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SYNOPSIS 
 

 Directed by John Lee Hancock (SAVING MR. BANKS), THE FOUNDER features 

the true story of how Ray Kroc (Michael Keaton), a struggling salesman from Illinois, 

met Mac and Dick McDonald, who were running a burger operation in 1950s 

Southern California. Kroc was impressed by the brothers' speedy system of making 

the food and saw franchise potential. Writer Robert Siegel (THE WRESTLER) details 

how Kroc maneuvered himself into a position to be able to pull the company from 

the brothers and create a billion-dollar empire. The film also stars Laura Dern as 

Ray Kroc’s first wife Ethel; John Carroll Lynch as Mac McDonald and Nick Offerman 

as Dick McDonald. 

 

 

ABOUT THE PRODUCTION 

 “The Founder” is a drama that tells the true story of how Ray Kroc, a 

salesman from Illinois, met Mac and Dick McDonald, who were running a burger 

operation in 1950s Southern California.  Impressed by the brothers’ speedy system 

of making the food at their San Bernardino hamburger stand and the crowds of 

patrons it attracted, Kroc immediately saw franchise potential and maneuvered 

himself into a position to be able to pull the company from the brothers and create a 

billion-dollar empire.  And thus McDonald’s was born. 

 

 Michael Keaton stars as the maverick American entrepreneur Ray Kroc, who 

transformed McDonald’s from a San Bernardino hamburger stand into a global 

empire now with over 35,000 locations around the world. 

 

 Nick Offerman and John Carroll Lynch portray Dick and Mac McDonald, the 

innovative brothers whose assembly line system brought industrial efficiency to the 

preparation of their limited menu of burgers, fries, shakes and sodas during a 



dynamic period in post-war America when people were time-strapped and 

clamoring for speed.  

 

 Also starring are Laura Dern as Ray Kroc’s first wife, Ethel, and Linda 

Cardellini as Joan Smith, the wife of one of Ray’s early franchisees who would later 

marry the entrepreneur. 

  

 Joining them are Patrick Wilson as Minnesota restaurant owner and 

McDonald’s franchisee Rollie Smith, and B.J. Novak as Harry Sonneborn, the 

financial whiz whose franchising innovations led to Kroc being able to wrest control 

of McDonald’s from the founding brothers. 

 

 “The Founder” is directed by John Lee Hancock (“Saving Mr. Banks,” “The 

Blind Side”), based on an original screenplay by Robert Siegel (“The Wrestler”).  The 

film is produced by FilmNation’s Aaron Ryder and The Combine’s Don Handfield.   

 

 Behind the camera are a talented team of longtime Hancock collaborators led 

by Oscar® nominated director of photography John Schwartzman (“Jurassic World,” 

“Saving Mr. Banks”), production designer Michael Corenblith (“Saving Mr. Banks,” 

“The Blind Side”), costume designer Daniel Orlandi (“Jurassic World,” “Saving Mr. 

Banks”), and editor Robert Frazen (“Enough Said,” “Synecdoche, New York”). 

 

 

THE STORY OF THE FOUNDER 

 The year is 1954.  Marilyn Monroe has just married Joe DiMaggio; Elvis 

Presley records “That’s All Right” and “Blue Moon of Kentucky” for Sun Studio in 

Memphis; film producer Walt Disney is in the final stages of construction on his 

namesake theme park in Anaheim, California; and young homebuyers are flocking to 

the planned community of Levittown.  While the country was undergoing a postwar 

boom, in Illinois, 52-year-old businessman Ray Kroc is trying to make a living as a 



traveling salesman for Prince Castle Sales, whose main product is the five-spindle 

Multimixer used for making milkshakes at the popular drive-in restaurants that 

Americans are enjoying during this booming post-war period.   

 

 While Ray struggles to make sales on his daily travels across the Midwest, his 

dutiful longtime wife Ethel holds down the fort back at their home near Chicago.  

While she has tried to provide Ray with support over the years, the tempo of his 

restless business life and pie in the sky ventures has her patience wearing thin. 

 

 When Ray hears that one particular drive-in restaurant way out west in San 

Bernardino, California has ordered six of his Multimixers, it immediately captures 

his attention.  What restaurant could possibly need to make 30 milkshakes at once?  

So he sets out for California to meet with Dick and Mac McDonald, the purveyors of 

their eponymous popular hamburger stand, McDonald’s.  When he sees their 

remarkable operation, lights go off in Ray’s head.  He is certain that the brothers’ 

radical concept – assembly-line style food preparation and pared-down but high-

quality menu - has the potential to explode across the country, dotting every main 

street from coast to coast like a courthouse or a church. 

 

 Prior to their career as restaurateurs, the McDonald brothers worked in 

Hollywood driving trucks for Columbia Pictures during the Depression.  But when 

they discovered the potential for profits by being their own boss in the food service 

industry, they left and opened a hot dog stand in Arcadia.  That spawned their first 

McDonald’s, which they set up in nearby San Bernardino, where their 27-item menu 

included every food imaginable.  Trying to save money through efficiency, the 

brothers created a revolutionary approach they called the Speedee System.  The 

typical drive-in menu at the time was a sprawling affair, so the McDonald brothers 

pared it down into just the few items that most people were buying: hamburgers, 

fries, and soft drinks.  And this would be at a walk-up restaurant, not a drive-in. And 

finally, in their custom streamlined kitchen, the food preparation became a highly 

synchronized dance of speed and efficiency. 



 

 At first the McDonald brothers hire Ray to be their franchising agent. Upon 

seeing Dick McDonald's design of the unique golden arches exterior, Kroc insisted 

that every location should feature the iconic flourish, which stood out to passersby 

like a glowing halo. The golden arches were like a Pop Art beacon and instantly 

became a symbol as recognizable and ubiquitous as a bottle of Coca-Cola or can of 

Campbell's Soup. 

 

 Back in Chicago, Ray begins recruiting scores of franchisees to open their 

very own McDonald’s.  In short time, Ray Kroc had opened 13 restaurants in and 

around Chicago and the Midwest with grand plans for expansion on both coasts and 

across the country. 

 

 After years of toil, things are finally going well for the middle-aged 

entrepreneur.  He meets a young and attractive kindred spirit in Joan Smith - the 

wife of one of his new franchisees – it soon spells trouble at home. And although the 

franchising operations are successful, Ray is under personal financial pressure 

because of his small cut. He’s also impatient over the slow rate of expansion, and 

frustrated by the stringent restrictions the McDonald brothers have placed on the 

design and basic operation of the restaurants.  Ray has a vision of global domination 

for McDonald’s and does not want the two small-town hamburger guys slowing him 

down.   

 

 That’s when Ray meets Harry Sonneborn, a financial whiz who offers him 

cogent advice: if Ray would think of McDonald’s as a real estate business rather than 

just a burger business, he may be able to sever his ties with the McDonald brothers 

and profit beyond his wildest dreams.  Harry’s idea is simple: Ray would buy the 

land for future McDonald’s sites and then franchisees would lease it from him.  That 

cut out the McDonald brothers since their rights only extended inside the walls of 

the restaurants and gave Ray a steady revenue stream. 

 



 Ray puts Harry’s clever and successful idea into action earning the bulk of the 

profits and leaving the McDonald brothers behind.  In 1961 Ray buys out the 

brothers’ stake in the McDonald’s and becomes its owner, president and CEO, and 

goes on to build the fast-food empire that makes him a legend in his own time. 

 

 

DID SOMEBODY SAY MCDONALD’S?  
FROM SCRIPT TO SCREEN 

 
 For producer Don Handfield, “The Founder” began with a song.  Back in 2004, 

when he was casually listening to “Boom, Like That,” a single from the just-released 

solo album from Dire Strait’s singer-songwriter Mark Knopfler, the producer, who is 

partners with actor/producer Jeremy Renner in their Los Angeles-based production 

company, The Combine, was instantly intrigued.  The lyrics of the song – Knopfler’s 

reflections from reading Ray Kroc’s autobiography - detail how the milkshake mixer 

salesman from Illinois first visited the McDonald brothers in San Bernardino and 

pitched them the idea of franchising their restaurant.  Curious about the man at the 

center of the song, Handfield remembers thinking, Who was this guy? What is this 

about?  Like everyone, Handfield was familiar with the ubiquitous fast-food 

restaurant, but he wanted to know more about its story of how it all began.    

 

 Handfield says he read every book and article he could find on Ray Kroc. 

“Like today’s Silicon Valley startups, it was such a fascinating story about two 

brothers who created something and then the business guy comes in and takes it to 

the next level.  And often the split between the founders and the business guy is a 

violent one.  This story had all the echoes and machinations of that.” 

 

 As Handfield continued doing research into Ray Kroc and the McDonald 

brothers, the characters and theme of the kind of movie Handfield wanted to make 

began to gestate.  According to Handfield, there are two forms of capitalism 

represented by Ray Kroc and the McDonald brothers.  “The McDonald brothers were 



very much like sustainable capitalism, like, we’re going to make great product. 

We’re going to leave a minimal footprint. We’re going to take care of our employees 

- I guess you would call it sustainable capitalism.  And on the flip side you have Ray 

Kroc, who, if you could drop him in the jungle he’d cut down every tree and come 

out with a suitcase full of cash.”  At the heart of Handfield’s interest was the story of 

two idealist entrepreneurs facing off against a ruthless entrepreneur would stop at 

nothing to succeed.  Still, Handfield admits, he does admire Ray Kroc, a man who at 

the age of 52 still had the drive and stamina and confidence to do whatever it took to 

start an empire. 

 

 Handfield says he chased the story for five years before serendipity arrived 

in the form of a random Internet search.  While doing a Google search late one night, 

he came across a small article with an interview with Dick McDonald that 

mentioned he owned a small motel in Massachusetts.  He called the current owner 

of the hotel and said he was a producer and wanted to make a movie about the 

McDonald family, and the owner passed that message along to the McDonald’s 

family.  That lead ultimately led him to Jason French, the grandson of Dick McDonald 

who said he’d been waiting 50 years for someone to call and tell this story. Dick and 

his brother Mac had passed away several years earlier so French was informally 

appointed by the family to handle discussions with the Hollywood producer. For 

such an iconic part of American history, Handfield was surprised to learn that in all 

that time, no reporter, journalist, or movie producer, had ever reached out to them. 

 

 Excited to have the true story of the founding of McDonald’s told from their 

point of view, French and the members of his family shared archival materials and 

McDonald’s memorabilia with Handfield, including letters between the McDonald 

brothers and Ray Kroc, archival photographs, various designs and mock-ups, as well 

as Dictaphone recordings of their conversations.  “This was all stuff that was 

valuable when we began to create the story,” Handfield relates.  “The story was 

never going to be a movie about fast food.  To me the story was always about 

capitalism.”   



 

 “This is unbelievable for our family to have this story being told and bringing 

to light how everything came about and how McDonald’s was formed,” says Jason 

French. French says his grandfather and great uncle were great innovators, creating 

processes that would be put into effect not only in his own restaurants, but that 

created the standards for fast food restaurants everywhere. “My grandfather was a 

man that had so many thoughts, dreams and came up with so many things before 

their time, it’s unbelievable.  He was a guy who thought how can we make it better? 

How can we do it faster? And how can we make things move more effectively?” 

 

 A decade after Handfield first heard Mark Knopfler sing the lyrics to the 

fateful tune, I’m going to San Bernardino ring-a-ding-ding / Milkshake mixers that’s 

my thing now / These guys bought a heap 'o my stuff / And I gotta see a good thing 

shooting up now, the producer had finally secured film rights from the McDonald’s 

family.  With a movie concept in place, Handfield and his producing partner Jeremy 

Renner brought the project to veteran producer Aaron Ryder, the co-president of 

production at FilmNation Entertainment, who immediately loved the idea.  “It’s 

exactly the type of film that we do,” Ryder says about the New York-based film 

production and distribution company.  “It’s a movie about America and capitalism.  

It’s about the pursuit and the erosion of integrity, and determination of succeeding.  

It’s a story that shows the American dream: that you can succeed despite the odds 

by just sheer force of will.” 

 

 The project quickly began to fall into place.  Before bringing in a director to 

visualize  the film’s artistic and dramatic aspects, the producers felt they needed to 

have the right script. In choosing a screenwriter who could take a legendary story 

and transform it into a character piece, the producers met with several writers until 

they found one whose vision for the project resonated with them.  In 2013, 

Handfield contacted screenwriter Robert Siegel, who had just written “The 

Wrestler,” and whose sensibility he thought might be a perfect match to trace the 

rise of Ray Kroc from a hustling  salesman into the chairman of a global fast food  



empire.  “We talked with a bunch of writers about how they would go about this,” 

Handfield recalls.  “And Rob’s take was in making it the McDonald brothers’ story 

but from the point of view of Ray Kroc, and I think that was a really original and 

powerful way to approach it.” 

 

 “I like to write kind of big American stories,” proclaims the screenwriter who 

is also known for writing and directing the Spirit Award nominated comedy-drama 

“Big Fan” with Patton Oswalt.  “And the genesis of McDonald’s touched on all these 

big American themes: the car culture, the ‘50s, the rise of the suburbs, and fast food, 

and capitalism, and greed.  There’s such an epicness to the story.  It’s such a big 

untold story.  It was kind of the birth of fast food which has had reverberation on 

how we eat, and where we eat, and who we eat with.” 

 

 Siegel instantly responded to the character and saw incredible potential.  He 

says, “Ray Kroc is such a big, complicated, larger than life, polarizing figure who 

does whatever it takes to get his way.”  Armed with hundreds of pages of research 

materials about Ray Kroc and McDonald’s, the writer also explored the general 

landscape of America in the 1950s.  “Post World War Two the country was just 

exploding,” Siegel says.  “It was just rock and roll, car culture, youth culture, and 

drive-ins.  And here you have this man who is completely out of time.  It’s an Elvis 

Presley world and Ray’s a Bing Crosby man.”  However much a fish out of water he 

was in that era, Siegel notes that Ray Kroc would go on to be one of the major 

drivers of ‘50s culture, and on through the ‘60s, ‘70s and beyond. 

 

 For Siegel, the origin story of Ray Kroc and McDonald’s reminded him of 

another corporate titan, Mark Zuckerberg, and the problematic founding of the 

social media site Facebook as depicted in David Fincher’s ‘The Social Network.”   “I 

tend to gravitate toward dark,” Siegel expresses.  “I like dark, complicated, messed 

up characters.  And when Don [Handfield] and I started talking, we really saw things 

in a similar way, about building this portrait of this larger than life guy who changed 

America, and changed the world, and left a lot of human wreckage in his wake.” In 



crafting the screenplay Siegel also sought inspiration from films such as “There Will 

Be Blood,” “Citizen Kane,” and “Tucker: The Man and His Dream,” and books like 

Robert A. Caro’s book, The Power Broker: Robert Moses and the Fall of New York, all 

of which detail maverick titans of industry.  

 

 Ray Kroc lived a long life filled with many chapters, so creating the structure 

of the film was a challenge. Siegel explains, “There was no need to focus on the early 

years that much, so the starting point for the movie is this failed salesman who 

hadn’t achieved any success until he was already pretty much at retirement age.  At 

that time, he was in his mid-50s when he came upon the McDonald brothers.”   

