Bill on MISS POTTER.
“Bill still loves being an actor, and I enjoy being an actor more and more each day. I fit in with actors,
they’re my people…
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“I’d always wanted to work with Emily Watson, so playing her brother was terrific, and we’ve developed
a relationship that’s quite close, they are obviously good friends. Millie becomes good friends with
Beatrix, and there are a lot of scenes where we knock around together, followed by the ever present Miss
Wiggin, played by the wonderful Matyelok Gibbs.
“It’s a classic love story, about a powerful woman who wasn’t prepared to know her place. And it’s been
a lovely atmosphere on set, it’s a real actors’ film and Chris Noonan has given us the space to create
something in a very satisfying way.”
Between films McGregor spends time being a devoted dad to four children, and indulging his passion for
motor bikes. He has quite a collection of bikes—and acquired another from the Isle of Man museum
while filming MISS POTTER At the end of each movie he tends to take off for a few days on a bike and
just get back to reality after the cosseting that occurs on a film.
This started during MOULIN ROUGE! when he took off for four days during the Easter break and just
headed hundreds of miles into the outback. He’s done similar trips in America after BIG FISH, riding
from Alabama back to Los Angeles before flying home to Britain.
“It’s a reaction to being on film sets for huge amounts of time. After a while your head is about to burst.
On a film all your decisions are made for you and they can’t help but treat you like a child. But the thing
about a bike trip on your own is that there’s only you making the decisions, and they are comparatively
simple—where are you going to sleep, where are you going to eat and where are you going to buy petrol.
It gives you time to reflect.”
His love of biking also resulted in a round the world trip with his chum Charley Boorman, son of
filmmaker John Boorman. The pair so enjoyed the experience, and the TV series and book that came out
of it, that they are now planning another venture for 2007—a trip from the north of Scotland down the
length of Africa to Cape Town. This will also enable UNICEF ambassador McGregor to visit a number
of UNICEF projects in Africa.
“I got involved with UNICEF through our LONG WAY ROUND trip because we wanted a charity to
benefit in some way from the trip, and both Charley and I are fathers, so we wanted something to do with
disadvantaged children. Being involved with UNICEF is good for me because it means when I’m doing
publicity, I can often slip in stuff about UNICEF instead of it all being about me, me, me… That makes
it all more acceptable.”
And it helps McGregor keep a sense of proportion. So no complaints about the size of his trailer, then?
“Come on, there are limits!” he laughed. “I’ve been so lucky. I travel well when I’m working, I’m
looked after and I stay in nice hotels. And I don’t want it any other way. But the experience of seeing
the reality of people’s lives on the other side of the world is amazing.
“The other evening I was watching David Attenborough’s PLANET EARTH series on television and
there’s an image of the world in the end credits. I looked at the top of the planet and thought, ‘I rode
around that’ and it hit me in a way that it hadn’t until that moment—I rode round the top of the world!”
Emily Watson plays Millie Warne
“Millie Warne was very forthright. When she first met Beatrix Potter she told her they were going to be
friends,” said Emily Watson. “I think Millie decided she wasn’t interested in men, and struck it as a
pose, maybe, and as the years went by perhaps she regretted that. She and Beatrix remained friends their
whole life—they wrote countless letters to each other.
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“Millie represented an independent spirit that Beatrix found really attractive. She was an ally to Beatrix
at a time when young ladies were paired off with suitable young gentlemen and that was that. She
confirmed to Beatrix that it was all right to be different.”
The Warne family welcomed Beatrix Potter into their warm, literary, and slightly bohemian existence.
They provided a haven for her where she could be herself.
“The Warnes were far less hidebound and conventional than the Potters,” said Watson. “They have a lot
of interesting friends and their life is all about books. It’s a much more spirited set-up, particularly
among the young.”
Playing Millie Warne was Emily Watson’s comeback film after the birth of her delightful daughter, Juliet.
“I’ve been wearing a monumentally tight corset,” she admitted, “and it’s been a bit of a blessing, I must
say because I now have curves in places I never used to have.”
Wearing a Victorian corset is a discipline that modern actresses find hard to endure although it does help
create a very different way of walking, sitting and even breathing. “You have to sit up straight and you
can’t walk in the way you normally do.”
One of the most attractive aspects of making MISS POTTER, as far as Emily Watson was concerned, was
working with director Chris Noonan. “BABE was one of my all time favorite films,” she recalled. “I
went to see it the day after I got married and it has a very special place in my heart. I loved it, I thought
tonally it was a really interesting film and it was weird and strange and dark. It was cute, and it was not
cute. So retrained, and then incredibly emotional. When he sings to the pig! It’s one of the best
moments in cinema and when I heard Chris was directing MISS POTTER that was enough for me.”
Like most of the cast, Emily Watson admitted that her childhood too had been full of Beatrix Potter. “I
now have the complete works, thanks to F Warne & Co, and before we started the film we saw an
exhibition of the original drawings at the Dulwich Picture Gallery in London, and they are sensational,
they really sing.”
Working with Renée Zellweger has been another blessing for Emily Watson. “Renée is an honorary Brit,
there’s no doubt about it. I think there are quite a lot of misconceptions about Beatrix Potter. Everyone
knows the images from when she was quite old and living in the Lake District. I think she was a genuine
eccentric, where Millie would like to be thought of as an eccentric, but her eccentricity is a little bit
affected. Renée has thrown herself into all that in a really great way that is lovely to watch.”
Meanwhile Emily Watson’s return to acting after having her baby proved a happy experience.
Immediately afterwards she set off for New Zealand to film CRUSADE IN JEANS based on Thea
Beckman’s children’s novel, followed by Peter Weir’s SHANTARAM with Johnny Depp and Helena
Bonham Carter.
It is a sure case of motherhood providing creative stimulus.
Barbara Flynn plays Helen Potter
“I think Helen Potter just wishes her daughter to be different. She wants to have the same relationship
with Beatrix that she had with her own mother. She wants Beatrix to marry well. Mrs. Potter is so
thwarted in this,” said Barbara Flynn about the character she plays in MISS POTTER.
“Helen and her husband come from Manchester, from extremely well-to-do families. Both families were
in cotton and there was a lot of money on both sides. They moved to London and lived firstly in Upper
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Harley Street and then moved to a new house in Bolton Gardens, and that’s where their children were
born.
“Mrs. Potter wanted to get on; her social position really mattered to her. She’s very social, she brought
her staff from the north and she gave great dinner parties. She met Rupert Potter in the north in Hyde.
They met and got married, and her sister married his brother. When they were younger I think they had
much more going for them, before the toll of the constant trial that was Beatrix, told on them.
“Mrs. Potter was quite a tasteful woman and I’m sure when she had Beatrix she hoped she would have a
daughter who would be the complete apple of her eye, and of course life has a habit of presenting huge
thumping ironies, and of course Beatrix was nothing like that. This wonderful child turned into this quite
extraordinary human being, forever inquiring into the lichens, the spores, fascinated by everything. She
had an extraordinary mind. So the frustration for Helen is really remarkable.
“Helen can’t control Beatrix, she feels an outsider every time she goes into Beatrix’ room. She is
probably at her most confused. All she really wants is for Beatrix and Bertram to marry well, because if
you married badly you would have nothing, no support systems, no safety net. She wanted Beatrix and
Bertram to continue her dream, as we always do for our children.
“I’m not looking for sympathy for Helen—I’m very fond of her because she is every parent.
understand her and I love having the chance to portray her.”
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Mrs. Potter continually put forward suitable young men to marry Beatrix – Lord this and Sir that, but
Beatrix would have none of it. Eventually Mrs. Potter had to accept that she had an unmarried daughter.
The fact that Beatrix was earning considerable amounts of money for her books was just not an
acceptable alternative to marrying well. “Helen though Beatrix’s drawings were very pretty. She was a
passable water colorist herself, but she didn’t have an artistic soul and the wrong things mattered to her.
So I think she appreciated what Beatrix did, but she didn’t elevate it—after all, they were only children’s