 

 Combining a strong character study and themes of America in the 20th 

century, Siegel turned in his first draft of the script in eight weeks.  For Siegel, the 

defining moment in the story that set him in motion is when Ray Kroc first lays eyes 

on McDonald’s.  “That’s his burning bush moment,” he muses.  “He’s this guy who’s 

just been literally wandering in the desert, wandering the back roads of America 

selling these Multimixers for decades with no pot of gold.  There’s no reason to think 

this guy is headed for anything special.  He’s at a point in his life when he should be 

retiring.  So when he sees this booming restaurant in the middle of this dusty, desert 

town of San Bernardino, he feels like, this is my purpose, this is my calling.” 

 

 Ray Kroc had always wanted to be a success, and when he meets the 

McDonald brothers he realizes he has the opportunity to do something great and 

prove all of his naysayers wrong. “It’s redemption, I think, for the lonely, miserable 

life on the road as a traveling salesman,” Siegel contemplates.  He adds that one of 

the admirable things about the visionary entrepreneur is that whenever he was 

beaten down, he would just get back up.  “Even in the face of all this evidence that he 

was unremarkable, and absolutely not destined for anything special, he believed 

there must be a purposes to all of this. A reason why he was grinding it out.  That’s 

the name of his biography, ‘Grinding it Out,’ and that’s what he was. He was a 



grinder and he had this drive. He always felt that there was some sort of destiny, 

and always had faith that this was all for something.” 

 

 The film’s title, “The Founder,” refers to the oft-cited description of Ray Kroc 

as the founder of McDonald’s, but for the filmmakers it was infused with irony.  “Ray 

wasn’t the founder of McDonald’s,” Don Handfield asserts.  “He didn’t create the 

Speedee System. He didn’t create the restaurant.  But without Ray Kroc, McDonald’s 

would not have been the worldwide global brand it is today.  Screenwriter Robert 

Siegel echoes that sentiment. “Ray certainly admires the McDonald brothers,” the 

screenwriter allows.  “They’ve done something he was never able to do, which is 

come up with an original idea.  They also thought big and had ambition. But Ray 

thought huge! He wanted 2,000, 3,000 franchises, which at the time sounded insane.  

So he was not the founder. But he called himself the founder.  As soon as he acquired 

the company, he went about slowly rewriting the history of the company, and kind 

of wrote them out of their own story.”   

 

 With a script they felt was ready to be fully realized on screen, the producers 

partnered with award-winning writer, director, and producer John Lee Hancock, to 

direct the film. Aaron Ryder says that in addition to being a seasoned writer and 

director, Hancock is one of Hollywood’s most amiable guys.  “He’s someone who 

knows exactly what he wants to do, and who surrounds himself with collaborators 

with whom he’s worked for the last ten or fifteen years,” Ryder says.  The multi-

hyphenate artist has directed a long string of critically acclaimed and successful 

films such as the sports dramas “The Rookie” and “The Blind Side,” and most 

recently the 1960s period drama, “Saving Mr. Banks,” starring Tom Hanks as 

filmmaker-businessman, Walt Disney.  Don Handfield says “I thought he was perfect 

for it because in some ways, he’s like the Frank Capra or Norman Rockwell of our 

time.  He’s this guy who tells these very American stories in a very timeless way.  

What better guy to tell this big origin story that takes place in America than John Lee 

Hancock?” 

 



 In his last film, “Saving Mr. Banks,” Hancock created 1906 Australia and 1961 

Los Angeles, so he was familiar with the notion of creating a believable world in an 

earlier time period.   With “The Founder,” that period is 1954-1961, a time in 

America when much of the country was quickly catching on to the idea of mass 

production.  In this optimistic post war period of Elvis Presley, a new modern 

suburbia of interstate highways, roadside motels, and fast food was also first coming 

into existence.   “It’s always a lot of fun to do films set in the past,” Hancock says.  

“Because of the cars, because of the clothing, and also looking for anachronisms.  It’s 

definitely easier to do a contemporary movie, but there’s something satisfying about 

being able to time travel.” 

 

 Hoping to provide audiences with great characters and an entertaining 

experience, the filmmakers behind “The Founder” also believe that the story of Ray 

Kroc and the McDonald brothers will serve to humanize the ubiquitous global fast 

food chain. “I think when people learn about the story behind McDonald’s, that it 

will give the company a human feel that I think they’ve lost in the past five decades,” 

producer Don Handfield observes.  “The McDonald’s Corporation might be unsettled 

by the prospect of a warts-and-all movie about Ray Kroc, but I think they’ll pleased 

when they see the movie.  Every time I pass by a McDonald’s now I don’t see this 

massive corporation that makes fast food.  I see two brothers who loved each other 

and who wanted to make fast food for families that was affordable and good.”  Even 

though “The Founder” presents the candid origin story of the fast food chain, 

producer Aaron Ryder believes that McDonald’s should be very excited about “The 

Founder.” “Every time I read the script, I wanted to go out and eat a McDonald’s 

hamburger! Every person in the United States has some sort of relationship or 

familiarity with McDonald’s.  And if you’re able to tap into that nostalgic feeling and 

get people to go back to that because they want to eat a McDonald’s hamburger, 

that’s going to help them.” 

 

 The goal of the movie, Handfield says, is not to vilify Ray Kroc or glorify the 

McDonald brothers.  “I think half the people will come out and go, ‘Ray Kroc’s an 



American hero,’ and half the people will come out and go, ‘Man, the McDonald 

brothers sure were American heroes,” he speculates.  “And I think that’s good.  I 

think Ray Kroc in some ways is just driven by desperation and fear. He didn’t want 

to be a failure. He wanted to be successful by any means necessary to get there.  And 

I think we’ve kind of adopted that as our national credo - it’s all about being 

successful at any cost.”  

 

ONE OSCAR® NOMINEE,  

TWO TALENTED CHARACTER ACTORS,  

A GIFTED ENSEMBLE… 

SPECIAL SAUCE, LETTUCE, CHEESE, PICKLES, ONIONS ON A SESAME SEED BUN. 

 

 

CASTING BEGINS 

 As producer and FilmNation executive Aaron Ryder recalls, he, John Lee 

Hancock and Ryder’s FilmNation colleague, executive producer Glen Basner, were 

out in a bar one night – “where all great decisions are made” – and were talking 

about the casting.  “I said to John, you should go home tonight and write down five 

names on a piece of paper of who you think should be Ray Kroc and put it away for a 

few days and don’t think about it,” he remembers.  “Then take that piece of paper 

out and circle two names.  So he did just that and the first name he circled was 

Michael Keaton.  I don’t even remember who the second name was because it was so 

perfect for Keaton.”  Keaton was coming off of “Birdman” and had just won the 

Golden Globe award for Best Actor.  Around the same time producer Don Handfield 

also noticed a black and white photo of Keaton on the cover of Entertainment 

Weekly magazine and immediately thought, “That’s Ray Kroc!” He recalls, “He 

looked exactly like him. Keaton is such a phenomenal actor and has done such a 

variety of roles that I knew it would be a dream come true to have him star in the 

film.  He’s the kind of actor that embodies the prototypical American dream.” 

 



 Michael Keaton plays Ray Kroc, the man who took a concept originated by 

the McDonald brothers and successfully transformed it into a national chain.  

Following an acclaimed career punctuated with iconic roles in classic films such as 

“Batman” and “Beetlejuice,” Keaton earned an Academy Award® nomination for his 

starring role in the Oscar® nominated film, “Birdman.”  

 

 Once he took on the character of Ray Kroc, Michael Keaton says everything 

just clicked into place.  “The first time I heard about this project and started reading 

the script, my first thought was, why has no one told this story before?” the actor 

reflects.  “This is a classic, capitalist, American story.  And everyone has a connection 

to McDonald’s – no matter what you may feel about them as an adult.  It’s a 

childhood connection.  It’s not just a hamburger or food.  McDonald’s was the 

biggest shift in popular culture and fast food that there will ever be.  It wasn’t just 

about a hamburger.  It’s where America was at the time and how it changed 

everything.” 

 

 “The Founder” marks the first collaboration between Keaton and director 

John Lee Hancock, but it was clear early on that the men had developed a close 

working relationship in the creation and portrayal of the film’s central character.  

Hancock says the film literally rests on Keaton’s portray of Ray Kroc.  “This movie is 

carried on Michael Keaton’s back,” Hancock asserts. “He’s in almost every scene and 

it’s his journey through all this.”  That journey would take Ray Kroc from a 52-year-

old traveling salesman to the boardroom of one of America’s fastest-rising 

companies.  “I knew he’d be great,” he continues, “but he was even better than I 

thought. He’s just so gifted, so talented, so easy to work with and willing to try lots 

of different things.  He doesn’t play it safe and will go for anything.”   

 

 Screenwriter Robert Siegel echoes the sentiment about Keaton, a Pittsburgh 

native who Siegel thinks is perfect to play a Midwesterner who comes across as a 

real fish out of water when he gets to sunny California. “He’s so charming, but when 

he needs to he can also be oily,” he says. “He can talk fast.  He’s done a lot of roles 



where he has that quality of desperate salesmanship.  He could have been in 

‘Glengarry Glen Ross,’ or played Willy Loman.  He can be tragic and then charming 

and charismatic at the same time.”  

 

 For the roles of Dick & Mac McDonald, Ray Kroc’s partners and eventual 

adversaries, producer Aaron Ryder says it took a long time to figure out whom to 

cast in the roles.  “The McDonald brothers are something I’m very proud about in 

how we cast,” Ryder states.  “It’s always difficult when you’re casting brothers, 

because if you cast one, you had better find someone else that is able to match him 

physically.  And that was a challenge.  And John [Lee Hancock] always had this idea 

that the McDonald brothers would be these very American, round shouldered guys.”  

They first cast Nick Offerman who was on their short list and available during the 

summer hiatus of his NBC series “Parks and Recreation,” followed soon after by 

character actor John Carroll Lynch.  “They looked good together,” Ryder says. “We 

put their photos next to the real McDonald brothers and thought they were a good 

pairing, in addition, of course, to being funny and good actors as well.” 

 

 Actor and humorist Nick Offerman plays Richard “Dick” McDonald, the 

younger of the McDonald brothers who founded McDonald’s in San Bernardino, and 

known as the more creative, design-savvy member of the duo.  In addition to many 

of his other innovations and inspired by the vocabulary of postwar architecture, 

Dick originally designed the chain’s legendary golden arches in an effort to make 

their restaurant stand out for passersby, and in doing so created one of the most 

iconic restaurant designs in restaurant history.   

 

 For “The Founder,” the comedic actor, currently seen as a star of the hit NBC 

ensemble comedy series “Parks and Recreation,” plays one of his first dramatic 

roles.  According to producer Aaron Ryder, “He’s done smaller movie roles and some 

independent films, but you’ve never seen him play serious before, in this sort of a 

texture of a role.”  On his character of Dick McDonald, Offerman – who proposes that 

“the McDonald brothers are the Henry Ford of fast food” – says, “Mac is really 



gregarious and the people-person,” he says.  “I think if we were selling cars, Mac 

would be the one putting people in their dream cars, and Dick would be crunching 

numbers, spinning tires, using a timing light and fine-tuning the automobiles.” The 

actor/humorist is also a woodworker in his spare time, running his “kick-ass wood 

shop,” Offerman Woodshop, in the trendy Atwater Village neighborhood on the east 

side of Los Angeles.  “So as a tool guy and a shop guy, I’m thrilled to play the sort of 

nuts and bolts – or the brains - behind the outfit.”  For the 1950s role of Dick 

McDonald and stepping into what he refers to as a “Norman Rockwell painting,” 

Offerman had to shed his iconic “Parks and Recreation” mustache. He adds, “Just this 

haircut and wearing glasses and a suit to work at a restaurant really puts me into 

the business-like frame of mind that I think Dick McDonald maintained. 

 

 Offerman notes that he’s always been fascinated in the truth and history 

behind fast food, having devoured Eric Schlosser’s book, Fast Food Nation and books 

by author and food-activist Michael Pollan, and thus felt privileged to play a 

character that represents one side of the McDonald’s story.  Offerman asserts, “Ray 

Kroc puts it very well in the film when he says to the brothers, ‘You’re going to have 

many imitators try and do this,’ but it’s the name McDonald’s and the feeling of the 

name and the idea of this all-American hamburger stand - that’s what people are 

paying for.” Offerman contends that when McDonald’s first opened their San 

Bernardino hamburger stand in the 1940s, President Franklin D. Roosevelt’s New 

Deal legislation had just come into play and Americans felt like they deserved what 

they wanted – and fast.  “We should get our meals and our cars and our jobs and our 

goods in a much faster, more automated way,” Offerman says.  “And Kroc saw that.  

He smelled it coming and capitalized on it.” 

 

 Prolific American character actor John Carroll Lynch, who got his first big 

break as Norm Gunderson in the Coen brothers’ film “Fargo” and has appeared in 

several TV series, plays Dick’s older brother Maurice “Mac” McDonald.  As Lynch 

explains, “It seems that Mac was the people person. He really liked people – I would 

bet he was the guy who hired people. He was the person who made sure the payroll 



was done and all that. And Dick was the idea man. They complemented each other 

perfectly that way. And that’s portrayed in the film, that they were very much 

different people, but perfectly complemented to create the company.”  The 

McDonald brothers lived together most of their lives and were very close. They were 

business partners and friends.  Their relationship was centered around the business.  

 

 At their first San Bernardino dinner meeting with Ray Kroc, Mac McDonald 

regales their future franchising partner with the history of how he and Dick got 

started.  The scene, which was filmed in an Italian restaurant in Atlanta on John 

Carroll’s first day on the film, required Lynch to perform a five page monologue.  

“There’s a key to this movie,” Lynch offers, “and it’s speed.  Speed is the name of the 

game for the both the franchise and the film.  The film needs to move.  And there’s 

this long monologue in the movie where you see the growth of the McDonald 

brothers’ concept of McDonald’s from when they started becoming restaurateurs, to 

the time they develop this Speedee System.  It’s kind of McDonald’s History 101, if 

you will.”  Lynch says that as a film actor one rarely gets the opportunity to have a 

five page monologue, but having a theatre history certainly helped, although, he 

adds, “you never get a five page monologue in theatre either.” 

 

 Although Dick & Mac McDonald are the true founders of their namesake 

restaurant, it is Ray Kroc who is most recognized in history as its founder, 

something Lynch attributes to Kroc’s quest for total dominance in their business 

dealings.  Lynch says that Dick and Mac had no idea what they were getting into 

when they got into business with Ray Kroc.  “They didn’t quite realize how cutthroat 

he was,” Lynch says, noting that the brothers view of capitalism was radically 

different that the man who would later run them out of business.  “The McDonald 

brothers’ viewpoint of capitalism is really about excellence and efficiency, and I 

think that’s true of Ray Kroc too.  But Ray adds the word ‘dominance’ to that 

equation.  So it becomes excellence, efficiency and dominance.” 

 



 According to producer Don Handfield, Nick Offerman and John Carroll Lynch 

had an instant rapport together.  “You really believe they’re brothers, that they have 

this history, and they have this love, and they have this great way of communication 

without talking that makes you feel like these guys really did grow up together,” he 

says. 

 

 Two-time Academy Award® nominee Laura Dern plays Ethel Kroc, Ray’s 

longtime wife of 39 years, who suffers through his various business schemes and 

feels neglected while Ray spends most of his time on the road. Ethel has stuck with 

Ray through all of his sales ventures, whether selling paper cups or the ill-fated 

collapsible table-and-bench combination called the Fold-a-Nook.  Now, in her 50s, 

Ethel longs to just relax at the country club with their friends or travel, and not sit at 

home while her husband mortgages their home for his latest idea.  For the role of 

Ethel, producer Don Handfield feels that Dern came in with a brilliant understanding 

of the character and how Ray and Ethel’s marriage had to be based on humanity. On 

the human connection between these two people, Handfield says, “Laura has such a 

keen understanding of playing a character in a way that, even if there were things on 

the page that may not be likable, she can humanize them and make you understand,” 

he says. 

 

 Dern, who first got to know director John Lee Hancock when he was the 

writer of Clint Eastwood’s “A Perfect World,” that she co-starred in with Eastwood 

and Kevin Costner, says she was intrigued with playing a woman married to not 

only an obsessive, driven, entrepreneur, but also someone who has a manic level of 

drive in his hunger to succeed.  “How do you do that?” she asks.  “How does it last? 

How does it fall apart? All those questions hopefully keep the human and moral 

center to the business side of the story.” Dern says she was lucky in that being an 

actor for so long she was quite familiar with the film’s time period having played 

several characters in and around that era.  Dern also took inspiration from her own 

family; her mother was raised by her father, a traveling salesman who had a drive 

similar to Ray Kroc’s, but which also caused loneliness for her grandmother.  



 

 Dern says that when we first meet Ray and Ethel they are at a critical 

moment in their marriage.  In his autobiography, Kroc refers to his marriage as “a 

veritable Wagnerian opera of strife.”  “Ray has not been the success story he wants 

to be,” Dern reflects, “and although Ethel tells him that she’s satisfied and can’t this 

be enough, he’s terrified that that’s going to drag him down.  Because satisfaction 

means not being part of the win; that he’ll get lackadaisical with that energy.”  She 

adds that at that point in Ray’s life, he needed to find someone with equal drive.  

“When you enter a man’s life when he’s starting the race and he already knows what 

the outcome has to look like and he doesn’t succeed in the years he is with her, it’s 

going to be her fault.  But if that same woman had met him 15 years later, they might 

have had an amazing marriage.”   

 

 Joan Smith, the striking blonde piano player in her husband Rollie’s 

Minnesota steakhouse who makes an immediate impact on Ray Kroc, is played by 

Linda Cardellini. For the part, the filmmakers were looking for a blonde, Midwest 

Doris Day type.  However, impressed by her work on “Mad Men” and the Netflix 

series “Bloodline,” the normally dark-haired actress  was chosen. “Linda  is a bit of a 

chameleon, so she fell right into it,” Aaron Ryder says.  “She came in for an audition 

and started to sing this song her character sings the movie, and there was nobody 

else from that moment on. It was hers.” 

  

 “Based on everything I had read about her, Joan said that when she and Ray 

first met they knew that someday they would be married,” Cardellini says.  Although 

Joan and Rollie’s marriage seems solid, Joan is attracted to the confidence and vision 

that Ray Kroc exudes. And though the two loved each other and carried on secret 

conversations, neither of them acted on their affection until after they were 

divorced and able to be married.  Cardellini says that one of the things that attracted 

Ray to Joan at this early point in his career with McDonald’s was that she sees in Ray 

the things Ray wants seen in himself.  “I think she’s a person who is excited by his 

ideas, and I think he fancies himself an idea man. And she really loves that about 



him.  I think there’s a sort of an entrepreneurial spirit they share.  She’s fascinated 

by his love of life and his excitement for the things that he does, for better and for 

worse.”  Later on, years after her marriage to Ray, Joan Kroc became one of the 

nation’s most beloved philanthropists with her eponymous Joan B. Kroc Foundation. 

 

 Patrick Wilson is Rollie Smith, the owner of a steakhouse in Minnesota who 

soon becomes one of Ray Kroc’s early McDonald’s franchisees. Wilson, who 

previously worked with director John Lee Hancock on the film “The Alamo” says, “At 

the time Rollie is married to Joan and they look like a seemingly happy couple.”  But 

when Ray first meets Joan at Rollie’s restaurant it sets up a longtime love story that 

continues through the rest of their lives.  “It’s funny,” Wilson reflects “there’s so 

much known about Joan because of what she became and her role in the McDonald’s 

empire, but there’s not a lot out there about Rollie.”  One of the things the actor was 

most impressed with in the script is that the relationship between Ray and Joan was 

handled with a lot of class.  “Look, I’ve played a lot of adulterers,” he laughs, “but Ray 

and Joan didn’t act on it for a long time.  Their relationship blossomed and evolved 

over time.” 

 

 Wilson’s was the only name the producers ever considered to play Rollie 

Smith.  “The reason that was important,” Aaron Ryder suggests, “was because the 

idea was that Joan Kroc leaves that guy for Ray. Now that’s saying something!  This 

young, vibrant, good-looking guy is the guy that’s left for this fifty-four year old 

milkshake machine salesman” 

 

 Harry Sonneborn, the financial whiz who approached Ray Kroc in 1955 with 

an ingenious financial idea on how to franchise the burgeoning new chain, is played 

by B.J. Novak, a successful author and regular on the NBC series “The Office.”  

“Harry’s a bit of a shark,” says producer Aaron Ryder.  “He’s well groomed, well 

educated, very smart and very confident.  We had to find somebody that can have 

that sort of intensity, and when you think of all the things that B.J. has done, whether 

his work on ‘The Newsroom’ or in ‘The Office,’ he’s got a lot of different tools in his 



box that he’s able to use.  So you put him in that suit and he becomes Harry pretty 

quickly.” 

 

 Novak, whose feature film credits include “Amazing Spider-Man 2” and 

Quentin Tarantino’s “Inglorious Basterds,” worked with Hancock in 2013 on “Saving 

Mr. Banks,” in which he portrayed Robert Sherman, one-half of the legendary 

songwriting duo the Sherman Brothers.  Sonneborn, who is at a bank when he 

overhears Ray Kroc failing to get a loan, catches up with him outside and seduces 

him into listening to an alternate business plan. “Harry Sonneborn’s idea was that 

McDonald’s shouldn’t just be a hamburger company,” Novak says.  “It should be a 

real estate company.  And what McDonald’s does to this day is buy the plot of land 

and then lease them to the franchisees so they actually make their money as the 

landlord of anyone that wants the privilege of running a McDonald’s.  And that was a 

very innovative idea in the 1950s.” 

  

 Novak adds that Sonneborn, who would eventually become president of 

McDonald’s, is completely the opposite in temperament to Ray Kroc. “Ray Kroc is a 

real salesman; he’s great with people, but he doesn’t have it all together in the 

numbers and the books,” he says.  “And Harry Sonneborn is a real introvert who is 

focused on the details and the numbers.  Ray is Main Street, while Harry is Wall 

Street.” 

 

 Newcomer Justin Randell Brooke plays Fred Turner, a sharp young man who 

worked the grill as a McDonald’s kitchen staff member in the early years, and was 

promoted by Ray Kroc over the years to be his right-hand man and Vice President of 

Operations responsible for all the franchises.  Eventually Fred Turner took over as 

CEO of McDonald’s in the 1970s. 

 

 

 



LOOK FOR THE GOLDEN ARCHES!  
CINEMATOGRAPHY AND DESIGN 

 

 “The Founder” teams director John Lee Hancock with several frequent 

collaborators with whom he has worked with on films such as “Saving Mr. Banks,” 

“The Blind Side,” and “The Rookie.”  This well-oiled machine of talent includes 

director of photography John Schwartzman, production designer Michael 

Corenblith, and costume designer Daniel Orlandi.  “We have a shorthand with each 

other, and it helps in prep a lot,” Hancock observes.  “We kind of know what the 

other one’s thinking already, and it makes things go more smoothly.” 

 

 Cinematographer John Schwartzman marks his third collaboration with John 

Lee Hancock having partnered with the director on both “The Rookie” and “Saving 

Mr. Banks.”  Hancock sent the script to Schwartzman while the DP was filming 

“Jurassic World,” and the story clicked right away.  In the planning stages when they 

were deciding on the film’s overall tone, style, and pacing, Schwartzman said that he 

and the director immediately thought of movies from the seventies, what he 

considers to be the best decade in American cinema.  Schwartzman says, “Our 

approach was strong compositions and a measured approach to camera movement, 

as well as to shoot anamorphic which allow both the actors and the audience to 

explore the frame rather than a moving camera leading you through it.” 

 

 For the look of "The Founder," Schwartzman found inspiration in a myriad of 

sources, from the paintings of Edward Hopper to legendary cinematographer 

Gordon Willis’ work from the 1971 Alan Pakula drama, "Klute,” which used space 

and dramatic lighting to heighten the film’s subtext.  “I found myself drawn to the 

paranoia films of Willis and Pakula,” the cinematographer says.  “They were 

beautifully done without grandstanding.”  He notes it was important that the film 

not look overly stylized. 

 



 Known as one of the few film purists working in the industry, with “The 

Founder” the film marked the first movie the Oscar® nominated cinematographer 

shot in a digital format.  “John [Lee Hancock] and I are steadfast film guys, but the 

budget wouldn’t allow for film,” Schwartzman concedes, although he was pleased 

with the extra light sensitivity digital offered.  Schwartzman opted for Arri Alexa XT 

cameras with Panavision anamorphic lenses with an aspect ratio of 2:39:1. To 

replicate a film look, Schwartzman paid a visit to Panavision where he met with 

master lens technician Dan Sasaki, the company’s VP of Optical Engineering, to come 

up with an “imperfect set of lenses” that would “fail in an organic way” to make the 

image look more in par with the film format he was accustomed to. 

 

 Michael Corenblith, the film’s venerated production designer, is known for 

his meticulous attention to detail that drives the whole art department.  The two-

time Oscar® nominee is a frequent collaborator with his fellow Texas native, John 

Lee Hancock, having designed the sets for the director’s films “Saving Mr. Banks,” 

“The Blind Side,” and “The Alamo.” Corenblith’s previous two films, “The Finest 

Hours” and “Saving Mr. Banks” were also set in the 1950s, so he had already 

established a veritable library of design references from the era from which to draw 

inspiration. Now with “The Founder,” in addition to his two prior projects as well as 

his work on Ron Howard’s “Apollo 13,” Corenblith says it deeply touches him to be 

able to revisit these times that were seminal experiences from his own life.  

 

 “What spoke to me thematically,” Corenblith recalls, “is that we have a great 

distinction between pre and post World War Two America. The way that Kroc’s 

vision for expanding McDonald’s with franchising was really in harmony with what 

was going on in Levittown, this whole idea of what post war America was going to 

mean, embodied in these symbols and icons.”  That theme became the designer’s 

sketchbook and template for creating the shapes and the architecture that reflected 

the period. 

 



 Even with a vast archive of images to inform his designs, creating a vintage 

1950s McDonald’s required specialized research.  To gain further insight, he paid 

frequent visits to the historic McDonald’s in Downey, California, the third restaurant 

in the chain and the oldest one still in operation.  Originally opened on August 18, 

1953, the restaurant houses an on-site museum with a treasure trove of historic 

photography. Corenblith was looking for design details to help him create the 

original McDonald’s octagonal-shaped walk-up hamburger stand in San Bernardino, 

and especially for the iconic golden arches design that soars over a red-and-white 

tiled exterior.  The designer says, “I had blueprints. I had manual. I had a lot of things 

to be working from. But I had the great fortune to be within a twenty minute drive of 

essentially the only true McDonald’s from the period.”  He proceeded to take 

photographs, take measurements, and did color matching so he could best replicate 

the design details for the 1950s golden arches McDonald’s he was going to build in 

Atlanta. 

 

 Fashioning the look, color, and textures of the costumes that would grace 

Michael Corenblith’s period sets is his frequent collaborator, costume designer 

Daniel Orlandi.  Orlandi, who has also worked on several films set in the 1950s and 

1960s, including Hancock’s “Saving Mr. Banks,” created the looks for Ray Kroc and 

the McDonald brothers, as well as women and business partners in Ray’s life. 

Orlandi notes that while “Saving Mr. Banks” was  “a little bit more colorful,” the idea 

for “The Founder” was to give it an “uncostumed look.”  “We wanted it to seem very 

real and organic,” he notes.  Taking a cue from more documentary-type archival 

images of regular people in the 1950s rather than from the pages of a Vogue or GQ 

magazine, his method was to use real period clothes on the actors that made them 

feel like the character.  As the film progresses from the early 1950s into the early 

‘60s, Orlandi says the clothes start to get brighter – “more younger, fresher, more 

wholesome.”   

 

 That changing palette was highlighted in the designs for Ethel Kroc and Joan 

Smith.  He wanted Ethel to be very put together and concerned with her attire, while 



Joan should be a natural beauty that doesn’t really pay that much attention.  “When 

Ray first meets Joan in the bar, which is a very dark, sophisticated room, there’s no 

color in the scene until he sees her across the room in a bright red dress,” he says.  

“She is like this shining beacon.”  Orlandi says that the character of Ray Kroc goes 

through a transition, too, starting from the warm, wide suits of his early 50s period, 

to when he meets Joan Smith and starts making money, when his suits get nicer, 

slimmer, and darker. 

  

 According to the costume designer, the McDonald brothers, who are more 

old-school and working class, dress to be comfortable.  “They’re totally pleated 

pants, comfortable shoes, shirt and tie,” Orlandi says.  For the McDonald’s kitchen 

staff and their 50's style uniforms of paper hats, white shirts and bolo ties, Orlandi 

wanted to be authentic to what existed.  As part of his research, Orlandi even found 

a vintage McDonald’s staff member hat on EBay and discovered the was still in 

business, so he got in touch with them and they agreed to make 100 circa 1950s 

McDonald’s hats for the film. 

 

 

LET’S EAT OUT!  
LOCATIONS AND FILMING 

 

 “The Founder” began principal photography on June 1, 2015 in Atlanta, 

Georgia, where it would continue for 34 days of filming through July 17.  Two 

additional days were filmed later in New Mexico. 

 

 With a film set primarily in Chicago, Illinois and San Bernardino, California, 

and at various restaurants across the Midwest, one of the biggest challenges could 

have been finding appropriate locations in Atlanta, Georgia that could authentically 

portray these mid-1950s era locales.  However, in and around Atlanta, in quaint 

neighboring towns like Newnan, Douglasville, Canton, Griffin, Thomaston, and 



Avondale Estates, there was a prevalence of mid-century architecture and 

environments that fit the description. 

 

 In a parking lot on Church Street in the downtown area of the quaint city of 

Douglasville, Georgia, the filmmakers built a full-scale replica of a vintage 1950s 

McDonald’s complete with the iconic golden arches design, to portray several of the 

restaurants of McDonald’s earliest franchisees in cities like Schaumburg, IL, 

Waukegan, IL, Minneapolis, MN, and Phoenix, AZ.  In designing the iconic restaurant, 

John Lee Hancock notes that the bar was set really high for production designer 

Michael Corenblith in recreating a design that is so much part of people’s lives and 

American pop culture history. “When it comes to the golden arches, it was not only a 

motif in branding McDonald’s, but it was kind of the holy grail for the McDonald 

brothers and for Ray Kroc when he first saw them,” Hancock explains.  “It was 

somewhat of a burning bush moment for him.”  Many scenes of Ray Kroc at the 

“golden arches” McDonald’s were originally written as day scenes, but it was 

cinematographer John Schwartzman who convinced the director to shoot them at 

night.  “I knew they would look like a jewel box,” Schwartzman says. 