stories and children in those days were seen and not heard. I’m sure Helen blamed the governess rather
than herself.”
Barbara Flynn is full of praise for the actress playing her screen daughter, Renée Zellweger. “She’s
completely and utterly immersed in it and that’s quite delightful because when she plays English she
brings something no-one else could because she looks at it in a different way. It’s wonderfully fresh.
She is extraordinary.”
Like all the women in the cast, Barbara Flynn has to undergo the torture of the corset—and additionally
she is aged as Mrs. Potter. “I love corsets. Even when I was the same size as our leading lady, I loved
corsets. You have to accept that they help, and I’m blessed with the sort of shape that works with them.
And I just love dressing up.”
The hours she had to spend in the make-up trailer each morning was time well spent to prepare for the
day, Barbara Flynn found. “It does take a long time, but it’s a useful process that helped me become
Mrs. Potter.”
The clothes were crucial: costume designer Anthony Powell always placed the jewels himself. “The
amount of thought that goes into it is staggering. Every single piece of detail is done with such relish.
Our business is full of the most talented people who do not shout, but just do their craft.
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“I felt really privileged when I saw the set of the Potter house. It’s a complete creation of exactly what it
should be—the art, the books, the furnishings.
The whole environment of the house creates an
extraordinary atmosphere that just helps you live it.”
Playing Mrs. Potter was a total joy for Barbara Flynn, even if she endured being aged up. “It takes hours
to make me look this old,” she said with some satisfaction. She recalled the importance Beatrix Potter
played in her own childhood, and relished the new connection.
“Beatrix Potter has existed in every child’s life in every country in the world. She’s part of growing up.
She was the most amazing artist and her appeal is universal.”
Bill Paterson plays Rupert Potter
“I am playing a gentleman of leisure,” said Bill Paterson, relishing both the fact of the statement and the
huge set of elaborate whiskers painstakingly applied to his face each morning while working on MISS
POTTER.
Paterson plays Rupert Potter, father of iconic children’s author Beatrix Potter. “He was a trained
barrister but never practiced. His main preoccupation was photography, and we are talking about the
infancy of photography from the 1850s, when it was a very expensive hobby.
“The family money came from the invention of printing on calico. Rupert was the next generation and
decided that a gentleman’s life was what he wanted. These were high Victorian times when people made
that kind of decision—today they would be ducking and diving to gather more wealth.”
Moving to London with his fiercely ambitious wife, Helen, Rupert indulged his interest in the arts.
“Unusually, he moved in fairly bohemian circles and one of the things we don’t think about is the
influence the church had in those days. There were Unitarians—an active, free-thinking, liberal
protestant church,” explained Paterson. “So on one side you had a middle-class, upwardly mobile
Victorian house, and on the other an open house and friends like Lewis Carroll. What would that have
done to Beatrix’s young life?
“One of the great questions of the film is why they didn’t support Beatrix more than they did. It’s
something I’ve pondered over. Rupert definitely was encouraging. He was a reasonable sketcher
himself, and he had a real interest in the arts, and constantly took Beatrix to exhibitions. You can tell
from her fantastic journals that they did not lead a narrow life.”
The evidence that Bill Paterson has amassed is that Rupert Potter was proud of his daughter and her
remarkable, unusual success. “She was the JK Rowling of her day. Everyone was buying her books—
even my friends!”
Like others in the cast of MISS POTTER, Bill Paterson is a paid up member of the Beatrix Potter Society
– the gift of Renee Zellweger to them all as they started filming. “I think the strength of the Potter books
is that they have not changed a fraction. They’ve remained true and completely intact, the vagaries of
fashion haven’t effected the stories at all. Sales may have dipped occasionally but they have remained
true, solid and straightforward from 1900 to 2006.
“Beatrix’s writing is honest and open and not at all twee—and the illustrations are a joy. In a different
world she would have been a foreign correspondent, her observation and energy and the campaigning she
continued to the end of her life. The woman was pure steel—she knew what she wanted and how to
make it happen.”
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One of Paterson’s abiding passions are maps and he was delighted to find an ordinance survey map for
Kensington and Chelsea in the 1860s, about the time that Rupert and Helen Potter moved to a brand new
house in Bolton Gardens before their children were born. “The map clearly shows that, unlike the
photographs that Rupert took later, Beatrix must have looked out on fields from her bedroom, and in the
distance, the village of Earl’s Court.”
Paterson was full of admiration for Renée Zellweger. “In the way of film production, virtually our first
scene together was the big confrontation scene. It is only a page long, but we plunged ourselves into that
and I have to say I was having to fight for my life—and that’s good, that’s what a father has to do. Renée
has colossal integrity and power. If we have done our homework, she has done hers ten times over.”
Matyelok Gibbs plays Miss Wiggin
One of the most enigmatic characters in MISS POTTER is the looming presence of Miss Wiggin, Beatrix
Potter’s chaperone. She lurks in the background of Beatrix’s life – she’s at the printers when Beatrix’s
first book comes off the presses, she sits at the next table when Beatrix takes tea with Norman Warne, her
publisher. She is walking with the couple when Beatrix asks Norman and his sister Millie to join the
family and friends for a celebratory Christmas dinner.
The actress playing Miss Wiggin knows all about making mountains from molehills. Director Chris
Noonan invited his cast to a pre-shoot day of discussing their characters, and an etiquette and history
lesson. There was almost nothing on the page that cast light on the character of Miss Wiggin. Noonan
had thought a great deal about the real life characters—Beatrix herself, her parents, the Warne family,
who were such a powerful influence on Beatrix.
“I always write elaborate back stories to characters I play,” said Matyelok Gibbs, the actress who plays
Wiggin. “I’ve created almost a three volume novel for Miss Wiggin.”
Matyelok Gibbs was keen to tell Noonan about her character. And she was particularly keen that
Noonan didn’t speak first, thus fixing an identity on Wiggin not of her choosing.
While the other actors, including Renée Zellweger, Ewan McGregor, Emily Watson, Barbara Flynn, Bill
Paterson and Phyllida Law hung on her every word in stunned admiration, Matyelok Gibbs charged
headlong into her story of Wiggin. She told of the twin sister who had a much nicer life, even though she
married a drunk, the peptic ulcer that plagued Miss Wiggin, the fact that she didn’t like Mrs. Potter…
The story went on, the detail caused gasps of delight, and a round of applause at the end.
“I imagine Beatrix had a series of chaperones, and I think Wiggin probably liked being close to success,”
said Matyelok Gibbs. “I think she probably admired Beatrix and I think they had a good relationship,
although they would never dare admit it.
“To an extent there is a stock figure of the unmarried spinster. They’ve either had to look after their
parents, or they’ve had other problems. I’ve tried not to make her funny—although I think she is quite
funny, but she’s also quite tragic.”
Matyelok Gibbs has a stern appearance that utterly belies the charm and generosity of the woman. She
tells of the producer who scoured Spotlight and told her she was the grimmest looking person in it. And
he hired her for the job.
Matyelok Gibbs has spent a lifetime stealing scenes from people with far bigger roles than hers: like all
great actors, she has mastered the look, the stillness that draws the eye far more than the flamboyant.
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Gibbs – her first name Matyelok comes from her Russian mother – recalled being entranced by Beatrix
Potter from a young age. “I had all the books in a pale pink bookcase. My parents always told me to
look at the backgrounds of the illustrations because, part from the brilliance of the animals, there was the
detail in the background.”
Lloyd Owen plays William Heelis
Born in London in 1966, Lloyd Owen turned 40 the week he arrived in the Lake District to play William
Heelis in MISS POTTER. He was delighted to be offered the role of William Heelis in MISS POTTER,
and researched the role with a trip to the Lake District. He had a round of meetings with many people
who remembered Heelis, including a man now in his 90s who was Heelis’ clerk as a young man before
the Second World War. Regaled with stories about the man, Owen was well armed when he arrived in
the Lake District to play the part. “It’s a good character, wonderfully written, and if you have confidence
in the director, you are halfway there. Then you can relax as an actor.”
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MISS POTTER
“When You Taught Me How To Dance”