 

 In creating the McDonald’s, Corenblith says he utilized USC cinema arts 

professor Bruce Block’s concepts of Contrast and Affinity, which deals with the 

elements in the frame in visual storytelling. What Corenblith was seeking in “The 

Founder” was to differentiate the prewar Chicago look of Ray Kroc’s home to the 

optimistic postwar American look that is exemplified by the golden arches 

McDonald’s.  He says, “The gold, the red, and the white became the most important 

colors to express that.  And so I was able to strategize and keep those colors out of 

the motion picture except for this one instance.  It’s like the crown jewel, or the 

great dessert that’s been held back after the good meal.” 

  

 Using movie magic, what began as two parking lots belonging to the local 

church and sheriff’s department was transformed into a McDonald’s circa 1954.  

Corenblith had to create a structure conceived for filming, where windows and 



other pieces could be easily removed for the cameras and other filming equipment.  

The McDonald’s was largely fabricated in a mill and then assembled at the 

Douglasville location over the course of two weeks.  During filming, the site became 

a popular attraction for the Douglasville locals who were thrilled to find the realistic 

and historic McDonald’s in their town. Sadly, as soon as film was complete the 

structure was torn down and converted into the construction site set for Ray Kroc’s 

first franchised location in Des Plaines, IL.   

 

 At an exterior municipal parking lot in the historic city of Newnan, GA, 40 

miles southwest of Atlanta, the filmmakers found an ideal location to build the 

McDonald brothers’ original walk-up hamburger stand in San Bernardino, CA – also 

referred to as McDonald’s No. 1.  The octagonal-shaped structure, which they 

originally opened in 1948, pre-dated the iconic golden arches and was the first to 

utilize their Speedee Systems assembly line food preparation principles.  Although 

the 1948 McDonald’s is no longer in existence, the filmmakers referenced archive 

photos to find a surrounding that most resembled the original location.  They knew 

they needed a building that faced north, and that also had a deep parking lot to 

allow for the long line of customers that Ray Kroc encounters on his initial visit.  “So 

the audience gets to experience sort of Kroc’s wonder at seeing this the first time,” 

production designer Michael Corenblith suggests.  “It’s really told and sold by this 

long line of people that are moving very briskly up to get their hamburger.” 

 

 Using Corenblith’s designs, the film’s construction team built the San 

Bernardino McDonald’s over the course of six weeks.  The designer explains that 

since there was no color photography of this original location, they had to make 

educated guesses to its color scheme.  In the way they were shaping the color 

palette of the movie, the production designer says this restaurant would be the first 

instance of the name McDonald’s and the color gold together.  “The most important 

thing was seeing the McDonald brothers’ name in gold, because the golden arches is 

such an iconic thing and had such an impact on Ray Kroc,” he adds.  “It sets the stage 

for when Kroc sees the first golden arches in Phoenix.” 



 

 Collaborating with Corenblith is set decorator Susan Benjamin, who also 

worked on Hancock’s “Saving Mr. Banks” and “The Blind Side,” and was responsible 

for taking the empty sets and furnishing them with all the period items and 

accessories that make them look like real McDonald’s – from the stoves and the 

grills, to the ovens, countertops and cash registers.  For the four periods the film is 

set in - 1954, 1957, 1961, and 1970, Benjamin infused all the sets with character, 

including the film’s various offices, banks, restaurants, and Ray Kroc’s early Illinois 

home and Beverly Hills mansion For research and inspiration to decorate the film’s 

two McDonald’s sets, Benjamin joined other members of the film’s design team on a 

visit to the original McDonald’s in Downey, California, and its in-house museum.  

Although the exterior is preserved for posterity, like most restaurants the kitchen 

had been modernized to allow for all the new McDonald’s menu items that have 

been added since the 1950s.  “There was never really any documented proof of the 

Speedee System and how it worked,” Benjamin says, “so the challenge for us was to 

figure out how to manufacture it so it fit within the whole system and could be 

filmed from all sides.  So this was more of a manufacturing challenge for us as well.” 

 

 For Jason Davis, the film’s prop master, his role was to provide anything that 

the actors hold on screen, such as watches, rings, eyewear, but in the case of “The 

Founder” that also included burgers and fries.  Davis and his team had to recreate all 

the original food from McDonald’s including thousands of burgers and fries used 

during the course of two weeks of filming at the original McDonald’s sets.  To 

achieve that they hired a popular local Atlanta food truck vendor, Loaded Burger, 

whose chefs were stationed on site for food preparation.  During pre-production, the 

Loaded Burger team completed a show-and-tell with the director featuring various 

combinations of burger patties and buns so he could choose the burgers and buns 

that would replicate how McDonald’s burgers looked in the 1950s.  “We didn’t want 

it to look like a modern American burger from today,” Davis says.  “So we toyed with 

different sizes until we got to a patty that didn’t look too manufactured.  It still 

looked homemade as the original McDonald brothers did it.”  Part of the benefits for 



the prop master was getting to sample some of his props. “It was just like a 

hamburger that my grandma probably used to make!” he laughs.  The props 

department also worked with a printing company to create thousands of cups, 

French fry bags, and burger wrappers.  One of the most fun and challenging items 

for Davis to track down was the five-spindled Multi-Mixer that Ray Kroc sold for 

Prince Castle Sales in his early days as a traveling salesman. “It’s such a beautiful 

piece of machinery, and that they still work today attests to how well they were 

made,” Davis says.   

 

 The background actors who portrayed the McDonald’s kitchen staff 

rehearsed with the film’s choreographer, Kiki Ely, to create what she called a 

“burger ballet.”  The choreographer, whose credits include “Drumline” and “Stomp 

the Yard,” used a click track to help the actors stay in sync as they navigated their 

way through the McDonald brothers’ precise food preparation process.  In 

McDonald’s company lore, prior to the installation of their Speedee Systems kitchen, 

the McDonald brothers drew a chalk outline of the kitchen on a tennis court and had 

their kitchen staff practice their maneuvers. 

 

 The Rolling Green Country Club, the private golf course and country club that 

Ray and Ethel Kroc belong to in Arlington Heights, IL, was filmed at East Lake Golf 

Club, the home course of legendary golfer Bobby Jones and the oldest golf course in 

the city of Atlanta. It’s at Rolling Green where Ray signs his fellow members up for 

his latest investment opportunity: the chance to be a franchisee for the first 

McDonald’s locations.  The golf course and tennis courts at East Lake Golf Club were 

also the sites of several scenes. 

 

 In Griffin, GA the historic Ed’s Drive-In served as Griffith’s Drive-In in St. 

Louis, Missouri, where we first meet traveling salesman Ray Kroc making his 

standard Multimixer pitch to the owner.  In nearby Thomaston, GA, the circa 1950 

barbecue restaurant Piggie Park doubled for both Merriman’s Drive-In and Joe’s 

Drive-In, also in St. Louis. 



 

 The Cherokee County Board of Education and the Canton Theater in the city 

of Canton portrayed, respectively, Midway Savings & Loan, and a movie theater 

where Ray Kroc watches the 1954 drama, “Magnificent Obsession.” 

 

 Rollie’s Steakhouse in Minneapolis, Minnesota, where Ray Kroc meets its 

owner Rollie Smith, played by Patrick Wilson, and his lovely piano-playing wife, 

Joan, played by Linda Cardellini, was filmed at Petite Auberge, a classic French 

restaurant in the Druid Hills area of Atlanta. 

 

 The San Bernardino steakhouse where the McDonald brothers tell Ray their 

origin story, was filmed at Alfredo’s, a popular old-style Italian eatery in Atlanta’s 

Morningside neighborhood. Its wood-paneled design evoked what a San Bernardino 

steakhouse would have looked like in the early 1950s.  

 

 The Yaarab Shrine Temple, a Shriners building in Atlanta, portrayed various 

stops during Ray Kroc’s recruitment drive for new McDonald’s franchisees, 

including a VFW Hall, Shriner’s Club, and the Rockfield Lodge International Order of 

Odd Fellas. 

 

 Ray & Ethel Kroc’s modest home in the Chicago suburb of Des Plaines, Il, was 

filmed at a vintage 1926 home in the quaint Atlanta suburb of Avondale Estates. 

 

 Other locations included various office buildings in Downtown Atlanta that 

held the sets for Prince Castle Sales and Chicago & Los Angeles law firms; a Bank of 

America in the circa 1901 historic Beaux Arts lobby of Georgia State University’s J. 

Mack Robinson College of Business, which doubled for Illinois First Federal bank; 

the old Piedmont Newnan Hospital in Newnan; and the historic Ahavath Achim 

Synagogue in Buckhead. 

 



 Filming was also completed on two soundstages at EUE/Screen Gems studio 

in Atlanta, which held the interior sets for the San Bernardino McDonald’s back 

office, and Ray Kroc’s offices at Prince Castle Sales, the Franchise Realty Corp., and 

the McDonald’s Corporation. 

 

 After the wrap of principal photography in Atlanta on July 17, 2015, director 

John Lee Hancock, actor Michael Keaton, and a small crew traveled to New Mexico to 

shoot Ray Kroc’s traveling montage that cinematographer John Schwartzman says 

emulates the work of the great Slavko Vorkapich, who did all the montage work in 

Hollywood in the ‘40s.  “It’s why when someone travels from right to left in a car 

they are heading West,” Schwartzman notes. 

 

 

ABOUT THE CAST 

 

MICHAEL KEATON (Ray Kroc) first gained national attention in the hit 

comedy “Night Shift” followed by starring roles in such comedies as “Mr. Mom” and 

“Johnny Dangerously.” 

In 1989 Keaton earned the Best Actor Award from the National Society of 

Film Critics for “Clean and Sober” and Tim Burton’s “Beetlejuice.” Keaton re-teamed 

with Burton to play the title role in the blockbusters “Batman” and “Batman 

Returns.” 

Keaton starred in HBO’s critically-acclaimed “Live From Baghdad,” and 

received a Golden Globe nomination for his stirring performance as a reporter in 

Baghdad during the Gulf War. Keaton also starred in “Game Six,” the story of the 

historic 1986 World Series Mets vs. Boston Red Sox game. In addition, he had a 

starring role in the TNT mini-series “The Company” the dramatic story of how the 

CIA operated during the Cold War. 

In 2007, Keaton made his directorial debut with and also starred in the 

drama “The Merry Gentleman” and the film was accepted by the Sundance Film 



Festival 2008. In addition, Keaton was the voice of the iconic toy Ken in Disney’s 

“Toy Story 3,” the latest addition to the successful and endearing franchise.  Keaton 

also starred in the comedy feature “The Other Guys” with Will Ferrell and Mark 

Wahlberg and was featured in the 2014 film “Robocop.” 

Having received Golden Globe, Critics Choice and IFC Spirit Awards for his 

work in “Birdman,” Keaton recently finished shooting “Spotlight” on location with 

Mark Ruffalo and Rachel McAdams for director Thomas McCarthy.  The film is the 

story of the Boston Globe’s expose of the pedophile scandal in the Catholic Church.  

 

NICK OFFERMAN (Dick McDonald) is an actor, writer and woodworker, best 

known for the role of Ron Swanson on NBC’s hit comedy series “Parks & 

Recreation.” The show, in which he stars with Amy Poehler, Chris Pratt, and Aziz 

Ansari, has wrapped its 7th and final season.  For his work on the show, Offerman 

won a Television Critics Association Award for Achievement in Comedy in 2011, 

having earned his first nomination in 2010.  He also received two Critics’ Choice 

Television Award nominations for Best Supporting Actor in a Comedy Series. 

Offerman can most recently be seen in “A Walk in the Woods” and “Me and 

Earl and the Dying Girl.” Both films premiered at Sundance earlier this year. “Me and 

Earl and the Dying Girl” took home the U.S. drama grand jury prize and U.S. drama 

audience award and will be released July 1st, 2015 by Fox Searchlight. “A Walk in the 

Woods” starring Robert Redford is set to be released by Broad Green in 2015. Next, 

Offerman will be seen in the second season of the FX series “Fargo” alongside Billy 

Bob Thornton and Allison Tolman and will lend his voice to the upcoming “Hotel 

Translyvania 2” due out September 25, 2015. 

Currently, he can be seen touring his comedy show “Full Bush.”  His last tour, 

“American Ham,” was released on Netflix on December 12th, 2014.  Earlier this year, 

Offerman and his bride, Megan Mullally debuted their “Summer of 69: 

No Apostrophe” comedy show which they will be taking on tour this year. In 2013, 

Offerman released his New York Times Bestselling book, Paddle Your Own Canoe: 

One Man’s Fundamentals for Delicious Living. His second book Gumption: Relighting 



the Torch of Freedom with America’s Gutsiest Troublemakers was released May 

26th, 2015. 

On the big screen, Offerman was last seen in Sony‘s blockbuster hit “22 Jump 

Street” with Jonah Hill and Channing Tatum. Earlier this year, he lent his voice to the 

animated film “The Lego Movie” which was the largest February opening for any 

animated film and the largest opening for an animated Warner Bros. release. He was 

also seen in Warner Bros.’ box office success “We’re The Millers,” with Jennifer 

Aniston and Jason Sudeikis, which came out in August 2013. Upcoming, Offerman 

can be seen in “Welcome to Happiness” due out later this year. 

His long list of film credits also includes Lake Bell’s “In a World…,” 

“Somebody Up There Likes Me”; “The Kings of Summer”; “21 Jump Street” with 

Channing Tatum and Jonah Hill; “Smashed” with Octavia Spencer and Megan 

Mullally; “Casa de mi Padre” with Will Ferrell, Gael Garcia Bernal and Diego Luna; 

“All Good Things”; “The Men Who Stare at Goats,” alongside George Clooney;   “The 

Go-Getter”; “Wristcutters: A Love Story”; “Sin City,” with Bruce Willis and Mickey 

Rourke; “Miss Congeniality 2: Armed & Fabulous,” starring Sandra Bullock; and 

“Groove” 

In addition to his current series, television audiences have seen Offerman on 

multiple episodes of Adult Swim’s “Children’s Hospital” and ABC’s “George 

Lopez.”  He has also guest starred on numerous series, including “Deadwood,” 

“NYPD Blue,” “24,” “The Practice,” “Will & Grace,” “The West Wing,” “Gilmore Girls,” 

“Monk,” and “ER.” He has voiced animated characters for “Axe Cop,” “The 

Simpsons,” “Bob’s Burgers,” “Gravity Falls,” and “Out There.” 

Offerman got his start in the Chicago theatre community, where he was a 

founding member of the Defiant Theatre.  He received a Joseph Jefferson Award for 

his performance in “The Kentucky Cycle,” at Chicago’s Pegasus Players Theatre, and 

was awarded a second Jefferson Award for the puppets and masks he and his team 

crafted for “The Skriker,” at Defiant.  He also worked extensively at Steppenwolf, 

The Goodman, Wisdom Bridge and Pegasus Players, among others.  His stage work 

includes the off-Broadway play “Adding Machine,” and he is a company member of 

the Evidence Room Theater Company in Los Angeles. 



This past spring he starred with Megan Mullally in the play “Annapurna” at 

the Acorn Theatre in New York. Offerman also appeared in the play when it 

premiered at the Odyssey Theater in Los Angeles in April 2013. 

In his spare time, he can be found at his woodshop in Los Angeles building 

hand-crafted items ranging from fine furniture to canoes to ukuleles. 

 

A native of Colorado, JOHN CARROLL LYNCH (Mac McDonald) spent the first 

eight years of his professional career as a member of Minneapolis’s Guthrie Theater 

Company with roles in over 30 productions.  

Lynch landed his first major film role as 'Norm,' Francis McDormand’s duck-

obsessed husband in the Coen brothers’ Academy Award-winning “Fargo.” Since 

then he has worked steadily in film, television and theater, playing an impressive 

range of characters -- some lovable, some funny, some terrifying -- doctors, killers, 

perplexed fathers, aggravated brothers, frustrated husbands, rich business men, 

poor contractors, southerners, northerners, westerners and easterners. If there’s 

one thing consistent about Lynch’s career, it’s the extreme diversity of the 

characters he plays and wide range he covers — from dry wit to broad comedy, and 

from thriller and mystery to melodrama.  

With over 50 film credits, Lynch has been directed by Clint Eastwood, Martin 

Scorsese, David Fincher, Mark Ruffalo, Miguel Arteta, Mick Jackson and Albert 

Brooks, among others. Along with these accomplished artists, John has had the good 

fortune to work with first-time film makers as well.  John will soon be seen in "Camp 

X-Ray,”  “The White Orchid,” “The Architect,” and “Shangri-La Suite.”  He was also 

recently seen in Karyn Kusama's thriller "The Invitation,” “Hot Pursuit” with Reese 

Witherspoon and Sofia Vergara, and Seth Macfarlane’s “Ted 2.”   

On the small screen, Lynch has appeared in many series regular, recurring 

and miniseries roles, including “American Horror Story” as ’Twisty the Clown,’ 

“Manhattan,” "The Americans,"  "House of Lies," “Carnivale,” "Body Of Proof," “K-

Ville,” “Big Love,” “How to Make it in America,” “From the Earth to the Moon” and 

David E. Kelley's “Brotherhood of Poland, NH.” For six seasons he played Drew’s 

cross-dressing brother on ABC’s “The Drew Carey Show.”   



Lynch continues to pursue work in the theater. Most recently he returned to 

the Guthrie Theater where he had the lead role of Eddie Carbone in Arthur 

Miller's “A View from the Bridge.” Other recent stage appearances include the 

original production of the Pulitzer Prize-winning “Dinner with Friends” at South 

Coast Rep, “Under the Blue Sky” at the Geffen, and Beth Henley's world premiere, 

“Ridiculous Fraud,” at New Jersey's McCarter Theater. Lynch lives in New York with 

his wife, actress Brenda Wehle. 

 

                LAURA DERN (Ethel Kroc) has proven to be one of the great actresses of 

her generation showing that she is capable of great depth and range, touching 

audiences and critics alike with her moving and heartfelt performances. In 2010, in 

celebration of their family legacy in film and television, Dern, her mother Diane 

Ladd and father Bruce Dern were awarded with the first ever “Family Star 

Ceremony” on the Hollywood Walk of Fame.  

Recently, Dern co-starred in Fox Searchlight’s “Wild” for which she earned 

her second Academy Award® nomination for. The film, directed by Jean-Marc 

Vallee, is Nick Hornby’s-scripted adaptation of Cheryl Strayed’s best-selling 2012 

memoir and tells the inspiring story of Cheryl Strayed (Reese Witherspoon) who 

makes the impulsive decision to try to walk the 1000-mile Pacific Crest Trail alone 

in a search for meaning in her life after being traumatized and shattered by the 

death of her mother (Dern). 

Dern can be seen this September in Ramin Bahrani‘s “99 Homes” opposite 

Andrew Garfield and Michael Shannon. The film follows Dennis Nash (Garfield), an 

unemployed contractor whose family is evicted during the economic crisis. In order 

to get his home back he goes to work for the realtor who evicted him (Shannon) 

who teaches Dennis the legal and illegal ins and outs of the foreclosure game. Dern 

plays Lynn Nash, Dennis’s widowed mother who raised him and his nine-year-old 

son Connor.  The film is set for release on Friday, September 25th.  

In 2014, Dern was seen in Fox 2000’s film adaptation of John Green’s best-

selling novel “The Fault in our Stars.” Starring alongside Shailene Woodley, Ansel 

Elgort and Nat Wolff, Dern plays the mother of Hazel Grace (Woodley) who falls in 



love with Augusts Water (Elgort) during a very difficult time in both of their lives as 

they battle cancer.   

Dern recently received a 2013 Primetime Emmy Award nomination in the 

category of “Outstanding Lead Actress in a Comedy Series” on behalf of her 

performance in Season 2 of HBO’s critically acclaimed original series “Enlightened.” 

Dern earned the 2012 Golden Globe Award in the “Best Actress in a Television 

Series, Comedy” category on behalf of her performance in Season 1, and the series 

also garnered a 2012 Golden Globe nomination for “Best Television Comedy.” In 

addition to starring in the series, Dern also served as the Executive Producer and 

Co-Creator alongside prolific writer and director Mike White. In this 30-minute, 

dark comedy Dern played ‘Amy Jellicoe,’ who was introduced to viewers while she 

was in the midst of experiencing an emotional breakdown at work, which forced her 

to seek treatment. She came out of treatment “enlightened” and ready to make 

peace with her mother, ex-husband and former employees and confront her 

‘demons’ with a newfound  perspective.  The show reunited her with HBO, where 

she starred in the 2008 Emmy award-winning ensemble film “Recount.” Season 1 of 

“Enlightened” premiered on October 10, 2011. The series recently concluded its 

second and final season on Sunday, March 3, 2013. 

In September 2012, Dern was seen in “The Master.” The film, directed by Paul 

Thomas Anderson, also starred Joaquin Phoenix, Phillip Seymour Hoffman and Amy 

Adams and centered on the relationship between a charismatic intellectual whose 

faith-based organization begins to catch on in America, and a young drifter who 

becomes his right-hand man. .  

In 2010, Dern was seen in a poignant role in the indie film “Everything Must 

Go” with Will Ferrell and Rebecca Hall. Dern portrayed ‘Delilah,’ an old high school 

classmate who assures Will Ferrell’s character, ‘Nick’ he really does have a heart 

when he visits her out of the blue. The film was directed by first-time director Dan 

Rush and based on a Raymond Carver short story. The film premiered at the 2010 

Toronto Film Festival.  

Also in 2010, Dern appeared in Universal Pictures’ “Little Fockers,” the 

sequel to “Meet the Parents” and “Meet the Fockers.” The film also starred Robert 



DeNiro, Ben Stiller, Dustin Hoffman and Barbra Streisand. In the film, Dern played 

‘Prudence,’ the headmistress of the elementary school that the Fockers' kids attend.  

In 2008, HBO’s “Recount” revisited the controversial 2000 presidential election in 

Florida. Dern starred alongside Kevin Spacey, Bob Balaban, Ed Begley, Jr., John Hurt, 

Denis Leary, Bruce McGill and Tom Wilkinson. The ensemble cast all played key 

players in one of the most dramatic events in U.S. history.  For her performance as 

‘Katherine Harris,’ Dern earned a 2008 Golden Globe award for “Best Performance 

by an Actress in a Supporting Role in a Series, Mini-Series or Motion Picture Made 

for Television” and was nominated for an Emmy Award and Screen Actors Guild 

Award.  The film was written by Danny Strong and directed by Jay Roach.  

In 2007, Dern starred in “Year of the Dog” alongside Molly Shannon, Peter 

Sarsgaard and Regina King.  The movie was written and directed by Mike White.   

In 2006, Dern was seen starring as three different characters in David 

Lynch’s feature film, “Inland Empire.” The film premiered at the Venice Film Festival 

and was screened at the New York Film Festival and AFI Film Festival. At the 2007 

Independent Spirit Awards, Film Independent gave their Special Distinction Award 

to David Lynch and Laura Dern for their collaborative work on this movie, as well as 

“Blue Velvet” and Wild at Heart.”  The film was shot entirely on digital 

video.  StudioCanal co-financed the project with Lynch and longtime producing 

partner Mary Sweeney. 

In 2005, Dern filmed the Todd Robinson directed drama “Lonely Hearts,” 

based on the 1940’s true story of two homicide detectives who track a murderous 

pair of killers known as the Lonely Heart Killers who lured their victims through 

personal ads.  Dern played the detective ‘Martha Beck’ alongside John Travolta.   

Also in 2005, Dern appeared in a supporting role in the Don Roos directed 

dark comedy, "Happy Endings," an ensemble film with Maggie Gyllenhaal, Lisa 

Kudrow, Tom Arnold, Jason Ritter and Bobby Canivale. The film premiered at the 

Sundance Film Festival and served as the closing night film of the Los Angeles Film 

Festival.  

Dern also appeared with Julianne Moore and Woody Harrelson in the 2005 

Dreamworks film “The Prize Winner of Defiance Ohio,” directed by Jane Anderson. 



The film told the story of how a single mother raised her ten children by entering a 

variety of contests in the hopes of winning the rewards.   

In 2004, Dern starred as the complex and conflicted “Terry Linden” opposite 

Mark Ruffalo in the feature film “We Don’t Live Here Anymore” for Warner Bros. 

Independent.  Warner Bros. Independent acquired the rights to the film after it 

received critical acclaim at the 2004 Sundance Film Festival.  Directed by John 

Curran and based on two short stories by Andre Dubus II (“In the Bedroom”), this 

drama examined the consequences of infidelity which enveloped two 

marriages.  Dern’s performance earned her strong critical reviews and praise from 

the industry and her peers and proved once again her chameleon-like ability to 

become the characters in which she portrays. 

Dern appeared in a diverse selection of roles in three very different feature 

films in 2001.  She starred alongside Sean Penn and Michelle Pfeiffer in New Line 

Cinema’s critically acclaimed “I Am Sam,” as Steve Martin’s suspicious dental 

hygienist girlfriend in Artisan Entertainment’s dark comedy, “Novocaine,” and 

opposite William H. Macy in “Focus” for first time director Neil Slavin.  “Focus” was 

screened in competition at the Toronto Film Festival.  Dern also had a cameo 

appearance that year in Universal Pictures’ “Jurassic Park III,” which re-teamed her 

with director Joe Johnston and actor Sam Neill. 

On television in 2001, Dern delivered a captivating performance in 

Showtime’s “Damaged Care” in which she portrayed the real-life ‘Dr. Linda Peeno,’ 

an advocate and whistleblower against HMO’s managed care practices. Dern also 

served as a producer on this project.  Earlier that year, Dern appeared in Lifetime 

Television’s “Within These Walls,” opposite Ellen Burstyn. Dern also starred in 

Showtime Television’s quirky romantic comedy, “Daddy and Them,” a film written 

and directed by Billy Bob Thornton. 

In January of 1999 the Sundance Institute presented Dern with the Piper 

Heidseick Award for Independent Vision (recently re-named the Sundance Institute 

to Independent Vision Award), following in the footsteps of previous honorees such 

as Nicolas Cage, Tim Robbins, Kevin Spacey, Benecio Del Toro and Julianne 

Moore.  Each year, this award is bestowed by the Sundance Film Festival in 



recognition of the original voice and vision of an actor whose work reveals 

commitment to independent spirit and artistic merit.  

In 1996, Dern starred in Miramax Films' critically acclaimed black comedy 

"Citizen Ruth," directed by a newcomer at that time, Alexander Payne (who has 

since earned an Academy Award for his film, “Election”).  Dern portrayed a young, 

glue-sniffing homeless woman whose pregnancy becomes a lightning rod for both 

Pro-Life and Abortion Rights groups. She received rave reviews by critics such as 

David Denby of New York magazine who commented, “Laura Dern’s performance is 

startlingly vivid and detailed….sheer exuberant comedy. She has the gift of 

transparency” and The Hollywood Reporter which stated, “Dern distinguishes 

herself as the frazzled, self-destructive Ruth. Dern’s gangly exuberance and trashy 

thrashings are perfect.”  “Citizen Ruth” was screened at the Montreal Film Festival 

where Dern was awarded “Best Actress” for her role. 

In 1993, she starred opposite Sam Neill and Jeff Goldblum in Steven 

Spielberg's worldwide phenomenon and record-breaking box office success, 

"Jurassic Park," the first of the trilogy about cloned dinosaurs.   Later that year, she 

starred opposite Clint Eastwood and Kevin Costner in the Warner Brother's film "A 

Perfect World," which Eastwood also directed. 

In one of the most critically applauded performances of the year, Laura Dern 

received both an Academy Award nomination and a Golden Globe nomination in 

1992 for her performance as 'Rose' in the acclaimed film "Rambling Rose," directed 

by Martha Coolidge and co-starring her mother, Diane Ladd.  Janet Maslin of The 

New York Times boldly stated that Dern is weirdly lovable in a “sidesplitting 

performance proving herself as a terrific physical comedian.” This film upholds its 

place in history as the first time that a mother/daughter team has earned Academy 

Award nominations for the same project.   

In 1985, Dern won the Los Angeles Film Critics' New Generation Award for 

her performance in the coming-of-age story "Smooth Talk" and “Mask.”  She has 

starred in two films for director David Lynch: "Blue Velvet" in 1986 and "Wild at 

Heart," winner of the Palme d' Or at the 1990 Cannes Film Festival, which co-starred 

her Nicolas Cage.  Dern's other film credits include Robert Altman’s “Dr. T and the 



Women,” “October Sky,” "Mask," "Fat Man and Little Boy," "Haunted Summer," 

"Teachers," “Foxes” and "Ladies and Gentleman, The Fabulous Stains." 

Dern made her directorial debut with a short film called "The Gift," which 

aired as part of Showtime's "Directed By" series in October 1994.  The cast included 

Mary Steenburgen, Bonnie Bedelia, Isabella Rossellini, Mary Kay Place, Peter Horton 

and her mother, Diane Ladd. 

In 1997 Dern was nominated for an Emmy Award and won an American 

Comedy Award for her guest-starring role in the controversial ‘Puppy Episode’ of 

the ABC comedy, "Ellen." She received a 1998 Golden Globe nomination for her role 

in Jane Anderson's "The Baby Dance," produced by Jodie Foster’s Egg Productions 

for Showtime. “The Baby Dance” was also awarded with two 1998 Peabody Awards. 

Dern received the Golden Globe Award for Best Actress, as well as Emmy and Cable 

ACE nominations for her starring role in the 1992 telefilm "Afterburn."   Her other 

work on television includes Showtime’s critically acclaimed film noir series, “Fallen 

Angels,” for which she received an Emmy nomination, and Showtime’s original film, 

"Down Came a Blackbird," which she also produced, opposite Vanessa Redgrave and 

Raul Julia.  

Out of appreciation and respect for the extraordinary gift the Dern family has 

brought to the big and small screen, The Hollywood Entertainment Museum 

honored Bruce, Diane and Laura with the Hollywood Legacy Award. 

Dern resides in Los Angeles with her two children. 

 

One of the most versatile actresses of her generation, currently working in 

both film and television, LINDA CARDELLINI (Joan Smith) is well-known for her 

portrayal of ‘Nurse Samantha Taggart’ on NBC’s highly-rated, critically acclaimed 

series, “ER,” and before this as teenager ‘Lindsay Weir’ on the Judd Apatow/Paul 

Feig television series, “Freaks and Geeks.” 