When you taught me how to dance
Years ago, with misty eyes,
Every step and silent glance,
Every move, a sweet surprise.
(Someone) must have taught you well,
To beguiles and to entrance,
For that night you cast your spell,
And you taught me how to dance.
Like reflections in a lake
I recall what went before
As I give, I’ll learn to take
And will be alone no more
Other lights may light my way
I may even find romance
But I won’t forget that night
When you taught me how to dance
Cold winds blow, but up on those hills you’ll fine me
And I know you’re walking right behind me,
When you taught me how to dance
Years ago, with misty eyes,
Every step and silent glance,
Every move a sweet surprise.
(Someone) must have taught you well,
To beguile and to entrance,
For that night you cast your spell,
And you taught me how to dance.

“When You Taught Me How To Dance”
Performed by Katie Melua
Written by Nigel Westlake, Mike Batt, and Richard Maltby Jr.
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MISS POTTER
About the Cast
RENÉE ZELLWEGER / Beatrix Potter
Academy Award winner (for COLD MOUNTAIN) and three time nominee (for BRIDGET JONES’
DIARY and CHICAGO), Texan Renée Zellweger only took an acting class to ensure graduating with a
literature degree from the University of Texas.
Her Academy Award for her role in Cold Mountain was accompanied by a Screen Actors Guild Award
for Outstanding Performance by a Female Actor in a Supporting Role, a Golden Globe Award for Best
Performance by an Actress in a Supporting Role in a Motion Picture, a BAFTA Award for Best
Performance by an Actress in a Supporting Role and a Broadcast Film Critics Association Award for Best
Supporting Actress. Directed by Anthony Minghella, the film is about a confederate soldier’s journey
home after the American Civil War. Zellweger starred opposite Jude Law and Nicole Kidman.
In addition to her Academy Award nomination for her role in Chicago, Zellweger also won the 2003
Screen Actors Guild Award for Outstanding Performance by a Female Actor in a Lead Role as well as a
2003 Golden Globe Award for Lead Actress in a Motion Picture Musical or Comedy. She was also
nominated for a BAFTA Award for Lead Actress.
After some television experience, she made her feature debut while still in Texas in Richard Linklater’s
coming of age movie, DAZED AND CONFUSED. Other roles immediately followed, including Ben
Stiller’s REALITY BITES, THE RETURN OF THE TEXAS CHAINSAW MASSACRE and MY
BOYFRIEND’S BACK.
She starred with Jim Carrey in ME, MYSELF AND IRENE and with Chris Rock and Morgan Freeman in
the dark comedy NURSE BETTY. She starred with William Hurt and Meryl Streep in the critically
acclaimed ONE TRUE THING and opposite Robin Wright Penn and Michelle Pfeiffer in WHITE
OLEANDER.
Zellweger’s breakthrough role was in 1996 in Cameron Crowe’s JERRY MAGUIRE opposite Tom
Cruise as a widowed mother who joined sports agent Maguire in his quest for principled representation.
She was named best breakthrough performer of 1996 for her performance.
Most recently Zellweger has starred with Russell Crowe in CINDERELLA MAN, the story of Depression
era boxer Jim Braddock. She played his loving and devoted wife Mae.
Zellweger lent her voice to DreamWorks Pictures SHARK TALE alongside Jack Black, James
Gandolfini, Angelina Jolie, Martin Scorsese and Will Smith.
As well as starring as Beatrix Potter in MISS POTTER, Zellweger shoulders responsibilities as executive
producer of the movie.

EWAN McGREGOR / Norman Warne
Born in Scotland, Ewan McGregor started acting with the Perth Repertory Theatre, and was still a student
at London’s Guildhall School of Music and Drama when he won a leading role in Dennis Potter’s BBC
series, LIPSTICK ON YOUR COLLAR. He has worked steadily ever since.
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McGregor played the lead role of Obi-Wan Kenobi in George Lucas’ celebrated three prequels to his
initial STAR WARS trilogy.
He made his feature debut in Bill Forsyth’s BEING HUMAN and the next year won widespread applause
for SHALLOW GRAVE, his first collaboration with director Danny Boyle. In 1996 he starred in Boyle’s
acclaimed TRAINSPOTTING, as junkie Mark Renton.
Early film credits include EMMA with Gwyneth Paltrow, BRASSED OFF and LITTLE VOICE (both for
director Mark Herman), Philippe Rousselot’s THE SERPENT’S KISS, Danny Boyle’s A LIFE LESS
ORDINARY with Cameron Diaz, and Todd Haynes’ VELVET GOLDMINE. At this time he also guest
starred in E.R. and was nominated for an Emmy for his performance.
In 2001, McGregor starred opposite Nicole Kidman in Baz Luhrmann’s musical MOULIN ROUGE!
The same year he made Ridley Scott’s BLACK HAWK DOWN.
More recently his credits include YOUNG ADAM, the comedy DOWN WITH LOVE with his MISS
POTTER co-star Renée Zellweger, Tim Burton’s BIG FISH with Albert Finney, and the animated
comedy ROBOTS. He starred in Michael Bay’s The ISLAND opposite Scarlet Johansson, and in Marc
Forster’s STAY with Naomi Watts.
Before joining the cast of MISS POTTER, McGregor returned to the West End stage as Sky Masterson in
the Donmar Theatre’s production of “Guys and Dolls.”
McGregor recently shot the film WASP and will next be seen in Woody Allen's next untitled film and is
currently filming THE TOURIST with Hugh Jackman and Michelle Williams.

EMILY WATSON / Millie Warne
Over the last several years, Emily Watson has quickly become one of the entertainment industry’s most
acclaimed actresses. She first caught the world’s attention for her memorable performance as Bess in
Lars Von Trier’s BREAKING THE WAVES, her first feature film. For her heartbreaking performance,
she received Oscar and Golden Globe Award nominations and won the New York Film Critics Circle
Award and the Felix Award for Best Actress, and the London Film Critics Circle Award for British
Newcomer of the Year in 1997.
She received her second Oscar and Golden Globe nominations, in addition to SAG and BAFTA
nominations for Best Actress in 1999 for her riveting performance as Jackie in October Films’ HILARY
AND JACKIE. The film is the poignant and tragic story of famed classical cellist Jacqueline du Pre,
directed by Anand Tucker.
Recently Ms. Watson was seen in WAH-WAH which premiered at the TriBeCa Film Festival in April.
WAH-WAH is written and directed by Richard E. Grant. This family drama set in Swaziland in 1969
follows 13 year-old Ralph (Nicholas Hoult) and how he deals with the break-up of his parents’ (Gabriel
Byrne and Miranda Richardson) marriage. She was also recently seen in THE PROPOSITION alongside
Guy Pearce, Liam Neeson, and John Hurt; Tim Burton’s CORPSE BRIDE; and SEPERATE LIES
directed by Julian Fellowes (GOSFORD PARK).
Ms. Watson has completed filming on CRUSADE the English-language adaptation of Thea Beckman’s
novel “Crusade in Jeans” about a time-traveling teen.