She can be seen in the Netflix original series, “Bloodline,” with a cast that 

includes Kyle Chandler, Sam Shepard, Ben Mendelsohn and Sissy Spacek. 

“Bloodline” follows the close-knit Rayburn siblings in the Florida Keys as their 

world is turned upside down when their black sheep brother returns to town. 



Cardellini stars as ‘Meg Rayburn’ in the 13-episode series. All 13-eposides became 

available for streaming on March 20th, 2015. 

Up next, Cardellini will be seen as the female lead in the Paramount Pictures 

film, “Daddy’s Home,” opposite Will Ferrell and Mark Wahlberg. Cardellini will co-

star as a woman thrown as her loose cannon ex-husband re-enters her life after her 

recent second marriage.  “Daddy’s Home” will be released in 2015. 

Most recently, Cardellini co-starred in the indie comedy “Welcome to Me,” 

with an all-star cast that included Will Ferrell, Kristen Wiig, Tim Robbins, Joan 

Cusack, James Marsden and Wes Bentley. The film is directed by Shira Piven and 

debuted at the Toronto International Film Festival in 2014. 

In 2013, Cardellini was almost unrecognizable, but turned heads, for her 

provocative portrayal of ‘Sylvia Rosen,’ ‘Don Draper’s’ married mistress, in a guest 

arc in the sixth season of the critically acclaimed AMC series, “Mad Men.” She 

received her first Emmy nomination for “Outstanding Guest Actress in A Drama 

Series” for her portrayal. 

In February 2012, Cardellini starred as ‘Kelli’ in the independent film 

“Return,” opposite Michael Shannon and John Slattery, which earned Cardellini an 

Independent Spirit Award nomination as “Best Female Lead.”  “Return” was 

featured in the Director’s Fortnight section at the 2011 Cannes Film Festival and 

was an official entry at The Deauville, London  and Palm Springs International Film 

Festivals.  “Return” follows ‘Kelli’ as she returns home from war and learns how to 

adjust to a slower, normal life. 

Also in 2011, Cardellini co-starred in Jonathan Hensleigh’s independent 

feature film “Kill the Irishman,” alongside Christopher Walken, Ray Stevenson and 

Val Kilmer.  The film was based on the true story of Danny Greene, a tough Irish thug 

working for mobsters in Cleveland during the 1970’s. 

In 2008, Cardellini portrayed the lead role of ‘Julie Ingram’ in the feature film 

“The Lazarus Project” starring alongside actor Paul Walker.  Directed by John Glenn, 

this thriller tells the story of a former criminal who is drawn into an illicit endeavor 

and subsequently finds himself living an inexplicable new life working at a 

psychiatric facility.   



In 2005, Cardellini starred in the ensemble film “American Gun” for IFC Films 

alongside Donald Sutherland, Forest Whitaker and Marcia Gay Harden. “American 

Gun” was the debut feature of director/co-writer Aric Avelino, which was earned a 

Best Picture nomination at the Independent Spirit Awards in 2007.  In the same 

year, Cardellini delivered a heartfelt performance as a jilted lover in Ang Lee’s highly 

acclaimed drama, “Brokeback Mountain,” which garnered major accolades from 

critics, including an Academy Award nomination and Golden Globe win for Best 

Picture and Outstanding Ensemble in a Motion Picture Drama by the Screen Actor’s 

Guild.  It was upon working with Larry McMutry and Diana Ossana on this film, that 

they later cast her in CBS’s Hallmark Hall of Fame mini-series “Comanche Moon,” a 

testament to their trust in Cardellini’s talent and presence on screen. 

Cardellini captured the hearts of young girls, boys and teenagers worldwide 

for her portrayal of ‘Velma’ in Warner Bros. pair of popular “Scooby-Doo,” “Legally 

Blonde,” Brian Robbins’ “Good Burger,” and Tom McLoughlin’s “The Unsaid” with 

Andy Garcia as well as in the Adam Sandler produced comedy, “Grandma’s Boy.” 

On the small screen, Cardellini was most recently seen as a guest star as ‘Dr. 

Megan Tillman,’ in CBS’, “Persons of Interest.” The crime drama show was created 

by Jonathan Nolan and stars Jim Caviezel, Taraji P. Henson and Michael Emerson. 

Cardellini also lends her voice to a diverse group of animated series including 

Nickelodeon’s “Sanjay & Craig” wherein she plays ‘Megan,’ IFC’s “Out There” 

wherein she voices ‘Starla,’ and Disney’s “Gravity Falls,” in which she is ‘Wendy.’ 

Cardellini’s past voiceover work includes the role of ‘Bliss,’ the family daughter in 

the ABC animated television program, “The Goode Family.”  

Cardellini also starred alongside Val Kilmer and Steve Zahn in the six-hour, 

epic mini-series for CBS entitled “Comanche Moon” in 2008, written by Larry 

McMurtry, (based on McMurtry’s novel of the same name) directed by Simon 

Wincer and executive produced by Diana Ossana.  This western, which was the 

prequel to “Lonesome Dove,” (the television series created in 1989 by Larry 

McMurtry) aired on three consecutive evenings for two hours each night.  Larry 

McMurtry and Diana Ossana is the same partnership behind “Brokeback Mountain,” 

for which they won an Academy Award for Best Adapted Screenplay. 



Cardellini first came to prominence starring as academic decathlete ‘Lindsay 

Weir’ on the celebrated NBC series “Freaks and Geeks,” which won an Emmy Award 

in the Category of “Outstanding Casting for a Comedy Series.”  

She has a Bachelor of Arts degree in Theatre from Loyola Marymount 

University and completed a summer study program at the National Theatre in 

London.  Cardellini currently resides in Los Angeles. 

 

PATRICK WILSON (Rollie Smith) is a critically acclaimed and award-winning 

actor who has quickly become well-known for his body of work. Over the years 

Wilson has tackled lead roles in major Broadway musicals as well as starring in big-

budget blockbusters. 

 

In September of 2013, audiences saw Patrick reunite with Rose Byrne in 

“Insidious Chapter 2,” a James Wan directed film that opened at #1, becoming the 

2nd highest September opening of all time. Patrick teamed up with director James 

Wan once again for the highly anticipated horror film, “The Conjuring.” Opening at 

#1 to rave reviews, “The Conjuring” is one of the top 5 highest grossing supernatural 

films of all time. Patrick will reprise the role of Ed Warren in “The Conjuring 2: The 

Enfield Poltergeist” scheduled for release on June 10, 2016. 

In January of 2015, it was announced that Patrick will star in the second 

season of “Fargo” as Lou Solverson, a Minnesota State Patrolmen and Navy veteran 

recently back from Vietnam. He was recently seen in “Home Sweet Hell,” which was 

released on video on demand on February 3, 2015 before it’s theatrical run on 

March 13, 2015. More films starring Wilson that are scheduled for 2015 releases 

include “Big Stone Gap,” starring Ashley Judd, “The Man on Carrion Road,” “Zipper,” 

which premiered at the 2015 Sundance Film Festival, “Bone Tomahawk” and “The 

Blunderer.” Wilson’s production company, Lost Rhino Films, has two titles in the 

works for 2014/2015: “Let’s Kill Ward’s Wife” alongside Amy Acker and Scott Foley, 

which was released on VOD in December 2014, and theatrically on January 9, 2015, 

and “Caught Stealing,” directed by Wayne Kramer and starring Alec Baldwin, both of 

which Patrick stars in. 



Wilson received praise for his work in the critically acclaimed drama “Little 

Children,” in which he starred with Kate Winslet and Jackie Earle Haley under the 

direction of Todd Field.  His motion picture work also includes “Stretch”; “Space 

Station 76”; “Prometheus”; “Insidious”; “Young Adult”; “The Ledge”; “Morning 

Glory”; “The Switch”; “Barry Munday”; “The A Team”; “Watchmen”; “Evening”; 

“Lakeview Terrace”; “Passengers”; “Life in Flight”; “Purple Violets”; “Running with 

Scissors”; “Hard Candy”; “The Phantom of the Opera” and “The Alamo.”   

 On the small screen, Wilson received Emmy and Golden Globe Award 

nominations for his portrayal of the morally conflicted Joe Pitt in the HBO miniseries 

“Angels in America,” the much-honored 2003 adaptation of Tony Kushner’s award-

winning plays “Angels in America: Millennium Approaches” and “Angels in America: 

Perestroika.”  Wilson also starred in the CBS medical drama, “A Gifted Man,” which 

premiered in September 2011. In 2013, Wilson guest starred on the 2nd season of 

the award winning HBO original series “Girls.” The episode, “One Man’s Trash,” 

became one of the most talked about episodes of the show’s history, as well as one 

of the most watched episodes of the season. 

Wilson has been honored with two consecutive Tony Award nominations for 

Best Actor in a Musical, the most recent coming for his performance as Curly in the 

successful 2002 Broadway revival of “Oklahoma!,” for which he also received a 

Drama Desk Award nomination.  He earned his first Tony nomination for his work in 

the 2001 Broadway hit “The Full Monty,” for which he also garnered Drama Desk 

and Outer Critics Circle Award nominations and won a Drama League Award. 

In 2006, he returned to Broadway to star in the revival of the Neil Simon 

comedy “Barefoot in the Park,” opposite Amanda Peet. His most recent Broadway 

credit is the 2008/09 revival of Arthur Miller’s “All My Sons,” with John Lithgow, 

Dianne Wiest and Katie Holmes.  

Born in Virginia and raised in St. Petersburg, Florida, Wilson earned a 

Bachelor of Fine Arts degree from Carnegie Mellon University.  Starting his career on 

the stage, he earned applause in the national tours of “Miss Saigon” and “Carousel.”  

In 1999, he starred off-Broadway in “Bright Lights, Big City,” winning a Drama 

League Award and receiving a Drama Desk Award nomination.  That same year, he 



made his Broadway debut in “Gershwin’s Fascinating Rhythm,” for which he won 

another Drama League Award. 

Patrick lives in New Jersey with his family. 

 

B.J. NOVAK (Harry Sonneborn) is perhaps best known for his work on NBC’s 

Emmy Award-winning comedy series “The Office” as a writer, actor, director, and 

executive producer. He is also known for his work as a standup comedian and his 

performances in motion pictures such as Quentin Tarantino’s “Inglourious Basterds” 

and Disney’s “Saving Mr. Banks.” Novak’s debut collection of short stories, One More 

Thing: Stories and Other Stories, was an immediate New York Times Best Seller and 

received rave reviews. His children’s book, The Book With No Pictures, is a #1 New 

York Times Best Seller with over a million copies in print and will appear this year 

on international bookshelves in 18 additional languages. Novak's stories have been 

published in The New Yorker and featured on This American Life. 

 

JUSTIN RANDELL BROOKE (Fred Turner) was born in Destin, Florida the 

son of psychologist Randy Brooke and English teacher Judy Brooke. His acting debut 

came early, when he landed the role of Ebenezer Scrooge in Mrs. Snell’s 3rd Grade 

Class Production of “A Christmas Carol.”  

After graduating from Florida State University (with a degree in Poetry), he 

moved to Atlanta, where he began his artistic career as the guitarist and songwriter 

for the rock ’n’ roll band Howlies.  In 2007, Howlies caught the attention of veteran 

record producer Kim Fowley, and after inking a record deal with NYC label 

Over/Under, they flew to the California desert to record their debut with Fowley at 

the helm.   

Howlies spent the next 4 years touring on the strength of their debut, Trippin’ 

with Howlies, and in 2010 released a follow-up, titled Stunned.  Howlies split shortly 

after the release of their second album. Justin was drawn back into the acting world 

and jumped head-first into Atlanta’s growing film industry. 

Justin began his film career in earnest, as a walker on AMC’s “The Walking 

Dead,” and quickly parleyed that into a regular stand-in gig.  Stand-in work turned 



out to be a golden opportunity for Justin, not only giving him the chance to learn the 

film-making process, but leading directly to acting opportunities.   

Again turning to the stand-in opportunity, Justin was hired as Scoot 

McNairy’s stand-in on Season 1 of AMC’s “Halt and Catch Fire.” After being noticed 

by producers Melissa Bernstein and Jeff Freilich, Justin was given an audition, and 

subsequently landed the role of Dave, a slightly inept computer coder.  In Season 2 

of “Halt and Catch Fire,” Dave became a recurring character opening the door to 

more opportunities. From there Justin landed a recurring role on Tyler Perry’s “If 

Loving You is Wrong,” as well as a supporting role in the feature films “The Birth of 

A Nation.”   

 

 

ABOUT THE FILMMAKERS 

 Director, writer and producer JOHN LEE HANCOCK (Director) has 

established himself as a distinctive voice in filmmaking with his ability to tell 

extraordinary stories on screen.  Most recently, Hancock directed “Saving Mr. 

Banks,” which tells the story of the relationship between Walt Disney and P.L. 

Travers, and Disney’s desire to adapt Travers’ “Mary Poppins” into a film.  The film 

includes Tom Hanks, Emma Thompson, BJ Novak, Jason Schwartzman, Paul Giamatti 

and Bradley Whitford.   

 Hancock’s other recent directorial project was Warner Bros. and Alcon 

Entertainment’s “The Blind Side,” which he both wrote and directed.  The film was 

nominated for two Academy Awards, including Best Picture, and garnered Sandra 

Bullock the Best Actress statuette for her portrayal of Leanne Tuohy.  The film, 

based on the 2006 book by Michael Lewis, told the life story of Baltimore Ravens left 

tackle, Michael Oher. 

  Born and raised in Longview, Texas, John Lee was surrounded by sports 

growing up.  His father played college football for Baylor and had a brief run with 

the Chicago Cardinals in the NFL.  Brothers Joe and Kevin played college football (at 

Vanderbilt and Baylor, respectively), with Kevin playing professionally for the 



Indianapolis Colts.  When it was time for John Lee to go to college, he focused on his 

studies entirely.  He graduated from Baylor with an English degree, as well as a law 

degree from Baylor’s school of Law.  Hancock practiced law for four years before he 

found himself drawn to the world of films. 

  In 1991, Hancock made his film debut with “Hard Time Romance,” a romantic 

comedy set against the backdrop of a rodeo, which he both wrote and directed.  In 

1993 he wrote the screenplay for “A Perfect World,” directed by and starring Clint 

Eastwood and Kevin Costner.  Some years later, Clint Eastwood asked Hancock to 

adapt the book “Midnight in the Garden of Good and Evil.”  The film came out in 

1997, was directed by Clint Eastwood and starred Kevin Spacey and John Cusack. 

  In 2002, Hancock found himself back in the director’s chair for “The 

Rookie.”  The film told the true story of fellow Texan Jim Morris, who at age 35 made 

his Major League baseball debut as a pitcher for the Tampa Bay Devil Rays.  The 

critically acclaimed film starred Dennis Quaid, Rachel Griffiths and Brian Cox, and 

established Hancock as a director who knows how to translate a story from page to 

screen. 

  Hancock’s other credits include:  “Snow White and the Huntstman”, which he 

co-wrote with Evan Daugherty and Hossein Amini; “The Alamo,” which he directed 

and co-wrote with Les Bohem and Stephen Gaghan; and “My Dog Skip” for which he 

served as a producer. 

 

 AARON RYDER (Producer) is the Co-President of Production and 

Acquisitions at FilmNation Entertainment.  Since joining the company in 2009, the 

veteran producer has established himself as one of the brightest and most prolific 

independent producers working today.  Among the films Ryder has produced with 

FilmNation are Jeff Nichol’s critically acclaimed “Mud,” a 2012 Cannes official 

selection starring Matthew McConaughey, Reese Witherspoon, and Michael 

Shannon; “Sanctum,” which was executive produced by James Cameron; “The 

Raven” with John Cusack; and Mark Tonderai’s “House at the End of the Street” 

starring Jennifer Lawrence.  



 In addition to “The Founder,” during the summer of 2015 Ryder produced 

Denis Villeneuve’s science fiction epic “Story Of Your Life,” starring Amy Adams, 

Jeremy Renner, and Forest Whitaker.  

At FilmNation, Ryder is also working on several development titles, including “The 

Tunnels” with Tobias Lindholm set to write for Paul Greengrass to direct.  He is also 

focusing on “Slingshot,” a starring vehicle for actor Jeremy Renner.  

 Prior films Ryder has produced include his collaborations with director 

Christopher Nolan starting with “Memento” in 2000 and then “The Prestige” in 2007 

as well as the sci-fi action film “Transcendence” with Johnny Depp and Morgan 

Freeman, directed by Wally Pfister. In 2008 Ryder produced the Sundance hit 

“Hamlet 2,” and the critically acclaimed “TV Set” for director Jake Kasdan. Other 

credits include “My One And Only” with Renee Zellweger, “The Mexican” starring 

Brad Pitt and Julia Roberts, and “Donnie Darko,” with Drew Barrymore and Jake 

Gyllenhaal. 

 

 DON HANDFIELD (Producer) is a writer, director and producer. Together 

with two-time Academy Award® nominee Jeremy Renner, he formed The Combine, 

a Los Angeles based company, to create, develop and produce high quality, 

character-driven content with award-winning potential from every genre.  

Since its creation in 2013, The Combine has produced the true-life dramatic thriller 

“Kill the Messenger,” starring Jeremy Renner and directed by Michael Cuesta from a 

screenplay by Peter Landesman, and “The Throwaways,” a feature length action 

comedy that premiered on Crackle, starring Sam Worthington, Kevin Dillon and 

James Caan. 

 In a short time, Handfield and his team at The Combine team have originated, 

acquired and developed projects with John Lee Hancock (“Saving Mr. Banks,” “The 

Blind Side”), Peter Berg (“Lone Survivor,” “Friday Night Lights”), Ron Moore 

(“Battlestar Galactica,” “Outlander”), and Rob Siegel (“The Wrestler”).  The Combine 

recently sold the television series “Playing with Fire” to HBO and “Knighfall” to The 

History Channel. 



 The true story of Ray Kroc and Kroc’s relationship with the McDonalds 

Brothers first came to Handfield’s attention twelve years ago, and his ambition to 

bring that story to the screen has now been fulfilled in “The Founder,” after more 

than a decade of work and development. 

 Handfield wrote and directed “Touchback,” starring Kurt Russell. He has 

written for Warner Brothers, DreamWorks, Lionsgate and Paramount among others. 

He wrote and created the series “Knightfall” together with novelist Richard Rayner. 

Handfield began his career as an actor and graphic designer before moving into 

production at E! He graduated from Ohio State University and remains a devoted 

Buckeye. 

 

 ROBERT SIEGEL (Screenwriter) is a New York-based screenwriter and 

director. He is the writer of the Darren Aronofsky-directed film “The Wrestler,” for 

which Mickey Rourke and Marisa Tomei earned Academy Award® nominations. His 

directorial debut, “Big Fan,” was nominated for the Grand Jury Prize at the 2009 

Sundance Film Festival. From 1996 to 2003, Siegel served as editor-in-chief of the 

satirical publication The Onion, where he won the 1999 Thurber Prize For American 

Humor and edited the number-one New York Times bestselling book Our Dumb 

Century. A native of Long Island, NY, he lives near Union Square with his wife and 

son. 

 

 JOHN SCHWARTZMAN ASC (Director of Photography) is an award winning 

cinematographer whose work encompasses some of cinema’s biggest action and 

comedy blockbusters, including Marc Webb’s “The Amazing Spiderman,” Michael 

Bay’s “Armageddon,” Jay Roach’s “Meet the Fockers”  and, more recently, John Lee 

Hancock’s “Saving Mr. Banks.”  Schwartzman recently completed filming “Jurassic 

World,” directed by Colin Trevorrow. 

 Twice nominated for the coveted ASC Award for Outstanding Achievement in 

Cinematography in Theatrical Releases, Schwartzman won in 2004 for his work on 

Gary Ross’ “Seabiscuit,” for which he also received an Academy Award® 

nomination.  His additional film credits include Bay’s “The Rock” and “Pearl 



Harbor,”  Michel Gondry’s “The Green Hornet,” Rob Reiner’s “The Bucket List,” 

Hancock’s “The Rookie,” Shawn Levy’s “Night at the Museum:  Battle for the 

Smithsonian” and Richard Donner’s “Conspiracy Theory.” 

 The Los Angeles native attended the USC school of Cinema, before spending 6 

months under the tutelage of Vittorio Storaro on Francis Coppola’s biopic, 

“Tucker:  A Man and his Dream.”  During this period, his friend (and aspiring 

filmmaker) Michael Bay asked Schwartzman to shoot spec TV with him while he 

studied directing at the renowned Art Center College of Design.  That led to 

assignments with Propaganda Films, where Schwartzman shot music videos for 

artists such as Madonna and Paula Abdul and as industry tastes changed he moved 

with his directors into mainstream advertising. 

 In addition to his work on the big screen, Schwartzman is one of the 

commercial industry’s most sought after cameramen.  His commercial work 

includes work for wide range of national and international clients, such as HBO, 

Chevrolet, Visa, Nike, Toyota, America Express, Mercedes Benz, AT&t, Honda, 

Victoria’s Secret, Chobani Yogurt, Coca-Cola, Canon, Pepsi, and Reebok, to name a 

few. 

 

 MICHAEL CORENBLITH (Production Designer) marks his fourth 

collaboration with filmmaker John Lee Hancock, after having designed the 

productions for his three previous directorial efforts – the period film “Saving Mr. 

Banks,” the Oscar®-nominated Best Picture “The Blind Side,” and his 2004 epic 

retelling of the battle for Texas independence, “The Alamo.” 

 Corenblith most recently designed Craig Gillespie’s upcoming film “The 

Finest Hours,” starring Chris Pine and Casey Affleck. He also recently worked on 

Disney’s comedy “Alexander and the Terrible, Horrible, No Good, Very Bad Day,” 

directed by Miguel Arteta.  

 For his period recreations on “Saving Mr. Banks,” Corenblith earned his 

fourth Excellence in Production Design nomination from the Art Directors Guild and 

a pair of nominations for his vivid depictions of 1906 Australia and 1961 Hollywood 

from the San Diego and Phoenix Critics Societies. 



 In addition to his ongoing association with Hancock, Corenblith has also 

enjoyed a long-standing collaboration with Ron Howard, having designed such films 

as “Apollo 13,” “Ransom,” “Edtv,” “How the Grinch Stole Christmas” and 

“Frost/Nixon.” He earned two Academy Award® nominations during his tenure 

with Howard -- for his dazzling, imaginative creation of Dr. Seuss’ Whoville in “How 

the Grinch Stole Christmas,” and his recreation of the 1970 doomed Apollo moon 

launch in the epic space adventure, “Apollo 13.”  

 In addition to the Oscar® nominations, Corenblith also won the British 

Academy Award (BAFTA) for “Apollo 13” and received a pair of nominations for 

“Excellence in Production Design” from the Society of Motion Picture and Television 

Art Directors for “How the Grinch Stole Christmas” and “Frost/Nixon.” 

Corenblith also continues his ongoing association with filmmaker Jay Roach, which 

began with the comedy “Dinner For Schmucks,” and continued on his recent 

politically-themed projects -- the big screen comedy, “The Campaign,” and HBO ‘s 

acclaimed drama, “Game Change,” which collected five Emmy Awards in 2012, 

including Best Dramatic Movie/Miniseries and Best Actress for star Julianne Moore. 

For his work on the telefilm, he landed his third nomination from the Art Directors 

Guild. He most recently reteamed with Roach on the HBO comedy pilot, “The Brink,” 

which stars Jack Black and Tim Robbins. 

 A graduate of the University of Texas at Austin, Corenblith studied design at 

UCLA, and entered the entertainment industry as a lighting designer for television 

before moving to art direction, winning an Emmy Award in 1983 for his work on the 

55th Academy Awards® show.  

  He began his work on feature films as key set designer on Paul Mazursky’s 

1984 comedy, “Down and Out in Beverly Hills,” and followed with assignments as a 

set designer or art director on “Cat People,” “Burglar,” “Red Heat” and “Die Hard 2: 

Die Harder” before graduating to production designer on the film “Prince Jack.”  

 He went on to design such movies as the recent inspirational drama, 

“Dolphin’s Tale,” “Down Periscope,” “Cool World,” “Be Cool,” “He Said, She Said,” and 

two Disney features -- the remake of “Mighty Joe Young” and the road comedy, “Wild 



Hogs.” He has also designed numerous TV pilots, including Showtime's signature 

series, "Dexter.” 

 In 2015 Corenblith was inducted into the Austin City Limits Hall of Fame as 

part of the original ACL crew, where he played an important role in the launch 

and continuing success of the long-running influential series. 

 

 DANIEL ORLANDI (Costume Designer) comes to “The Founder” after 

working with John Lee Hancock on “Saving Mr. Banks,” for which he was nominated 

for the BAFTA and Costume designers Guild awards. They also collaborated on “The 

Blindside” with Sandra Bullock in her Oscar® winning role, and Disney’s epic 

production of “The Alamo,” starring Dennis Quaid and Billy Bob Thornton. 

 His designs can also be seen in the recently released blockbuster, “Jurassic 

World.” He worked with Jay Roach on upcoming “Trumbo” starring Bryan Cranston, 

the Emmy winning “Game Change,” “The Campaign,” “The Brink,” and “Meet the 

Parents.” 

 Orlandi also designed Ryan Murphy’s Emmy winning HBO production of the 

acclaimed Larry Kramer play “The Normal Heart” starring Mark Ruffalo, Julia 

Roberts and Taylor Kitsch for which he was nominated for an Emmy, and the HBO 

series “Silicon Valley.” 

 Daniel worked with Ron Howard for his film versions of the bestselling 

novels “Angels and Demons” and “The Da Vinci Code” as well as the 1930s era 

boxing drama “Cinderella Man,” starring Russell Crowe and Renee Zellweger, and 

his Oscar® nominated film “Frost/Nixon.”   

 He costumed Renee Zellweger and Ewan McGregor in the 1960s style “Down 

with Love,” and Joel Schumacher’s films “The Number 23,” “Flawless,” and “Phone 

Booth,” along with the principal costumes for Jerry Bruckheimer’s “Kangaroo Jack” 

and “Last Holiday,” starring Queen Latifah.  

 Television work includes the first season of the NBC comedy “Ed,” and 

Maureen O’Hara costumes in “Cab to Canada.” Orlandi won the Emmy Award for his 

work with David Copperfield in 1989.  



 Graduating from Carnegie-Mellon University, he got his start working with 

Bob Mackie on the film “Pennies from Heaven,” numerous television specials and 

Mackie’s successful couture collection. 

 

 With “The Founder,” ROBERT FRAZEN (Editor) marks his first collaboration 

with director John Lee Hancock.  Most recently, Frazen completed actor-director 

Jason Bateman’s second directorial feature, "The Family Fang."   

 Frazen's previous film credits include Charlie Kaufman's "Synecdoche, New 

York," Joe Carnahan’s “Smokin’ Aces,” John Wells’ “The Company Men,” and the last 

four films with director Nicole Holofcener, including "Enough Said," “Please Give, 

“Friends With Money” and “Lovely & Amazing.”   

 For television, some of Frazen’s work includes editing director John 

Madden’s pilot episode of Showtime’s “Masters of Sex,” HBO's pilot episode of 

“Girls,” and “Enlightened” for Lena Dunham and Mike White.  

 

 CARTER BURWELL (Composer)—Carter Burwell has composed the music 

for more than 80 feature films, including Blood Simple, Raising Arizona, Miller's 

Crossing, Barton Fink, The Hudsucker Proxy, Rob Roy, Fargo, The Spanish Prisoner, 

Gods and Monsters, Velvet Goldmine, Three Kings, Being John Malkovich, O Brother, 

Where Art Thou? (BAFTA Nominee for Film Music), Before Night Falls, A Knight’s 

Tale, The Rookie, Adaptation., Intolerable Cruelty, No Country for Old Men, In 

Bruges, Burn After Reading, Twilight, Where the Wild Things Are (Golden Globe 

Nominee for Best Original Score), A Serious Man, The Blind Side, The Kids Are All 

Right, True Grit, Twilight: Breaking Dawn – Part 1 & 2, and The Fifth Estate, Mr. 

Holmes and Legend. 

Burwell most recently wrote the music for the drama Carol starring Cate Blanchett 

and Rooney Mara directed by Todd Haynes which premiered in Cannes and was 

released in theatres in November 2015. He also wrote the score for Charlie 

Kaufman’s first-stop motion film Anomalisa which opened in December 2015 in 

New York and Los Angeles.  Burwell received his first Oscar nomination for Best 

Original Score for Carol.   He was also was nominated for a Golden Globe and a 



Critics’ Choice Movie Award for Carol.  Burwell won the Los Angeles Film Critics 

Association’s Award for Best Music Score for Carol and Anomalisa.  

Carol marked Burwell’s third collaboration with Todd Haynes having 

previously worked together on Velvet Goldmine and HBO’s mini-series Mildred 

Pierce starring Kate Winslet in which Burwell was nominated for two Emmy 

Awards, winning for his work in the category of Outstanding Music Composition for 

a Miniseries, Movie or Special (Original Dramatic Score). 

Other recent film projects for Burwell include the ocean thriller The Finest 

Hours starring Chris Pine and Casey Affleck directed by Craig Gillespie released in 

January 2016; Hail, Caesar!  written and directed by Ethan and Joel Coen which 

opened in February 2016 and the Nicole Kidman-Jason Bateman drama The Family 

Fang released in May 2016. 

Burwell scored the feature The Founder, the true story of how Ray Kroc met 

Mac and Dick McDonald, and created a billion-dollar fast food empire.  The Founder, 

which stars Michael Keaton and is directed by John Lee Hancock, opened in Los 

Angeles for a one-week qualifying run on December 7, 2016 and will have a wide 

release beginning January 20, 2017.  Upcoming projects include Wonderstruck 

directed by Todd Haynes and starring Julianne Moore and Michelle Williams and 

Three Billboards Outside Ebbing, Missouri written and directed by Martin 

McDonagh  

His theater work includes the chamber opera The Celestial Alphabet Event 

and the Mabou Mines productions Mother and Lucia’s Chapters of Coming Forth by 

Day. 

In 2005 he developed a concert work for text and music titled Theater of the 

New Ear, presented in New York, London and Los Angeles. The text, by Joel and 

Ethan Coen and Charlie Kaufman, was performed by a dozen actors including Meryl 

Streep, Steve Buscemi, Philip Seymour Hoffman, Hope Davis, Peter Dinklage, and 

Jennifer Jason Leigh. The music was performed by the 8-member Parabola 

Ensemble, conducted by Mr. Burwell. 