26

Ms. Watson received a Golden Globe nomination for her performance as Anne Sellers in the critically
acclaimed film THE LIFE AND DEATH OF PETER SELLERS. Over the past several years, Ms.
Watson has starred in a number of prestigious films including: Paul Thomas Anderson’s off-beat
romantic comedy PUNCH-DRUNK LOVE in which she co-starred with Adam Sandler; RED DRAGON,
the prequel to SILENCE OF THE LAMBS, directed by Brett Ratner and co-starring Edward Norton,
Ralph Fiennes and Sir Anthony Hopkins; Robert Altman’s GOSFORD PARK; Tim Robbin’s CRADLE
WILL ROCK; as the title character in Alan Parker’s ANGELA’S ASHES, an adaptation of Frank
McCourt’s Pulitzer Prize-winning memoir; Alan Rudolph’s TRIXIE in which she starred with Nick
Nolte. She also starred with John Turturro in THE LUZHIN DEFENSE, directed by Marleen Gorris,
based on the Nobokov novel; Jim Sheridan’s THE BOXER with Daniel Day-Lewis; and METROLAND
with Christian Bale, which is based on the Julian Barnes novel.
On television, Ms. Watson starred as Maggie Tulliver in the acclaimed BBC Masterpiece Theatre
production of George Eliot’s “The Mill on the Floss.”
A veteran of the London stage, Ms. Watson’s theatre credits include “Three Sisters,” “The Children’s
Hour” at the Royal National Theatre and “The Lady From The Sea.” In the Fall of 2002, Ms. Watson
starred at the Donmar Warehouse Theatre in two concurrent productions—“Uncle Vanya” (Sonya) and
“Twelfth Night” (Viola), both directed by Academy-Award winning director Sam Mendes (AMERICAN
BEAUTY, THE ROAD TO PERDITION). These critically acclaimed productions also ran in a very
limited engagement at the Brooklyn Academy of Music in New York City. She has also worked
extensively with the Royal Shakespeare Company in such productions as “Jovial Crew,” “The Taming of
the Shrew,” “All’s Well That Ends Well” and “The Changeling.”
Ms. Watson lives in London with her husband Jack Waters.

BARBARA FLYNN / Helen Potter
Born in Hastings, Barbara Flynn started her career in the television series, A FAMILY AT WAR.
Working with James Bolam she became well known in THE BEIDERBECKE AFFAIR, THE
BEIDERBECKE TAPES and THE BEIDERBECKE CONNECTION.
Other roles in television include CRACKER and HORNBLOWER: DUTY and HORNBLOWER:
LOYALTY. Classic series include WIVES AND DAUGHTERS, LOMA DOONE, THE FORSYTE
SAGA and episodes of POIROT: DEATH ON THE NILE. She played Mary Queen of Scots opposite
Helen Mirren in the recent television version of ELIZABETH I.

BILL PATERSON / Rupert Potter
Born in Scotland where he trained at the Royal Scottish Academy of Music and Drama, Paterson has been
nominated for the Laurence Olivier Award in 1982 (for his performance in the title role of “Schwekyk in
the Second World War” at the National Theatre).
He has the distinction of being constantly in work whether on the stage, in television or in movies. Some
of his finest work has come in television, notably in SMILEY’S PEOPLE, DEFENSE OF THE REALM,
THE SINGING DETECTIVE, TRAFFIK, WIVES AND DAUGHTERS, DOCTOR ZHIVAGO, THE
CANTERBURY TALES, FOYLE’S WAR and A MIDSUMMER NIGHT’S DREAM.
His films include THE PLOUGHMAN’S LUNCH, COMFORT AND JOY, THE KILLING FIELDS, A
PRIVATE FUNCTION, THE ADVENTURES OF BARON MUNCHHAUSEN, TRULY MADY
DEEPLY, CHAPLIN, RICHARD III, HILARY AND JACKIE and BRIGHT YOUNG THINGS.
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MATYELOK GIBBS / Miss Wiggins
Soon after she left drama school, Matyelok Gibbs ran the acclaimed children’s Theatre, the Unicorn, for
many years. As an actress she is an invaluable character who invests huge input into even the smallest
roles. Her name comes from her Russian maternal ancestry (her mother escaped Russia during the
Revolution), and she says that because of her name she’s often cast as a foreigner.
Her television career was kick-started by the memorable serialization of Paul Scott’s JEWEL IN THE
CROWN and she has been memorable since in countless productions including BLOTT ON THE
LANDSCAPE, A PERFECT SPY, BETWEEN THE LINES, MAIGRET, PEAK PRACTICE,
KAYANAGH QC, MIDSOMER MURDERS, JUDGE JOHN DEED and THE BILL.
Her films include VICTOR/VICTORIA, A ROOM WITH A VIEW, TO KILL A PRIEST, OSCAR AND
LUCINDA, EVER AFTER and PU-239.
ANTON LESSER / Harold Warne
Highly regarded Shakespearean actor Anton Lesser, RADA trained, associate member of the Royal
Shakespeare Company since 1990). In a long classical career he has played many of the principal roles
including Petrucio, Romeo and Richard III. Film credits include THE MISSIONARY, THE ASSAM
GARDEN, CHARLOTTE GRAY and IMAGINING ARGENTINA. Considerable television credits
including THE MILL ON THE FLOSS, ANNA OF THE FIVE TOWNS, THE SIMON WIESENTHAL
STORY, THE POLITICIAN’S WIFE, THE MOONSTONE, VANITY FAIR, THE SCARLET
PIMPERNEL, LOMA DOONE, PERFECT STRANGERS, FOYLE’S WAR, MIDSOMER MURDERS
and THE GIRL IN THE CAFE. He is active in radio and spoken word audio and is particularly known
for recording the major novels of Charles Dickens. He won the Talkie award for “Great Expectations.”
He has also played Dickens on television.
DAVID BAMBER / Fruing Warne
A graduate of RADA, David Bamber scored a memorable hit in the BBC’s acclaimed 1995 version of
PRIDE AND PREJUDICE with Colin Firth and Jennifer Ehle, playing the odious Mr. Collins. The same
year he won the Laurence Olivier Award as best actor in MY NIGHT WITH REG. Bamber’s many
television appearances include: JULIET BRAVO, THE NEW STATESMAN, POIROT, THE BUDDHA
OF SUBURBUA, THE BILL, WYCLIFFE, HEARTBEAT, DANIEL DERONDA, ROME and
MIDSOMER MURDERS. His films include: PRIVATES ON PARADE, THE DOCTOR AND THE
DEVILS, HIGH HOPES, DAKOTA ROAD, THE BOURNE IDENTITY, GANGS OF NEW YORK and
I CAPTURE THE CASTLE.
PHYLLIDA LAW / Mrs. Warne
The mother of Emma and Sophie Thompson, and widow of MAGIC ROUNDABOUT creator Eric
Thompson, Scottish born Phyllida Law has been working her own particular brand of magic on film,
television and theatre since the early sixties.
Her many television credits include UPSTAIRS,
DOWNSTAIRS, THE BARCHESTER CHRONICLES, TALES OF THE UNEXPECTED, RUMPOLE
OF THE BAILEY, POIROT, MIDSOMER MURDERS, MONARCH OF THE GLEN, WAKING THE
DEAD and ROSEMARY & THYME. In the cinema she has appeared in HITLER: THE LAST TEN
DAYS, PETER’S FRIENDS, MUCH ADO ABOUT NOTHING, EMMA, ANNA KARENINA, THE
WINTER GUEST, SAVING GRACE and NANNY McPHEE.
PERDITA WEEKS / Beatrix Potter (aged 18)
Born on Christmas day, 1985, Perdita is the younger sister of Honeysuckle Weeks (a regular in FOYLE’S
WAR, starring Michael Kitchen) and the older sister of Rollo Weeks (Prince George in Stephen
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Poliakoff’s THE LOST PRINCE). Asked about the siblings’ unusual names, Perdita said her parents,
Robin and Susan, just liked romantic and unlikely names…
When sister Honeysuckle was signed up by an agent, the agency also signed Perdita, then aged five, and
Rollo, then aged 4. As a child Perdita appeared in many commercials. Academic as well as artistic,
Weeks is studying Art History at the Courtauld Institute in London. An early film break was being cast
as a young fan in SPICE WORLD, since then she has appeared in THE PRINCE AND THE PAUPER,
MIDSOMER MURDERS and SHERLOCK HOLMES AND THE CASE OF THE SILK STOCKING.
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MISS POTTER
About the Filmmakers
CHRIS NOONAN / Director
Australian Chris Noonan is the man who turned a pig into a megastar, when he wrote and directed BABE
in 1995. Although a respected screenwriter and television director, BABE was his feature directing
debut.
Encouraged by his father, Noonan made his first short film, COULD IT HAPPEN HERE? when he was
16. It won a prize at the Sydney Film Festival and was later screened on Australian television. Noonan
was in the inaugural intake on the directors’ course (along with Gillian Armstrong and Phillip Noyce) at
the Australian Film, Television and Radio School.
Noonan worked for Film Australia, making short films and documentaries.
director on the cult movie THE CARS THAT ATE PARIS in 1974.

He worked as assistant

In 1980 he documented the lives of a troupe of handicapped actors, the acclaimed STEPPING OUT. He
directed the Australian mini-series THE COWRA BREAKOUT, and wrote and directed five episodes of
the mini-series, VIETNAM, and made his television movie debut with THE RIDDLE OF THE
STINSON.
Alongside MISS POTTER Noonan has two further projects in development.

MIKE MEDAVOY / Producer
From agent to studio chief, to canny independent producer, Mike Medavoy has made an impact on
literally hundreds of films. Beginning his career at Universal Studios in 1964, he moved from the
mailroom to casting, and became an agent, eventually heading up the motion picture department at
International Famous Agency in 1971. United Artists appointed him senior VP of production in 1974
where he was part of the team responsible for ONE FLEW OVER THE CUCKOO’S NEST, ROCKY and

ANNIE HALL.
Medavoy co-founded Orion Pictures and during his tenure PLATOON, AMADEUS, ROBOCOP,
HANNAH AND HER SISTERS, THE TERMINATOR, DANCES WITH WOLVES and THE SILENCE
OF THE LAMBS were released. In 1990 after ten fruitful years, Medavoy became chairman of TriStar
Pictures. Under his aegis the releases included PHILADELPHIA, TERMINATOR 2, SLEEPLESS IN
SEATTLE, CLIFFHANGER, THE FISHER KING, LEGENDS OF THE FALL and Steven Spielberg’s
HOOK.
No less than sixteen of his films have been nominated for the best picture Oscar—and seven have won.
His more recent productions include VERTICAL LIMIT, COUNTRY OF MY SKULL, ALL THE
KING’S MEN, PATHFINDER and ZODIAC.
Medavoy is chairman and chief executive of Phoenix Pictures.

DAVID KIRSCHNER / Producer
For over a decade, David Kirschner has wanted to bring MISS POTTER to the screen.
collaboration with Mike Medavoy’s Phoenix Pictures, the dream has been realized.
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Now, in

An eclectic slate of projects is symptomatic of the work of Kirschner and his producing partner, Corey
Sienega. Recent productions include MARTIAN CHILD starring John Cusack, written and directed by
Menno Meyjes, CURIOUS GEORGE, THROUGH THE MOEBIUS STRIP and SEED OF CHUCKY,
fifth in the horror franchise. Kirschner was executive producer on the sci-fi mini-series FIVE DAYS
TILL MIDNIGHT.
A previous production, SECONDHAND LIONS starring Michael Caine, Robert Duvall and Haley Joel
Osmond is in development as a Broadway musical.

COREY SIENEGA / Producer
Californian Corey Sienega began her career in the literary department at Susan Smith and Associates,
moving to development at Meg Ryan’s Fandango Films. She joined David Kirschner Productions in
1993.
Since then Sienega’s credits include BRIDE OF CHUCKY, FRAILTY, SECONDHAND LIONS, FIVE
DAYS TO MIDNIGHT, SEED OF CHUCKY and THE MARTIAN CHILD. She has been involved in
the development of MISS POTTER from the beginning.

ARNOLD MESSER / Producer
President and chief operating officer of Phoenix Pictures, which he co-founded with his friend and
colleague Mike Medavoy, Messer has enjoyed a distinguished career within the film and television
industries.
A graduate of Harvard he began his career in entertainment on the legal and business affairs side of
Columbia Pictures Television, Viacom International, Columbia Pictures and Tri-Star Pictures
Telecommunications Group, overseeing all theatrical production and ancillary marketing.
In 1987 he returned to Columbia Pictures as executive vice president. In 1989 he became President of
International for Sony Pictures Entertainment, responsible for all international activities. In 1992 he led
the division to well over $1 billion in gross revenues. That year he took charge of long term global
strategy and overseeing international production.

DAVID THWAITES / Producer
Born and educated in England, Thwaites began his career as a child actor appearing in a number of
television series over a ten-year period. At the age of eighteen, while an undergraduate at London
University, he co-founded a film production company that developed a number of projects and produced
THE SKIP, a short film aired by Channel Four.
Thwaites moved to Los Angeles in 2000 and after a two-week stint as an intern at Village Roadshow,
joined Mike Medavoy as his assistant at Phoenix Pictures. Climbing the executive ladder at Phoenix
Pictures, Thwaites now helps oversee the development of the company’s slate and finds many of his
projects have a British slant.
Thwaites is an executive producer on Columbia Pictures’ ALL THE KING’S MEN, starring Sean Penn,
Jude Law, Kate Winslet, James Gandolfini, Mark Ruffalo, Patricia Clarkson and Anthony Hopkins. He
also serves as an executive producer on Warner Bros.’ LICENSE TO WED starring Robin Williams, John
Krasinski and Mandy Moore.
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NIGEL WOOLL / Executive Producer
One of the most experienced line-producers in the UK, Nigel Wooll has worked in many capacities within
the film industry since the late ‘60s. He worked as an assistant director on films including ANNE OF
THE THOUSAND DAYS, A TOUOCH OF CLASS and LUCKY LADY, before making the move to
production manager in the late ‘70s.
As production manager he worked on FORCE 10 FROM
NAVORONE, YANKS, REDS and KRULL.
Films as associate producer and other production capacities include THE DRESSER, ELENI, ISHTAR,
WILLOW, SHINING THROUGH, SON OF THE PINK PANTHER, WHITE SQUALL, GI JANE and
KEEPING MUM.

LOUIS PHILLIPS / Executive Producer
At Phoenix Pictures since 2000 where he is senior executive vice president of physical production, postproduction and music, Louis Phillips has been involved in the film industry since 1979.
He started his career in independent production in both New York and Los Angeles, on films including
ARTHUR and RUTHLESS PEOPLE. He also gained considerable experience as a production executive
supervising feature films at Walt Disney Studios, Paramount Pictures, and Jim Henson Pictures.
Back among the indies at Phoenix Pictures, Phillips worked on ALL THE KING’S MEN, IN MY
COUNTRY, STEALTH and RESURRECTING THE CHAMP. In addition, he is executive producer on
Disney's HOLES, executive producer on Paramount's ZODIAC, co-producer on Fox's PATHFINDER,
and co-producer on Warner Bros' LICENSE TO WED.

RICHARD MALTBY JR / Writer
Maltby Jr. is the Tony-award winning director and lyricist who co-conceived and directed “Ain’t
Misbehavin” and “Fosse.” In collaboration with composer David Shire, Maltby has created musicals
from the late ‘70s to the present.
He wrote the lyrics for “Miss Saigon” with Alain Boublil and Claude-Michel Schonberg and directed and
co-wrote with Don Black the American version of Andrew Lloyd Webber’s “Song and Dance.”
Maltby also contributes crossword puzzles to New York Magazine and composes the cryptic crossword
for Harper’s Magazine.