Burwell’s dance compositions include the pieces The Return of Lot's Wife, 

choreographed by Sara Pearson and Patrik Widrig, and RABL, choreographed by 



Patrice Regnier. He has performed around the world with his own ensembles as well 

as others, such as The Harmonic Choir. 

His writing includes the essay "Music at Six: Scoring the News Then and 

Now," published in the inaugural issue of Esopus magazine in 2003 and reprinted in 

Harper's Magazine in 2004, and the essay “No Country For Old Music” in the 2013 

Oxford Handbook of New Audiovisual Aesthetics. 

Burwell has taught and lectured at The Sundance Institute, New York 

University, Columbia University, and Harvard University. 

His website is carterburwell.com 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



CREDITS 
 

Unit Production Manager 
PARRY CREEDON 

 
First Assistant Director 

PHILIP HARDAGE 
 

Second Assistant Director 
AMIR R. KHAN 

 
CAST 

Ray Kroc MICHAEL KEATON 
Dick McDonald NICK OFFERMAN 
Mac McDonald JOHN CARROLL LYNCH 

Joan Smith 
Harry J. Sonneborn 

Ethel Kroc 
Fred Turner 

June Martino 
Rollie Smith 

Jim Zien 
Jerry Cullen 

Jack Horford 
                                                              Leonard         
                                               Myra Rosenblatt 
                                    Owner (Ed’s Drive-In) 
                           CarHop Girl (Ed’s Drive-In) 
                                                                 Dennis        
                          CarHop Girl (Joe’s Drive-In) 
                         Employee (San Bernardino) 
                             Woman (San Bernardino) 
                                                 Loan Officer #1 
                                                 Loan Officer #2 
                                                       Harvey Peltz 
                                                      Mrs. Horford 
                                                         Mrs. Cullen 
                                                Art Wolodarsky 
                                  Kroc Corporate Lawyer 
                                                 Cheerleader #1 
                                                 Cheerleader #2 
                                                 Cheerleader #2 
                                                 Cheerleader #3 
                                                 Cheerleader #4 
                                                   Photographer 

LINDA CARDELLINI 
B.J. NOVAK 
LAURA DERN 
JUSTIN RANDELL BROOKE 
KATE KNEELAND 
PATRICK WILSON 
GRIFF FURST 
WILBUR FITZGERALD 
DAVID DE VRIES 
ANDREW BENATOR 
CARA MANTELLA 
RANDALL TAYLOR 
LACEY KING 
JEREMY MADDEN 
REBECCA RAY 
ADAM ROSENBERG 
JACINTE BLACKENSHIP 
CHARLES GREEN 
DAVID MARSHALL SILVERMAN 
MIKE PNIEWSKI 
CATHERINE DYER 
SUSAN WILLIAMS 
FRANCO CASTAN 
KENNY ALFONSO 
KABBY BORDERS 
VALERI ROGERS 
NICOLETTE GOETZ 
LAUREN DENHAM 
ABBEY FERRELL 
MATHIAS ALVAREZ 



                                      Kroc Divorce Lawyer 
                                                   Doctor Reeves 
                  Will Davis (LA Times Reporter) 
                              Mother (San Bernardino) 
                                                            Little Boy 
                               Customer (Schaumburg) 
                              Grand Opening Customer 
                                                        Limo Driver 

Mr. Merriman                                                                                        
Waiter                                                                      

Bingo Caller 
                                              Gorgeous Blonde 
                                   Owner (Joe’s Drive-In) 
                                            Female Passenger 

VICTOR MCCAY 
STEVE COULTER 
RIC REITZ 
JOY GLOVER WALTERS 
MAKABE GANEY 
JODY THOMPSON 
CHRIS GREENE  
CONRAD WHITAKER 
AFEMO OMILAMI 
JOSH HENRY 
KIMBERLY BANTA 
DEVON OGDEN 
GERALD L. DUCKWORTH 
JEN COHN 

 
Production Supervisor LAUREN M. HEATH 

 
A Camera Operator IAN FOX 

A Camera 1st Assistant Camera DANNY MING 
A Camera 2nd Assistant Camera ROSS DAVIS 

DIT BROOK WILLARD 
        B Camera/Steadicam Operator BOB GORELICK 
                     B Camera 1st Assistant Camera 

 B Camera 2nd Assistant Camera 
                                                      Digital Utility 

SUZANNE TRUCKS 
RYAN ABRAMS 
CHASE FLOWERS 

                                             Still Photographer DANIEL MCFADDEN 
 

Set Decorator 
Set Dec Buyers 

 
Set Dec Coordinator 

SUSAN BENJAMIN 
MATTHEW GROVES 
BRITTANY UPCHURCH 
TRACEY ILLINGWORTH-CRAMER 

Leadman RYAN KUTCH 
Gang Boss  

Set Dressers 
MICHAEL HOPKINS 
ED DONNELLY 
PATRICK JOHNSON 
ARIEL KAPLAN 
ZACH KANE 
MAXINE KAO 
RYAN ANDERSEN 
JOHN DAY 

On Set Dresser NATHAN O’REILLY 
 

Art Director 
Set Designer 
Set Designer 

Graphic Designer 

DG MOODY 
YOLANDE THAME 
JOHN THIGPEN 
CHRIS HUNTER 



Graphic Designer TAYLOR MOSBEY 
Art Department Coordinator STACIE MCKINNON 

Art Department Assistant ASHLEY TRAVIS 
 

Costume Supervisor 
Costume Supervisor 

Key Set Costumer 

DEREK SULLIVAN 
VIRGINIA BURTON 
JOHNNA THOMAS 

Set Costumers 
 

DANIELLE STAMMERS 
MARCELLA ELISA CAUDILL 

Extras Costumer 
Costumer 

Tailor 
Costume Production Assistants 

CHA BLEVINS 
GRACE PYKE 
JEFF GILLIES 
HAYLEY TUTT 
SYLVIANNE SHURMAN 

 
Sound Mixer ARON SIEGEL, C.A.S. 

Boom Operator 
Utility Sound 
Video Assist 

ALLEN WILLIAMS 
CHRIS MILLS 
STEPHEN STUMBERG 

 
Gaffer DAN CORNWALL 

Best Boy Electric DALE FOWLER 
Set Electricians 

 
 
 
 

Dimmer Board Operator 
Basecamp Electric 

Rigging Gaffer 
Best Boy Rigging Electric 

RUSTY EDMONSON 
DEREK WILSON 
SKIP LEGER 
CLYDE SHARMAN 
TONY PHILLIPS 
JARED GREENSTEIN 
CHRIS ANDERSON 
TOM FENDLEY 
ART SCHULTZ 

Rigging Electrics BRITTANY REGAN 
SEAN HEPLER 
JOSH SHERRILL 
ISAAC MARTIN 

 
Key Grip  KERRY RAWLINS  
Best Boy Grip 

 “A” Dolly Grip 
“B” Dolly Grip 

MACKIE ROBERTS 
JEFF CURTIS 
GEOFF BREMNER 

Grips 
 
 
 

Key Rigging Grip 
Best Boy Rigging Grip 

BOBBY CASTELLO 
JOSEPH PARKER 
MATT MCCARTHY 
KYLE WATSON 
CHRIS LUMPKIN 
LANE LEAGANS 



Rigging Grips ANTHONY SAMUEL 
BEN WARREN 
RICHARD ARNOLD 
ANTHONY JACOBS 

 
Script Supervisor KATHERINE STEETS 

 
Assistant Production Coordinator 
Film Nation Production Executive 

Production Secretary 
Production Secretary 

COURTNEY WARD-THOMPKINS 
ANDREW SWETT 
STEPHANIE ROSEBRUGH 
MOLLY LAUGHLIN 

Office Production Assistants CHARLES WILSON 
SEAN MARTINEZ 

 MONIQUE SHAW 
MOLOLUWA ODESANYA 

 
Location Manager ANDREW ULLMAN 

Key Assistant Location Manager 
Assistant Location Managers 

KARA HAAS 
JONATHAN HANNA 
DAVID S. LUSE 
KEVIN DOWLING 

Location Coordinator ALISON MALOOF 
Location Production Assistants AARON NEWTON 

STEPHEN COLES 
 

Production Accountant MAEVE MANNION 
Key 1st Assistant Accountant 

1st Assistant Accountant 
2nd Assistant Accountant 

Payroll Accountant 
Accounting Clerk 

LISA GRACE SHILLINGBURG 
TAKINA HOLLOMAN 
CHRIS HURST 
GARY SEWELL 
KATHLEEN SEWELL 

 
Department Head Make-Up KIMBERLY JONES 

Key Make-up Artist 
Make-up Artist 

Special Effects Makeup 

MI YOUNG 
JULIE HILL PARKER 
BILL JOHNSON 

 
Department Head Hair MICHAEL WHITE 

Key Hair Stylist 
Hair Stylist 

LAWRENCE DAVIS 
MONTY SCHUTH 

 
Property Master JASON DAVIS 

Assistant Property Master 
Property Assistants 

 

AMY GIEDRAITIS 
BRITTIN RICHTER 
PAIGE MATTHEWS 

 



Special Effects Coordinator 
Special Effects Foreman 

Special Effects Techs 

CAIUS MAN 
GENE “JAKE” WHITNEY 
NATHAN CAVINS 
ANDI SOWERS 

 
2nd 2nd Assistant Director C.J. NEELS 

Key Set Production Assistant KEVIN BREEN 
Set Production Assistants 

 
 

 

ELLIE BRYAN 
MICHAEL BENNETT SMITH 
MOLLY JOHNSON 
CHRISTINA BARBER 

 
Casting Associate LA 
Casting Assistant LA 

 
Extras Casting Director 

Extras Casting Assistant 

HANNAH D’ANGERIO 
EMMA SANDS-MILSOM 
 
PATRICK INGRAM 
NATHAN WRIGHT 

 
Assistant to John Lee Hancock 

Assistant to Don Handfield 
DUFFY K. ASTRIAB 
PHILIP FLORES 

 
Assistant to Mr. Keaton NATALIE EBEID 

 
Product Placement and Clearances JAY FLOYD 

 
Caterer CINEMA CATERING 

PHILIPPE GALLICHET 
Head Chef TROY CALDWELL 

Chef’s Assistant ANDREW ARCIERI 
Catering Assistants ANTHONY BEIGHTLEY 

PAUL GIESLER 
 

Craft Service B AT HOME 
Owner 

Key Craft Service Assistants 
BEATRICE SIMMONS 
MERCEDES HURD 
DAVID MCCLONE 

 
Set Medics TIM MILLER 

RICHARD HOWARD 
 

Stunt Coordinator 
 

Stand-Ins 

JENNIFER BADGER 
 
RICHARD DRISCOLL 
ABIGAIL GAMACHE 
JACOB WARD 
ERIC STOBART 



 
Transportation Coordinator CINDI RANDALL 

Transportation Captain TIM STEPHENS 
Picture Car Coordinator 

DOT/Dispatcher 
Drivers 

DUSTIN HORNSBY 
ROXIE CASWELL 
RONALD HURD 
CLIFF BATTLE 
CHERYL LLOYD  
JENNIFER BLACKMAN 
SHANDA SCRUGGS 
VICKIE ROBISON 
MCCULLEN LEWIS 
JOEL MORTON 
GENE MELTON 
DON SMITH 
BRYANT CAIN 
EARL DONTHWRIGHT 
MIKE FAMLIGHETTI 
FRANK THOMAS 
DEWEY SCOTT 
PAULA PIERCE 
ORLANDO AVILA 
CHRISTOPHER ALLEN  
TRACY ADDISON 
JONATHAN L. SCOTT 
MIKE YARBROUGH 
CHRISTOPHER WAYNE PATTERSON 
EDWARD M. ROSS 
KEVIN HARGROVE 
JESSE PARHAM 
NIEGEL SMITH 
JOE COOK 
TODD HENDERSON 
MICHAEL CARTER 

 
Construction Coordinator SEAN CLOUSER 

General Foreman 
Buyer 

Utility Foreman 
Lead Scenic 

KENNETH MOLDOVAN 
RICK CRAMBLETT 
SHAWN AVERILL 
THOMAS V. JOHNSON 

Paint Foreman PEGGY JOHNSON 
Standby Painter 

Standby Construction 
Welding Foreman 

SHEA SOUTAR 
JOSEPH NEWBERRY 
JEREMY BISHOP 

 
Key Greensman SWIFT MOSELEY 



Standby Greens 
 
 
 
 

Set Security 

BRANDON POPE 
JUSTIN COLMES 
STEPHEN WILSON 
MALLORY SHELTON 
 
DELTA GLOBAL SECURITY  
 

New Mexico Unit 
 

Unit Production Manager 
Production Supervisor 

 
Camera Operator 

 
Leadman 

On Set Dresser 
 

Set Costumer 
 

Gaffer 
 

Key Grip 
Grips 

 
 

Production Office Coordinator 
Production Secretary 
Production Assistant 

 
Location Manager 

Assistant Location Manager 
Location Assistant 

 
Assistant Accountant 

 
Department Head Hair 

 
Property Master 
Property Master 

 
2nd Assistant Director 

Key Set Production Assistant 
Set Production Assistants 

 
 
 

MICHAEL SLEDD 
LINDSAY FELDMAN 
 
RON HERSEY 
 
BRIAN DENIKE 
PIERRE BARRERA 
 
MARIA BENTFIELD 
 
LOGAN POLIZZOTTI 
 
JAKE MCGUIRE 
ELI SCHNEIDER 
KEVIN BARTRA 
 
ANGELA DENIKE 
HAYLEY TRUJILLO 
STANLEY SHUNKAMOLAH 
 
MADISON COSS 
JESSICA BEAVIS 
JUAN TORRES, JR. 
 
MARJ ERGAS 
 
TERRIANN UCCANS 
 
FORREST HAAG 
PAUL HAAG 
 
DAVID LERNER 
STEPHEN TURSELLI 
HANNAH PECENY 
WILLIAM MERRITT THOMAS 
JEFFORD HERNDON 
IAN SIMON 



Extras Casting Director 
 

Craft Service Assistants 
 
 

Set Medic 
 

Stunt Driver 
 

Crane Operator 
Crane Tech 

 
Transportation Captain 
Transportation Captain 

Drivers 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Construction Coordinator 
Propmaker 

Scenic 

LORRIE LATHAM 
 
ANTHONY BACA 
AMEENA NANCE 
 
DOMINIC TORRES 
 
DEAN BAILEY 
 
MIKE BERNETT 
PAT REDMOND 
 
JOHN PROCTOR 
LARRY FORSBERG 
ANTHONY WAMEGO 
MARK SANCHEZ 
SHAUN STEAGALL 
JAMES CLARK 
JOHN GOJKOVICH 
MIKEL RAY EVANS 
PENNY HICKS 
BONNIE SELTZER 
ROBERT J. KOZLOWSKI 
FRANK CRUZ 
FREDDIE STEAGALL 
LILY MACE 
LUCAS M. STEIN 
MICHAEL BONEY 
 
SP KHALSA 
CARLOS RUIZ 
TOM RUTLEDGE 
 

Post Production Supervisor ANDREW SWETT 
Post Production Coordinator  

First Assistant Editor DEREK DROUIN 
Editorial Assistant JULIETTE EDWARDS 

 
Publicity ALEX WORMAN 

 