ANDREW DUNN / Director of Photography
Londoner Andrew Dunn began making films as a teenager and started his career in the cutting room after
attending Christ College and the London Polytechnic Film School.
He attracted considerable attention at the BBC where he worked as a cinematographer on such landmark
productions as TUMBLEDOWN, EDGE OF DARKNESS and THREADS—all three winning BAFTA
awards. He was nominated for THE MONOCLED MULTINEER.
A raft of film credits include: MRS. HENDERSON PRESENTS, STAGE BEAUTY, THE COMPANY,
THE COUNT OF MONTE CRISTO, GOSFORD PARK, EVER AFTER and THE CRUCIBLE. He was
director of photography on THE MADNESS OF KING GEORGE, for which he won the Best Technical
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Achievement Award at the London Evening Standard Film Awards, a BAFTA nomination and the BSC
Best Cinematographer Award in 1995. He recently worked with Nick Hytner and Alan Bennett again for
THE HISTORY BOYS.

MARTIN CHILDS / Production Designer
Oscar winning production designer Martin Childs recreated Shakespeare’s London for John Madden’s
SHAKESPEARE IN LOVE and was rewarded by an Oscar for his work.
Childs was nominated for a BAFTA for MRS. BROWN, his previous film with director John Madden.
An architect by training, he worked in many capacities in the art department before becoming a
production designer. He was set decorator on THE CRYING GAME, supervising art director on Jane
Campion’s THE PORTRAIT OF A LADY, Nicholas Hytner’s THE MADNESS OF KING GEORGE
and Mary Shelley’s FRANKENSTEIN, directed by Kenneth Branagh.
His credits as production designer include LADY IN THE WATER, CHASING LIBERTY, CALENDAR
GIRLS, QUILLS and THE CLANDESTINE MARRIAGE.

ANTHONY POWELL / Costume Designer
Anthony Powell has three Oscars for costume design (TESS, DEATH ON THE NILE and TRAVELS
WITH MY AUNT) and three nominations (102 DALMATIANS, HOOK and PIRATES).
He has designed for opera, theatre and Broadway musicals, most recently Andrew Lloyd Webber’s
“Sunset Boulevard” and won a Tony back in the ‘60s for “The School for Scandal.”
Powell’s film career has ranged from THE ROYAL HUNT OF THE SUN to INDIANA JONES AND
THE TEMPLE OF DOOM, from INDIANA JONES AND THE LAST CRUSADE to HOOK, from
EVIL UNDER THE SUN to ISHTAR, from PRIEST OF LOVE to THE AVENGERS.
A raconteur without equal, Powell has a rich store of enticing stories: actors adore him because nobody
understands them better. Directors rely on his innate good taste, his encyclopedic knowledge and his
remarkable talent.

ROBIN SALES / Editor
After considerable television editing experience through the ‘80s and early ‘90s including A YEAR IN
PROVENCE and many of the Richard Sharpe action adventure dramas, Robin Sales made his filmediting debut with SWANN in 1996. His range of films since then reveal an eclectic mix of historical
drama and modern fable, from MRS. BROWN, THE WISDOM OF CROCODILES and Mike Leigh’s
TOPSY TURVY about Gilbert and Sullivan, to JOHNNY ENGLISH and KEEPING MUM.
KATIE MELUA / Performer “You Taught Me How to Dance”
Katie Melua was born in Georgia (former USSR) in 1984 and moved to Belfast at just 8 years old. At 15,
she won TV talent competition. Katie joined the Brit School for Performing Arts where she discovered
different styles of music including Queen, Joni Mitchell, Bob Dylan, Irish folk music and Indian music.
Producer Mike Batt signed Katie to his label Dramatico, but Katie stayed in school and graduated with
distinction in July 2003. In November of 2003 she released her debut album “Call Off the Search” in
Britain—it
was
number
one
of
the
British
charts
for
6
weeks.
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In just one year, Katie was Britain’s highest selling female artist. Katie’s latest album, “Piece By Piece”
entered the UK charts at #1 and it’s single, “Nine Million Bicycles,” became a smash. In 2005, Katie was
nominated for two Brit Awards in the “Best Female” and “Pop” categories and was once again Katie was
pronounced the highest selling female artist in Britain selling more than 1 million albums. In 2005, Katie
received a special guest slot on a US tour with Il Divo and her own coast-to-coast headline tour.
Katie is an ambassador for Save The Children, sang on Band Aid 20’s “Do They Know It’s Christmas”
and recorded Eric Clapton’s “Tears In Heaven” as a fundraising single for the Tsunami appeal. Most
interestingly, Katie recently set a Guinness World Record for the deepest underwater concert when she
played a special concert at the bottom of the North Sea in a gas rig.
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Cast
Beatrix Potter RENÉE ZELLWEGER
Norman Warne EWAN McGREGOR
Millie Warne EMILY WATSON
Helen Potter BARBARA FLYNN
Rupert Potter BILL PATERSON
Miss Wiggin MATYELOK GIBBS
William Heelis LLOYD OWEN
Harold Warne ANTON LESSER
Fruing Warne DAVID BAMBER
Mrs. Warne PHYLLIDA LAW
Fiona PATRICIA KERRIGAN
Young Beatrix LUCY BOYNTON
Young Bertram OLIVER JENKINS
Young Heelis JUSTIN McDONALD
Hilda JUDITH BARKER
Jane JENNIFER CASTLE
Saunders CHRISTOPHER MIDDLETON
Lady Sybil LYNN FARLEIGH
Sir Nigel JOHN WOODVINE
Lady Armitage JANE HOW
Mr. Copperthwaite GEOFFREY BEEVERS
Lady Stokely BRIDGET McCONNEL
Lionel Stokely JOSEPH GRIEVES
Mrs. Haddon-Bell CLARE CLIFFORD
Harry Haddon-Bell ANDY McSORLEY
Lady Clifford SARAH CROWDEN
Ashton Clifford RICHARD MULHOLLAND
Mr. Cannon MARC FINN
Robert Collings NICHOLAS HUTCHISON
Auctioneer DOMINIC KEMP
Auction Bidder BARRY McCORMICK
George Brown MIKE BURNSIDE
Well Dressed Woman AVRIL CLARK

Filmmakers
Stunt Coordinator JAMIE EDGELL
PETER PEDRERO
Unit Production Manager NIGEL WOOLL
First Assistant Director GUY HEELEY
Dialogue Coach to Ms. Zellweger BARBARA BERKERY
Production Accountant JOHN ECCLESTON
Sound Recordist PETER LINDSAY
Steadicam / A Camera Operator GERRY VASBENTER
Costume Supervisor ROSEMARY BURROWS
Location Manager (London) MARTIN JOY
Production Manager (Isle of Man) SIMON CROOK
Second Assistant Director PHIL BOOTH
Phoenix Pictures Production and JASON NINNESS
Post Production Coordinator
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Production Coordinator
Set Decorator
Supervising Art Director
Art Director
Script Supervisor
Make Up and Hair Designer
Make Up Artist to Ms. Zellweger
Post Production Supervisor
First Assistant Editor
Music Supervisor and Score Producer
Gaffer
Construction Manager
Video Coordinator
Stills Photographer
Unit Publicist
Set Decoration Buyer
Set Decorator (Scotland)
Sound Maintenance Engineer
A Camera Focus Puller
B Camera Focus Pullers
Wardrobe Mistress
Standby Costume

Standby Dresser to Miss Potter
Standby Dresser to Norman
Men’s Crowd Costume Supervisors
Ladies’ Crowd Costume Supervisor
Assistant Production Coordinator
First Assistant Accountant
Assistant Accountant
Accounts Assistant
A Camera Clapper Loader
B Camera Clapper Loader
A Camera Grip
B Camera Grip
Camera Crane and Remote Head Technician
Art Director Assistant
Make Up and Hair Artists

Historical Advisor
Etiquette/Choreographer
First Assistant Director (Scotland)
Third Assistant Director
Co-Third Assistant Director
Assistant to Ms. Zellweger
Assistant to Mr. Noonan
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DIANE CHITTELL
TINA JONES
MARK RAGGETT
GRANT ARMSTRONG
SUE HILLS
LISA WESTCOTT
GRAHAM JOHNSTON
EMMA ZEE
JONATHAN SALES
MAGGIE RODFORD for Air-Edel
DAVID SMITH
STEVE EDE
CHRIS WARREN
ALEX BAILEY
SUSAN d’ARCY
KATE VENNER
ELAINE McLENACHAN
KATHARINE MORATH
MARK MILSOME
DERMOT HICKEY
CLIVE MACKEY
ANNA KOVACEVIC
BARBARA SWERYDA
CHRISTOPHER BRADSHAW
NANCY MCKENNA
BARBARA BRADY
KATHERINE HILL
DEE WALSH
ALEXANDER FORDHAM
GORDON HARMER
SARAH JANE TOUAIBI
ANJI OLIVER
KATHY EWINGS
KAREN BICKNELL
JACKIE GILBEY
HARRY BOWERS
SEBASTIAN BARRACLOUGH
MALCOM HUSE
GARY SMITH
RUSSELL O’CONNOR
CATHERINE BYRNE
JANE BUXTON
JULIE DARTNELL
HELEN JOHNSON
JENNY UGLOW
SUE LEFTON
GEORGE WALKER
VICKY MARKS
CHARLIE REED
SARAH MILLIKEN
SIOBHAN BOWERS

Assistant to Mr. Thwaites CLARE ALDINGTON
Assistant to Mr. Kirschner and Ms. Sienega NICK SHAHEEN
Assistants to Mr. Wooll ROWAN LAIDLAW
TIFFANY GOODALL
Casting Associates FAITH ALLBESON
ORLA MAXWELL
Extras Casting THE CASTING NETWORK LTD
LESLEY GOGARTY
Tutor STEVE FLETCHER
Assistant Set Decoration Buyer EMMA GODWIN
Draughtspersons ELIZABETH LOACH
SARAH STUART
ASHLEY WINTER
Scenic Painter HOWARD WEAVER
Standby Painter JAMES EDE
Standby Carpenter ANTHONY MUSK
Standby Rigger WOLFGANG WALTHER
Standby Stagehand KEITH MUIR
Standby Plasterer JIM TAYLOR
Best Boy Electrician GUY MINOLI
Electrician / Generator Operator EMILY PLANT
Electricians
BILLY GAMBLE LEE ELDRED
STEVE FINBERG RUSSELL TANN
SIMON ALDERDICE STEWART HOLT
FRANKIE SHIELDS
Rigging Gaffer IAN BARWICK
Rigging Gaffer (Isle of Man) ANDREW WATSON
Rigging Electricians WILL BURNS
ANDREW CURLING
DAN THOMAS
JAMES SMITH PRYOR
Property Master ALLEN POLLEY
Property Master (Scotland) MICKY WOOLFSON
Chargehand Standby Props DARREN REYNOLDS
Standby Props JONATHAN DOWNING
Chargehand Dressing Props JOHN PALMER
Props Storeman KEVIN WHEELER
Dressing Props PAUL TURNER
PAUL HUMBLES
LOUIS TURNER
Dressing Props (Isle of Man) BARRY ARNOLD
COLIN MUTCH
Dressing Props (Lake District) GRAHAM DALE
JOHN CAVO
Assistant Location Manager (London) TOM CROOKE
Unit Manager (London) KEVIN JENKINS
Location Manager (Lake District) BEVERLEY LAMB
Location Manager (Scotland) DEREK YEAMAN
Location Manager (Isle of Man) EDDIE BOOTH
Location Base Assistant (Isle of Man) JULIA ROUNCE
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Unit Manager (Lake District)
Location Assistant (Lake District)
Production Secretary
Production Runner
Camera Trainee
Art Department Runner
Sound Assistant
Video Assistant
Video Trainee
Floor Runners

DAVID CAMPBELL-BELL
SUE BELLARBY
FIONA BALDWIN
OLIVER RAYNER
ADRIENNE HAYWARD
EMMA SAUNDERS
ROBERT FORD
ZOE WHITTAKER
GUY McCORMACK
JOSEPH BARLOW
EMILY CHITTELL
AISLING LLOYD
Head Carpenter ROLAND COYNE
Chargehand Carpenter JOHN GIBSON
Carpenters
RAY BARRETT STEPHEN MCGREGOR
KEVIN HARRIS THOMAS DAVIES
NICHOLAS LLOYD RAYMOND DAY
KENNETH HAMBLING STEPHEN CHALLENOR
DANIEL BYRNE ROBERT MAY
CHARLES HAMMETT TREVOR DYER
LESTER ROWBOTTOM
Head Scenic Painter DAVID STAPLETON
Scenic Painters
JOHN CLOKE MARTIN LANE
DAVID MEEKING NICHOLAS BOWEN
PAUL COUCH PETER SMITH
DAVID QUIRKE
Stagehands DEREK EDE
JOHN DYER
Chargehand Rigger STEVE SANSOM
Riggers (Isle of Man) PAUL GARRETT
DAN SANSOM
JUSTIN HEATH
RAY LAWSON
TONY ROBERTS
RONALD FOWLER
EPK SPECIAL TREATS PRODUCTION
COMPANY LTD
Unit Nurse (London) JEANIE UDALL
Unit Nurse (Isle of Man) DOROTHY SEWELL
Construction Medic (Isle of Man) ANDREW KEWLEY
Unit Nurse (Lake District) SUE MAWSON
Chef ANDY DARBON
Caterers MICHAEL COLLINS
BARRY MASON
RUSSELL BUCK
SUSAN HUMPHRIES
CLAIRE DARBON
Transport Manager (Isle of Man) ALAN ROGERS
Driver to Ms. Zellweger RICHARD CAIN
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Unit Drivers (London) TONY WADSWORTH
PETER MERCER
JIMMY CARRUTHERS
SIMON BARKER
CENGIZ ASILISKENDER
DAVID SPEIRS
DANNY JARMAN
Minibus Drivers (London) GAVIN MULLINS
GWYN ETHALL
Unit Drivers (Isle of Man) FIONA SINGER
MIKE DUCHARS
BIRGITT HUSEMANN
BRIAN WILSON
Minibus Drivers (Isle of Man) GRAHAM PEARSON
CHRIS HALL
Unit Drivers (Lake District) BRYAN RICHARDSON
RON GOUGH
TOM COCHBURN
Minibus Drivers (Lake District) ALEX SANTAMERA
ALAN LISHMAN
Camera Car Driver KEN PRICE
Grip Trucks Driver STEVE MEEK
Standby Props Driver ALAN BURROUGHS
Standby Construction Driver BRIAN COOK
Dressing Props Driver MARK HATCHWELL
Construction Driver (Isle of Man) TIMOTHY VAUGHAN
Facilities Drivers PAUL JONES
DAVE JONES
BARRY STONE
Wardrobe Bus Driver GEOFF GOWLAND
Horses and Carriages STEVE DENT
Animals ANIMALS O KAY
Supervising Sound Editor JOHN DOWNER
Dialogue / ADR Editor SARAH MORTON
Sound Re-Recording Mixers BRENDAN NICHOLSON
RICHARD PRYKE
ANDREW CALLER
Sound Mix-Technicians JAMES DOYLE
ADAM SCRIVENER
Foley Recordist TREVOR SWANSCOTT
Foley Artists PETER BURGIS
ANDI DERRICK
Foley Editor HARRY BARNES
ADR Voice Casting MARCELLA RIORDAN
Post Production Coordinators ALEXANDRA MONTGOMERY
FAYE STEVENS
Music Conducted by BENJAMIN WALLFISCH
Music Orchestrated by NIGEL WESTLAKE
BENJAMIN WALLFISCH
RACHEL PORTMAN
JEFF ATMAJIAN
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Assistant Music Supervisor
Supervising Music Editor
Rachel Portman Auricle Operator
Music Engineered by
Assistant Engineers

LUCY EVANS for Air-Edel
EMILY ROGERS
CHRIS COZENS
NICK WOLLAGE
MAT BARTRAM
NICK TAYLOR
Musicians’ Contractor HILARY SKEWES at Buick Production
Music Copyists TONY STANTON
DAKOTA MUSIC

SECOND UNIT
Director of Photography ALAN STEWART
Camera Focus TIM BATTERSBY
Clapper / Loader JENNIFER PADDON
Sound Recordist CHRIS JOYCE
Key Grip JIM BOORER
First Assistant Director TOM BREWSTER
Location Finder BEN BARDEN
Location Assistant (Lake District) DAVID WARE
Visual Effects by CINESITE (EUROPE) LTD.
Visual Effects Supervisor SIMON STANLEY-CLAMP
Visual Effects Producer CLARE NORMAN
2-D Digital Artists WARWICK CAMPBELL
DAN HARROD
MICHAEL ILLINGWORTH
MATT KASMIR
KAREN WAND
PAUL BIRKETT
Matte Painting DAVE EARLY
SVENDALINO KHAY
Tracking Supervisor JOHN MILLER
3-D Digital Artist CHAS CASH
Production Support KATHY WISE
DAN BERESFORD
JOHN BENN
KEVIN WHEATLEY
AVIV YARON
Head of Production COURTNEY VANDERSLICE-LAW
2-D Animation by PASSION PICTURES
Animation Supervisor ALYSON HAMILTON
Storyboard Artist SHARON SMITH
Animator NELSON YOKOTA de PAULA LIMA
Senior Animation Producer HOLLY STONE
Animation Production Manager JEN COATSWORTH
Effects Animator SIMON SWAYLES
Special Effects DARKSIDE EFFECTS
Special Effects Supervisor VICTORIA WILLIAMS
Special Effects Technician JODY ELTHAM
Digital Intermediate Colourist PAUL ENSBY
Digital Editor DOM THOMSON
Project Manager JAY WARREN
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Digital Scanning BEN SETTERFIELD
Digital Engineers RICHARD McCARTHY
BRUCE EVERINGTON
Data Management DIANNE GORDON
Digital Restoration JONATHAN MANN
Digital Intermediate Consultant SIMON WILKINSON
Main Title Sequence Designed by MARTIN CHILDS
Titles Designed by CHRIS ALLIES
For Phoenix Pictures CHRISTOPHER TRUNKEY
ROCHEL BLACHMAN
DIANE ISAACS
For Isle of Man Film ALEX DOWNIE
LEONARD SINGER
HILARY DUGDALE
NICK CAIN
For Gasworks Media Limited EMMA LIGHTBODY
Legal Advisor to Isle of Man Film ANDREW FINGRET OF CAINS ADVOCATES
For UK Film Council SALLY CAPLAN
WILL EVANS
VINCE HOLDEN
FIONA MORHAM
Production Financing Provided by CITIBANK (WEST), FSB
JOSEPH S. WOOLF
GROSVENOR PARK INVESTORS MP. LLC
LEE SOLOMON
With the Participation of GROSVENOR PARK MEDIA LIMITED
Completion Guaranty Provided by CINEFINANCE INSURANCE SERVICES, LLC
Insurance AON/ALBERT G. RUBEN INSURANCE
SERVICES
Legal Services SJ BERWIN
TIM JOHNSON
SARAH BING
WIGGIN LLP
CHARLES MOORE
DEEPTI KHURANA
SHEPPARD MULLIN RICHTER & HAMPTON
ANN BRIGID CLARK
UK Auditors SHIPLEYS LLP
STEPHEN JOBERNS
Catering SET BREAKS
Camera Equipment PANAVISION
Product Placement and Clearances by BELLWOOD MEDIA LIMITED
Costume House COSPROPS
Editorial Equipment CLEAR CUT HIRES LTD.
Facilities LOCATION FACILITIES
Film Stock FUJI PHOTO FILM (UK) LTD
Grip Equipment PANAVISION GRIPS
Health and Safety DAVID DEANE ASSOCIATES LTD
Sound Re-Recording Studio PINEWOOD STUDIOS
Laboratory TECHNICOLOR
Foley Recorded at ANVIL POST PRODUCTION
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Lighting AFM LIGHTING
National Trust NATIONAL TRUST LONDON
NATIONAL TRUST CUMBRIA
Steam Train and Railway Facilities BLUEBELL RAILWAY
Digital Intermediate TECHNICOLOR CREATIVE SERVICES
LONDON
Negative Cutting PROFESSIONAL NEGATIVE CUTTING LTD
Transport LAYS INTERNATIONAL
Travel SCALLYWAG TRAVEL
Video Equipment CHRIS WARREN ASSOCIATES
Music Recorded at ANGEL RECORDING STUDIOS, LONDON
Music Mixed at AIR-EDEL RECORDING STUDIOS, LONDON
International Distribution by SUMMIT ENTERTAINMENT

MUSIC
“Let Me Teach You How To Dance”
Performed by Ewan McGregor
Written by Nigel Westlake and Richard Maltby Jr.
“When You Taught Me How To Dance”
Performed by Katie Melua
Written by Nigel Westlake, Mike Batt, and Richard Maltby Jr.

Made through the UK Film Council’s Premiere Fund
 2006 Hopping Mad Productions (IOM) Ltd/ UK Film Council
All Rights Reserved

Hopping Mad Productions (IOM) Ltd/UK Film Council is the author of this film (motion picture) for the
purpose of copyright and other laws.

Special Thanks to
Frederick Warne & Co.
Frederick Warne & Co is the owner of all rights, copyrights and trademarks
in the Beatrix Potter character names and illustrations
Sally Floyer
Diana Syrat
Ronnie Fairweather
Nicola Saunders
Alan Saywell and Northwest Vision
Harvey Edgington and Chris Whiteside of the National Trust
Andrea Gibb
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Thanks to
Zoffany
Waterford Wedgwood Plc
Haviland Limoges
Jay Strongwater
William Yeoward Crystal
Champagne provided by Tsarine De Chanoine

Filmed on location in London, Sussex, Isle of Man, Scotland
Whitehaven, Cumbria and the Lake District
This motion picture photoplay is protected pursuant to the provisions of the laws of the United States of
America and other countries. Any unauthorized duplication and/or distribution of this photoplay may
result in civil liability and criminal prosecution.
This motion picture is based, in part, upon actual events, persons and companies. However, numerous
characters, incidents and companies portrayed and the names used herein are fictitious. Any similarity of
those fictitious characters, incidents or companies to the name, attributes or actual background of any
actual person, living or dead, or to any actual event, or to any existing company, is entirely coincidental
and unintentional.
American Humane Association monitored the animal action.
No animal was harmed in the making of this film.
Approved No. 43083 MOTION PICTURE ASSOCIATION OF AMERICA
Dolby SRD
DTS
SDDS
Cinesite
Technicolor
Fuji
Panavision
ISLE OF MAN
PHOENIX PICTURES
THE WEINSTEIN COMPANY
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